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ABSTRACT
This study traces the development of Mississippi
theatre history from 1840 to 1870,

thus filling a gap of

thirty years between two existing studies.

The study pro 

vides a cumulative record of theatrical activities in Nat
chez and Vicksburg along the Mississippi River and Jackson,
the capital of the state and the major interior city.
focus is on theatre management,

the stock company members,

stars involved in the plays presented,
sented,

The

types of plays pre

and the type of programming that made up an evening's

entertainment.

In addition to these activities the study

investigates other forms of amusement such as concerts,
hibitions,

showboats,

ex 

and circuses which provided entertain

ment during the e r a .
The procedure of the study was to examine newspapers
of the period, particularly the Natchez Daily C o u r i e r , the
Vicksburg Daily W h i g , and The Mississippian of Jackson; m a n 
uscripts such as the two notebooks on the ante-bellum the
atricals of Natchez and Vicksburg kept by James Scott;
county records;
ican theatre;

diaries;

family papers; histories and annals of Amer

and biographies,

autobiographies and memoires

of actors and actresses of the period.

An appendix provides

an important chronology listing, by date, every attraction
in these three cities between 1840 and 1870.
iv

Another appendix

contains biographical sketches of theatrical personages m e n 
tioned in the text.
Mississippi developed from a remote frontier society
at the beginning of the nineteenth century to the full-blown
ante-bellum civilization which flourished a generation before
the Civil War began.

The Mississippi was the highway from

the Gulf to the interior of the United States.

Therefore,

those communities which sprang up had the potential of be
coming the major centers of growth and development in the
country.

Natchez and Vicksburg were certainly two of the

main candidates for such growth.

By 1840 the theatre in

both communities had become an accepted and regular part
of the social life.

Natchez took an early lead as the the

atrical leader since it was also the chief town and place
of commerce.

Shortly after a tornado in May of that year

destroyed much of the city including the theatre, N a t c h e z ’s
leadership began to fall by the wayside.

It was the infant

cities of Vicksburg and Jackson that began to develop the
theatrical activities for the state.
A succession of managers with experience in theatres
in the larger population centers along the Mississippi River
— New Orleans, Memphis,
the theatres in Natchez,
period.

St. Louis— spent intervals managing
Vicksburg,

and Jackson during the

Among the most prominent ones were James Scott

(Natchez and Vicksburg,

1840-42); John S. Potter (Jackson,

1839-1843); Charles S. Porter (Vicksburg,
v

1847,

and Jackson,

1848); H. P. Grattan (Vicksburg,
David Ash (Vicksburg,

1851,

1865-1866).

ton's management (Vicksburg,

and Jackson,

1852);

It was under John T emple

1866-1867) that theatre had its

most prosperous seasons in Mississippi.

There is a record

of over two hundred and forty-seven evenings of drama under
his leadership alone.
Since most acting companies which appeared in Miss
issippi did so enroute to or from an interior theatre, the
theatres in the state provided a location for an apprentice
ship for a number of performers, many of whom later became
outstanding in our national drama.

Perhaps the two most

outstanding of these were Charlotte Cushman, who was to
become America's first great actress;
the Yankee specialist.

and Joshua Silsbee,

Other performers of prominence in

clude Adah Isaacs Menken,

Julia Dean, Dan Marble,

Jefferson II, James H a c k e t t , John Buckstone,
children,

Joseph

the Bateman

Anna Cora M o w a t t , and Charlotte Crampton.

Although research into theatrical activity in the
South during the last part of the 19th century has been
neglected,

this study provides other researchers with a

basis for comparisons in this connection.

It is probably

safe to conclude that there were no unique features of
the theatre in Mississippi during the period from 1840 to
1870.

Its theatre closely resembles that of other American

communities during the same period.

The ultimate signifi

cance of the theatre in Mississippi was its provision as a
vi

source of rational amusement for the people of the state
during a period of extreme stress.

vii

INTRODUCTION
Throughout theatrical history the provinces have
served vital functions in any nation by providing legiti
mate drama for the people of the hinterlands and training
grounds for the young actors and actresses.

Since the

Mississippi River served as one of the major highways for
travel

in the United States during the nineteenth century,

it stands to reason that communities along its course would
provide good theatrical opportunities.

Joseph Miller Free

has recorded the theatrical activities of southwestern
Mississippi to 1840 in his dissertation entitled "Studies in
American Theatre History:
issippi to 1840."
issippi Drama,

The Theatre of Southwestern Miss

The dissertation,

"An Exploration:

1870-1916," by Katherine P. Finley,

Miss

examines

those years between the Civil War period and World War I.
However,

no cumulative record exists of theatre activities

in Mississippi communities from 1840 to 1870.
Noah Ludlow spoke of theatre's role in the frontier
society when he wrote:

"Like milestones,

the progress of the traveller,

that serve to mark

so the pioneers of the Drama

serve to mark the progress of civilization and refinement."^

^Noah Miller Ludlow, Dramatic Life as _I Found It
(St. Louis:
G. I. Jones and C o . , 1880), p.- 5.
1

2
Yet the authors of general theatre histories fall to treat
the provincial theatre of the period beyond observation that
it existed.

They then focus attention on the centers of

theatrical activity in the Northeast.

Acknowledging this

problem, Thomas F. Marshall states:
It is . . . particularly disturbing to observe
the comparative lack of definitive studies per
taining to other cities such as these /Jlew York
and Philadelphia^ . . . .
The result is that we
are often in the dark about practices which must
have been very different in areas distant from
the theatrical centers.2
The purpose of this study is to give an account of
the theatrical activities in Mississippi between 1840 and
1870 and thus provide a bridge between the two studies
mentioned above.

In so doing we can come a bit closer to

gaining a complete picture of the role the provinces played
in American theatrical history.
Mississippi developed from a remote frontier society
at the beginning of the nineteenth century to the full
blown ante-bellum civilization which flourished a generation
before the Civil War began.

The Mississippi River was the

highway from the Gulf to the interior of the United States.
Therefore those communities which sprang up had the poten
tial of becoming the major centers of growth and development
in the country.

Natchez and Vicksburg were certainly two

^Thomas F. Marshall, "Beyond New York:
A Biblio
graphy of the 19th Century American Stage from the Atlantic
to the Mississippi," Theatre R e s e a r c h , III (No. 3, 1961),
p. 208.

3
of the main candidates for such growth.

Percy Rainwater

points out that the census figures for the period 1810-1850
graphically indicate this expansion.

While the average

increment per decade for the United States as a whole was
33.8 per cent,

the average for Mississippi was 143 per cent,

the increment between 1830 and 1840 being approximately 175
per cent in the state.

Natchez,

the largest city in Miss

issippi, maintained an early lead with 4,434 people in 1850,
3
while Vicksburg followed a close second with 3,678,
It is not surprising that the principal theatrical
centers of ante-bellum Mississippi were Natchez and Vicksburg,
This distinct advantage over other towns in the state was
their location on the river between Memphis and New Orleans.
Joseph Free indicates that by 1840 the theatre in both com
munities had become an accepted and regular part of the
social life.

Free states,

"This region supported the drama

to an extent and with a zeal which was comparable to that
4
of much larger cities in other localities."
History sug
gests an inherent need within man for entertainment,

and

the present study will attempt to show how this need was
satisfied during a turbulent period in Southern history.

Percy Lee Rainwater, Mississ i pp i : Storm Center of
Secession, 1856 - 1861 (New York: Da Capo Press, 1969), p.
6.
4Joseph Miller Free, "Studies in American Theatre
History:
The Theatre of Southwestern Mississippi to 1840"
(Ph.D. Dissertation, University of Iowa, 1941), p. 464,

4
Comparable studies have been written to provide re
cords of other provincial theatres during the nineteenth cen
tury.

Robert Lane Overstreet's "The History of the Savannah

Theatre,

1865-1906," studies the development of this Georgian

town's theatre from the time of Sherman's capture of the
city until 1906.

Other such works include the unpublished

Master's thesis by Frances M. Bailey entitled "A History of
the Stage in Mobile,

Alabama from 1824-1850," Clinton IV,

Bradford's dissertation,
Louisiana.

"The Non-Professional Theatre in

A Survey of Organized and Miscellaneous Theatri

cal Activities from the Beginning to 1900," and "The History
of the Theatre in Shreveport,

Louisiana,

to 1900," a Master's

thesis by Henry C. Lindsey.
It has long been acknowledged that the theatre of
a given time and place to some extent reflects the thought,
the customs and values, the "spirit" of the society it
serves.

Shakespeare believed that the stage mirrored nature,

and he

termed the players "the abstract and brief chronicles

of the

time

. .." (H a m l e t , II,

ii).

must reflect something of its patrons;

Clearly the theatre
otherwise it could

communicate nothing and entertain not at all— indeed,
could not even exist.

You cannot correlate theatre and its

patrons unless you have knowledge of the people,
and times.
of the

Therefore,

it

lifestyles,

this study begins with an overview

historical facts of the region and the times.
Since

the theatre does reflect society, at least to

5
some extent,

an investigation of the type of theatre most

popular at a given time must reveal something of the people
of that time.

In an attempt to make the correlation,

the

following questions were considered throughout the investigat i o n :
1.

How popular was legitimate theatre in Mississ

ippi from 1840 to 1870?
2.

What types of buildings were used for theatres?

3.

Who were the professional people involved in

theatre in Mississippi?
4.

What types of plays were presented?

5.

What type of programming made up an evening's

entertainment during this period?
6.

What other forms of entertainment did the people

of the day enjoy?
In dealing with the answers to these questions,

this

author has attempted to reconstruct a chronological record
of the theatre activities of Mississippi during the thirty
year period from 1840 to 1870.
The first chapter of this study provides a back
ground into the region,

the people, and the times.

A summary

of the period prior to 1840 as compiled by Joseph Miller
Free in his aforementioned dissertation is provided.

This

material is included to give the reader insight concerning
the period of history with which this study deals.
The next four chapters provide in depth investigations

6
of the legitimate theatrical activities of Natchez and Vicks
burg along the Mississippi River and Jackson, the capital
of the state and the major interior city.

They illustrate

the struggles to provide theatre for the masses during the
decades prior to and the years during the Civil War.
Chapter Six deals with concerts,
boats,

and circuses.

exhibitions,

show

Its purpose is to investigate those

activities which, while providing ontertainiuent, also kept
some form of theatre alive during times when legitimate forms
did not exist.
Following the body of the dissertation are two
appendices.

The first appendix includes the theatrical

names appearing in the study and additional facts are pro
vided when possible.

The second appendix provides a chron

ological record of all productions for which any records
remain.

This record has been divided into three parts and

covers separately Natchez,
to 1870,

Vicksburg,

and Jackson from 1840

telling by date what the attraction was and, when

possible,

the company or stars involved.

Several different types of sources have been avail
able to the researcher for this investigation.

Materials

providing primary sources include newspapers of the period,
particularly the Natchez Dally C o u r i e r , the Vicksburg Daily
W h i g , and The Missis s ip p ia n ; manuscripts such as the two
notebooks on the ante-bellum theatricals of Natchez and
Vicksburg kept by W. T. Scott; diaries;

county records;

and

7
family papers.

Most of these are housed in collections

within the immediate area— the Mississippi Department of
Archives and History in Jackson, Mississippi,

the Louisiana

State University Archives in Baton Rouge, and the Old Court
House Museum in Vicksburg, Mississippi.
Some unpublished theses and dissertations have pro
vided supplementary background material.

Primary among

these are the Joseph Miller Free dissertation cited above
and Edna Hollingsworth McKee's thesis,
Theatrical Entertainment in Jackson,

"A Study of the

Mississippi,

before

the Civil War in between the years 1836-1863."
Numerous volumes of published material have supplied
specific data, while others contributed excellent back
ground material of a general nature.

Likewise,

articles

in periodicals have provided much the same type of informa
tion .

CHAPTER ONE
BACKGROUND
The first half of the nineteenth century is known
in American history as a period of great general expansion,
and Mississippi was one of the frontiers which grew.

Sons

and grandsons of aristocratic but financially bereft plant
ers of tobacco,

rice,

and indigo were turning westward with

their corps of slaves, bent on regaining the failing family
fortunes.

The invention of the cotton gin made the growing

of short-staple cotton profitable commercially,

and Miss

issippi offered a vast expanse of soil perfectly suited to
the growing of such a crop.
Many of the newcomers transported their families
and possessions by way of the Old Natchez Trace which
stretched for some five hundred miles between Nashville
and Natchez.

Even more arrived by flatboats or keelboats

traveling the Mississippi River and its numerous navigable
tributaries.

Still others came by sea to New Orleans and

thence up the river three hundred miles by steamboat to
Natchez or some other convenient point of disembarkation.
This influx of immigrants continued until it approx
imated "boom" conditions during the "flush time" of 1835
and 1836.

Percy Rainwater points out that the census fig

ures for the period of 1810-1850 indicate that the average
8

9
for Mississippi by 1840 reached a peak with an increment of
175 per cent in the state.1

Most of the Mississippi settlers

built homes in the rural regions, but a few towns sprang up.
Natchez maintained an early lead
Mississippi until it reached
inhabitants.

as

the

largest town in

its zenith in 1840 with 4,800

The port of Vicksburg was also a center of

significant size in these early years, primarily because
the Mississippi River was the highway for t r a v e l .
THE REGION
A brief study of the six major sections of Mississ
ippi shows how wide variances in land conditions influenced
statewide growth and development.

The Natchez District was

the first part of the state settled and farmed by Europeans
and Africans.

This section comprises some 8 per cent of

the total area of the state;

yet in

1820 it boasted 60 per

cent of the tot.-.l population
and 75
per cent ofthe total
2
slaves of the state.
This region, from ten to forty miles
wide, extends along the Mississippi River from Vicksburg
to the Louisiana line and the mouth of the Yazoo River,
distance of a little more than one hundred miles.

a

Because

of the rich soil of its bottom lands and loess-covered hills,
it attracted a good class of immigrants who were able from

1Percy Lee Rainwater, M i ss i ss i pp i : Storm Center of
S ec e ssion, 1856 - 1861 (New Y o r k : Da Capo Press, 1969), p. 6.
2 I b i d . , p . 7.
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the first to produce a surplus,

first of tobacco and later

of cotton, both of which found a ready market in New Orleans.
The second section is the Pearl River Region,
times the area of the Natchez District.

three

In 1820 it formed

a kind of back country with a population of 10,000, of
3
which not more than 2,000 were slaves.
The people lived
in self-sufficiency,

had very little in common with the

people of the river counties,

and resented political con

trol which centered around Natchez.
Tl.e Tombigbee Region, constituting a third settle
ment in 1820, was separated from the other settled parts
of the state by two hundred miles of wilderness.
lated,

Thus iso

it was dependent upon Mobile, by way of the Tombig

bee River,

for market;

and it often chafed at its neglect

by the state government.
of which 521 were slaves.

Its population was 2,721 in 1820,
4

The fourth and fifth sections of the state are
known as the Piney Woods and the North Central Hills,
spectively.

Both were primarily settled by small

who tried to grow cotton without much success;

re

farmers

for the land,

especially on the hillsides and hilltops, was simply too
poor.
The Delta was Mississippi's last frontier.

3Ibid.
4 Ibid.

This

11
section of land in the northwest corner of the state lies
between the North Central Hills and the Mississippi River—
at points as much as eighty-five miles wide.

It extends

for two hundred miles from the Tennessee line to just above
Vicksburg and is the product of the mingling of the waters
of the great Mississippi River and the smaller Yazoo River
and its tributaries.
and thick f orest.
settlements.

Before the 1 8 5 0 's most of it was swamp

There were no towns except for a few river

The interior was wilderness.

Slaves and Irish

labor gangs built a system of levees to halt the annual
floods,

but during the Civil War it fell into disrepair.

The real settlement of the Delta came between Reconstruction
and World War I .
Obviously,

Mississippi's rapid growth before 1840

was concentrated within a small portion of the state,
Natchez District.

According to F. P. Gaines,

the

this region

was one of the three or four important concentrations of the
5
plantation system to be found in the entire South.
Cotton,
slavery,

and the plantation system--these were the dominant

elements in Mississippi's agricultural economy from the
time of statehood in 1817 until the Civil War.

The Cotton-

slavery boom reached its climax in the decade of the 1840's
when cotton production quadrupled and the slave population
increased by 197 per cent to constitute a majority of the

5

F. P. Gaines, The Southern Plantation (New York:
Columbia University Press, 1924), Chapter VII.

12
g
state's total population.
During the period from 1840 to 1870 the four largest
towns in the state were Vicksburg, Natchez,
umbus.

Jackson and Col

According to the 1850 census these towns were ranked

as follows:
Vic k s b u r g ........................... 6 ,180
N a t c h e z ............................. 4, 434
J a c k s o n ............................. 3 ,500
C o l u m b u s ............................ 2,611 7
Ever since the early settlers had entered the territory,
Vicksburg and Natchez had been the established centers of
both social and economic growth.

As indicated previously,

their location on the Mississippi River and in rich farm
land had much to do with their prominence.
From Mississippi's early beginnings Natchez had
been the capital, but in 1821 the General Assembly realized
the need for a more centrally located seat of government.
The governing body commissioned Thomas Hinds, James Patton,
and William Lattimore to locate a suitable site within
twenty miles of the center of the state on a navigable stream
for the permanent capital of the state.

The commissioners

6William K. Scarborough, "Heartland of the Cotton
Kingdom,” in A History of M i s s i ss i pp i , ed. Richard Aubrey
McLemore, vol. I (Hattiesburg:
University and College Press
of Mississippi, 1973), p. 325.
7The Seventh Census of the United S t a t e s ; 1850
(Washington:
Government Printing Office, 1853), passim.
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selected a location at LeFleur's Bluff on the western side
of the Pearl River; and on November 28,
William Lattimore,

1821, Thomas Hinds,

and Peter A. Van Dorn were instructed

to lay out the town to be known as Jackson,

in honor of

Q

Andrew Jackson.
The plan for the city was based on recommendations
made to Governor Claiborne nearly twenty years earlier by
Thomas Jefferson.

Using a checkerboard arrangement,

with

alternate squares designated as parks or "greens," the city
was supposed to be the model of comfort,
9
tation, and fire protection.

convenience,

sani-

Located in almost the exact heart of the state only
ten miles from the Natchez Trace, Jackson naturally became
a focal point for the railroad development which occurred
during the 1840's and 1850's.

With transportation facili

ties came industries, which manufactured a variety of pro
ducts to supply the demands of a rapidly developing common
wealth.

In the December 17, 1840,

issue of The Mississipplan,

it was reported that the completion of the Vicksburg and
Jackson Railroad had spurred the trade of the capital city.
The t o w n ’s merchants had begun to buy cotton at the highest
rates and were paying for it in good money.

There was more

C

Carolyn S. Newton and Patricia H. Coggin, Meet
Mississippi (Huntsville, Alabama:
Strode Publishers, Inc.,
1976),' p. 110.
Q

John K. Better s wo r th , M i s s i ss i pp i : A History
(Austin, Texas:
The Steck Co., 1959), p. 169.
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business in Jackson than in any other internal point in the
state,^
The town of Columbus appeared in 1817 as a trading
post at the spot where Military Road, Andrew J ac k s o n ’s high
way from Columbia, Tennessee,
Tombigbee River.

Columbus,

to New Orleans,

crossed the

located in the Tombigbee Region,

had fertile farmland ideal for cotton plantations;
like Natchez and Vicksburg,
omous,

but un

it was more isolated and auton

The Tombigbee River did connect it with Mobile,

but

the travel was not as easy because of the smaller size of
the river.

Likewise,

no railroad system connected the

town with other locations until after the Civil War.
a matter of fact,

As

the citizens of Columbus believe that its

isolation saved the town from total destruction during the
Civil War.
of Columbus,

According to Dr, W, L. Lipscomb,

noted historian

the town "was never attacked or captured by

the Federal Army during the entire war.

...

It escaped

the immediate horrors and ravages of war, which fact was
not true of any other city or town of its size in the State
of Mississippi."11
The town quickly became a vital factor in the life
of the people of Mississippi.

By 1860 the needs of govern

ment and trade, or perhaps mere chance, had brought into

^ The M i ssissippian, December 17, 1840.
11W. L. Lipscomb, A History of C o l u m b u s , Mississippi
During the 19th Century (Birmingham, Alabama:
Press of
Dispatch Printing Co., 1909), p. 122.

15
existence a host of small urban communities.
their lack of population,

Despite

these towns were the logical

focal points of the social and cultural life of the re
mote areas.
Vicksburg,

Natchez was the state's cultural capital;
its commercial capital; Jackson,

government;

and Columbus,

the seat of

a thriving independent entity.

12

THE PEOPLE
In Mississippi, everyday life revolved mainly
around "King Cotton."
or in

Most whites worked on small farms

the small town; most blacks were slaves

plantations.

Those planters who owned

thirty

on large
or more

slaves comprised about 5 per cent of the total white pop13
ulation.
According to James W. Loewen and Charles Sallis,
social distinctions,
were clear-cut.

based upon wealth rather than blood,

They divide the groups as follows:

1.

Wealthy planters— 4 or 5% of the population

2.

Merchants and Professional

classes

3.

Independent farmers--about

70% of

the white

population

^ J o h n K. Bette r sw o rt h , "The Home Front, 1861-1865,"
in A History of Mississ i pp i , ed. Richard Aubrey M c L e m o r e ,
vol. I (Hattiesburg:
University and College Press of Miss
issippi, 1973), p. 527.
^ S c a r b o r o u g h , p. 325.
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4.

Poor whites

5.

Remaining Indians

6.

Free Blacks— less than 1% of the population

7.

Town Slaves

8.

House Slaves

9.

Field Slaves

All events of the community were dominated by planter elite,
who eventually led the state into war.

14

Here was a society founded upon a plantation economy,
becoming increasingly dominated by the p l a n t e r ’s point of
view and mode of living.

Keeping this in mind,

let us ex

amine the outstanding social trends which existed and which
certainly influenced directly or indirectly the theatre of
the state.
Financially,

the landowners of this rich agricul

tural region prospered during the period from 1845 to 1860.
The price of cotton tended to rise, adding to the value of
both land and slaves.
people became paupers.

Culturally,

however,

these same

Rather than embracing more refined

entertainments usually associated with aristocracy,
as Shakespearean productions,

such

they retained a preference

for cruder frontier-type events such as shooting matches,

14

James ff. Loewen and Charles Sail is, eds.
Miss
issippi:
Conflict and Change (New York:
Pantheon Books,
1974), p p .“§3^94.
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cockfights,

and freak shows.

15

Thus there were sizable numbers of people who had
sufficient means and leisure to patronize the so-called
"finer things of life" but chose not to do so.

Many adop

ted a "get-rich-quick" attitude which caused a neglect of
religion,

art, and education.

Consequently,

the climate

created during the two decades prior to the Civil War had
a tremendous effect upon the theatrical activities of the
1 8 4 0 's and 1850's.
In the realm of the cultural and intellectual,

the

conditions were not greatly advanced in the region by 1840.
Numerous boarding schools appeared intermittently beginning
as early as 1802, some catering to young ladies and others
to boys.

Wealthy planters provided their children with

tutors who instructed them in the traditional classics,

and

sent them North or even abroad for collegiate training.
Nevertheless,

the percentage of illiteracy remained high

since the welfare of the middle and lower classes was not
a burning issue with the elite.
Though formal education may have been almost non
existent for the masses during this period,

those residing

in towns along the Mississippi River were exposed to a
variety of cultural opportunities.
writers, musicians,

15

Artists,

scholars,

and actors passed up or down the river

Scarborough,

p. 314.

18
and seldom failed to disembark at the larger river towns
since money earned along the way paid for the trip.
Therefore,

it is not surprising that the principal

theatrical centers of ante-bellum Mississippi were Natchez
and Vicksburg.

Their distinct advantage over other towns

in the state was their location on the river between Mem
phis and New Orleans.
Theatre History:

Joseph Free,

in "Studies in American

The Theatre of Southwestern Mississippi

to 1840," indicates that by 1840 the theatre in both commun
ities had become an accepted and regular part of the social
n
lif* e .1 6

This support continued until 1842 when it began to
deteriorate from internal and external factors.

Strains

had been pulling the people down for several years.

The

financial panic of 1837, which broke the bank boom and
closed many,

created a depression from which the country

did not completely recover until 1849.

17

In the summer and

early autumn of 1839, Natchez suffered greatly from a visitation of yellow fever which left over two hundred dead.

18

But it was 1853 which brought the worst fever epidemic ever

1 fi

Joseph Miller Free, "Studies in American Theatre
History:
The Theatres of Southwestern Mississippi to 1840."
(Ph.D. Dissertation, University of Iowa, 1941), p. 464.
17

Scarborough, p. 314.

^ Mississippi Free T r a d e r , Oct.

11,

1839.
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recorded In the United States.

At that time, according to

Edith Moore, Natchez had reached "a pinnacle of wealth and
glory but this disaster put her in sackcloth and ashes and
reduced the population by thousands."

19

During this epi

demic Vicksburg reported a loss of 190 persons and Natchez
lost 335.

Other epidemics occurred over the next thirty

years, but none as devastating as these.
Ranking next to the yellow fever epidemic of 1853
as the worst single disaster to strike the town of Natchez
was the tornado which hit suddenly on May 7, 1840.

Conser

vative estimates placed the property loss at five million
dollars and the death toll at Natchez at 300, with 600
suffering serious injuries.

Scores more died as the twister

continued several miles into the countryside to the east.
Eight years later Charles Lyell,

an English geologist,

could

still see extensive evidence of the to r na d o’s havoc and was
told that the disaster had seriously "checked the progress
Of)

of Natchez."
Political upheavals leading to the Civil War like
wise had enormous effects upon the people.

National events

seemed to threaten the South's power in the Union.

issippi:
82-83.

19Edith Moore, Natchez Under-the-Hi11 (Natchez, Miss
Southern Historical Publishers Incorp., 1958), pp.
20

Vol II.
152-153.

John

Charles Lyell, Second Visit to the United States
(New York:
William, Taylor and C o ., 1852), pp.

20
Brown's 1859 raid and Lincoln's election in 1860 brought
sectional feelings to the breaking point.

A final factor

was the cultural attitude of the people of the area who
received more pleasure from the cock fights and horse races
than the more legitimate forms of entertainment.
THE TIMES
In the 1830's, Mississippi's prosperity and the new
land open for settlement encouraged planters to overextend
themselves.

To service the expanding state and its explo

sive demand for credit,

the number of banks in Mississippi

increased from five in 1836 to twenty-four in 1838.

21

These

banks issued far more paper money than they could back with
gold or silver.

When Andrew Jackson issued the Specie Cir

cular which required gold or silver for purchase of govern
ment lands, cotton planters who had purchased land found
themselves unable to meet the payments and thus were threat
ened with the loss of their holdings.

Many of the new banks

closed, and thousands of settlers were ruined.
Notwithstanding these developments,
remained relatively stable until 1840.

cotton prices

Then,

as a conse

quence of a glut in the world market engendered by over
expansion of the English textile industry,

21

Loewen and Sail is, p. 90.

prices skidded

21
sharply.

22

By the spring of 1840 distress had become acute

throughout the state.

Not until the mid 1840's did cotton

prices begin to rally from their low of 5£ per pound, and
complete recovery was not achieved until the middle of the
next d e c a d e . ^
There were various social and political events be 
tween 1840 and 1861 that affected the citizens of Mississ
ippi.

The California gold rush of 1848-49 tempted many

Mississippians to "go West."

Mississippi citizens became

emotionally intense over the presidential elections during
the period.

This was partly due to the mounting issue over

territorial slavery.

The Mississippi Free Trader of Natchez

proclaimed early in 1849:
ening

...

and openly,

"The time for talking or threat

is past; we must lay down our platform broadly
and say to our Northern brethren,

no farther.'"

24

'thus far and

By that autumn an explosive Southern nation

alist movement was gaining momentum.

In a state convention

a resolution was passed calling for secession if Congress
adopted the tfilmot Proviso, which would prohibit slavery in
the territories acquired from Mexico.

This battle for

22

John Hebron Moore, "Economic Conditions in Miss
issippi on the Eve of the Civil War," Journal of Mississippi
H i s t o r y , XXII, (July, 1960), pp. 169.
23
nA

Scarborough, p. 314.
Mississippi Free T r a d e r , February 10, 1849.
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states rights,

slavery,

decade until in April,

and secession raged throughout the
1860, the Mississippi delegates at

Charleston Joined other Southern Democrats in walking out
of the national Democratic Convention.
The final decade of this study— 1860 to 1870—
brought an enormous change in Mississippi.

By I860, accord

ing to Charles S. Sydnor in Slavery in Mississ i pp i , "the
total value of Mississippi's slave property was estimated
at $350,000,000."

25

Alarmed by increasing northern hostil

ity toward Negro slavery (the foundation stone of their
socio-economic system) and emboldened by the prosperity of
the 1850's, Mississippi agriculturists confidently embraced
secession as the only feasible method of securing their
economic well-being.
Carolina,

Mississippi,

taking its cue from South

seceded from the Union on January 9, 1861.

Mississippi was crucial to the Confederacy for two
main reasons.

1)

Its loss would cut the Confederate states

in two and
c 2) it controlled the Mississippi River traffic,
especially at Vicksburg.

Because of the horseshoe bend in

the river and the high bluffs, Vicksburg had a good defense.
Here Confederate guns could command the Mississippi.

It

was for this reason that Grant made the decision early in
1863 to capture the city and, at the same time, destroy
Mississippi's ability to make war.

25

Charles Sackett Sydnor, Slavery in Mississippi
(Baton Rouge:
Louisiana State University P r e s s , 1966), p. 191.
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On July 4, 1863, General John C. Pemberton,
federate officer in charge of Vicksburg,

the Con

surrendered.

A

military post was established in the city and the Union
commander took strict control.

Within a short period the

soldiers and civilians were working side by side with little,
if any, conflicts.

The first existing newspaper after the

occupation of Vicksburg is dated June 7, 1864.
From the e d i t o r ’s report of a Miss Shaw's perfor
mance it is evident that the theatrical activities had been
resumed for some time.
atre going community,

He states,

"The thanks of the the

civil and military,

are extended to

our worthy manager for his liberality in catering to the
public taste,

regardless of expense, more particularly when

we know that pecuniarily it is no benefit to him as the
houses were crowded,

not only during Miss S h a w ’s first

appearance, but prior to her coming."

Perhaps the re

suming of regular theatre activities was to relieve tensions
and frustrations of the people by letting them carry on
such customary activities.

Whatever the reason,

it created

a new center of culture in the state.
The cost of war was high.

The social structure

and economy of Mississippi were in chaos.
generally impoverished;

roads,

railroads,

The people were
and levees needed

repairs; many plantations were grown up in weeds;

^ Vicksburg Daily H e r a l d , June 7, 1864.

livestock

24
had disappeared so that there were barely enough farm ani
mals to meet the demands of agriculture;
standstill;

business was at a

Confederate money was worthless;

there was no

postal system worth speaking of; the disbanded Confederate
soldiers returned to their homes to find desolation and
starvation staring them in the face; only here and there
was a newspaper still running.

Worse than all this, was

the fact that over one-third of the white breadwinners of
the state had either been sacrificed in the contest or were
disabled for life, so that they could no longer be consid
ered as factors in the work of economic reorganization.
According to one authority,

of the 78,000 troops furnished

by Mississippi to the Confederate Army,

12,000 were killed

or died of wounds received and 16,000 died of disease contracted while in the service.
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MISSISSIPPI THEATRE PRIOR TO 1840
From contemporary newspapers,
handful of playbills,

actors'

and a few manuscripts,

accounts,

a

Joseph Miller

Free was able to extract some record of more than 1,650
performances which took place from 1806 to 1840 at Natchez,
Vicksburg,

Port Gibson,

and Grand Gulf,

centers of Mississippi at the time.

the chief population

This he has recorded

in his dissertation entitled "Studies in American Theatre
History:

The Theatre of Southwestern Mississippi to 1840."

27

Hinds County G a z e t t e , February 2, 1866.
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?(ith companies varying in size from ten to thirtyfive members,

pioneering theatrical managers visited the

towns of southwestern Mississippi during the late fall, w in 
ter, or spring months when the danger of the yellow fever
scourge was least.

Generally they were on their way to New

Orleans for the winter from northern cities such as St. Louis,
Louisville,

Cincinnati,

or Nashville.

The growth of the theatre in the region was by no
means a consistent and steady process.

In the early years

a season usually ran a few weeks whereas by the mid 1 8 3 0 ’s
the season might extend four or five months or more.
wise,

Like

the number of performances increased from three or

four a week in the beginning to every night except Sunday.
In no fundamental way did the theatre in the South
differ from that anywhere else in the country.
no "Southern" theatre.

There was

There was only that portion of Amer-

ican theatre that had its development in the South.
fore,

28

There

as elsewhere in the country, theatre was patterned

after the English stage.

There were no matinees.

tain was raised at seven o'clock or thereabouts,
length comedy,

tragedy, or melodrama followed.

program was concluded with an afterpiece,

The cur
and a full

The evening's

usually a farce.

Between the two major attractions were specialty numbers

28

James H. D o r m o n , J r . , Theatre in the Ante Bellum
S o u t h : 1815-1861 (Chapel Hill:
The University of North
Carolina Press, 1967), p. x.
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such as songs, dances,

and orchestra renditions.

Throughout the entire nineteenth century printed
playbills were distributed about the city and posted at the
various locations throughout the town as the chief means of
advertising.

The paid newspaper announcements were of sec

ondary importance and appeared none too consistently,
not at all during some seasons.

or

This condition is unfortu

nate for the historian having to deal with large gaps in
in format i o n .
Free lists the names of more than four hundred
different actors, managers,
scenic artists,

stage managers,

dancers,

and "machinists" in his study.

singers,

The vast

majority of these names appear in the annals of other the
atres of the Union.

The theatres of Natchez and Vicksburg

were equivalent to the theatres of the provinces of the Eng
lish stage.

They provided training grounds for the young

performers so that they might acquire stage experience and
they furnished outlets for the exhibitions of star talent.
A total of nine different theatrical structures
served the region during the period prior to 1840.

By far

the most important was the Main Street Theatre in Natchez
29
which first opened its doors in the spring of 1828.
Its
design was typical of the period with the conventional p i t ,
two tiers of boxes, and a gallery.

2®Free, p. 457.
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Managers Scott and Thorne stimulated sufficient
enthusiasm in Vicksburg to warrant construction of a theatre
there in 1836.

The Citizens Theatre of Vicksburg was opened

in the fall of that year.

By 1837 the Spirit of the Times

correspondent in Vicksburg was crediting the co-managers
with "the introduction and establishment of the drama in the
30
state of Mississippi."
In Jackson,

A. Cargill opened a theatre in December

of 1836 to take advantage of the sessions of the Mississippi
legislature.

31

In 1839 John S. Potter led a movement for a

larger playhouse, which was duly built by public subscriptions and opened in the fall.

32

According to the Jackson

Mississippian the new theatre measured sixty by one hundred
and forty feet,

accommodated as many as 1,200 people,

contained "a large and spacious saloon,
a pit and a gallery."

and

two tiers of boxes,

33

In A History of C o l u m b u s , Mississippi During the
19th C e n t u r y , Lipscomb describes a theatre in that town.
Supposedly there stood in the center of the square on the

30Splrlt of the Times,

May 27, 1837.

3^Edna Hollingsworth McKee, "A Study of the Theatri
cal Entertainment in Jackson, Mississippi, between the years
1836-1863" (Master’s Thesis, Florida State U n iv e r s i t y ,1959),
p. 11.
32I b i d . , pp. 18-19
33
Jackson Mississippian, August 16, 1839.
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south side of Main Street opposite the Gilmer Hotel,

a long

frame building that had been erected for a warehouse, but
converted into what was called by Columbians in 1840 "The
T h e a t r e ."
The theatre has in it all the appointments and
arrangements usual in a theatre of that date such
as stage, scenery, drop curtain, foot lights, or
chestra pit, dress circle, etc., and in it travel
ing theatre companies entertained the people with
dramatic performances.^’
Lipscomb goes on to say that more often than not this theatre
was used for school exhibitions,

church services,

and de

bating societies.
Free concludes his study with the following state
ment :
. . . this region /southwestern Mississippi
along the Mississippi river7 supported the drama
to an extent and with a zeal which was comparable
to that of much larger cities in other localities.
Whether Natchez and Vicksburg continued such a
liberality toward things theatrical up until the
very collapse of the ante-bellum social structure
remains for the historian to discover. 5
It is here that this study begins.

34Lipscomb, p. 111.
35Free, p. 461.

CHAPTER TWO
THEATRE IN NATCHEZ
Located in the heart of a rich agricultural region,
ante-bellum Natchez was "the city" to most Mississippians.
The town was the congregating point of all the planters of
the area.

On three sides of Natchez,

extending outward

thirty to forty miles in each direction, were the creek
bottoms along which were located plantations of varying
sizes.

The inhabitants of these plantations and of the

smaller farms had ready access to the town and were fre
quently to be found there.

Moreover,

Natchez was the last

sizable port before New Orleans and riverboats bound north
or south invariably provisioned there.

As early as 1814,

N i l e s 1 Register referred to Natchez as "the chief town and
place of commerce" of the Mississippi territory.1
It is not surprising then that Natchez took an
early lead as the theatrical center of Mississippi also.
But it was dealt some terrible blows in the latter part of
the 1830's which affected its ability to maintain this lead.
Natchez suffered greatly from a visitation of yellow fever
in the summer and early autumn of 1839.

According to the

1N i l e s ' Weekly R eg i st e r, VI (August 6, 1814), p.
394.
29

30
sexton's report in the Mississippi Free T r a d e r , there were
seventy-one deaths in September and one hundred and thirty2
eight in October,
With such a plague in their midst, the
citizens of Natchez were naturally not greatly interested
in the theatre nor were traveling performers willing to
enter the town.
On December 5, 1839,

the editor of the local paper

remarked that the theatrical managers Scott and Thorne
planned to open their theatre at Vicksburg "in a few days,"
3
and would play alternately at
Vicksburg and Natchez.
Per
haps

the financial depression of the preceding years had

something to do with the delay in the opening of the Natchez
theatre.

At least this is suggested in the editorial of

the Free T r a d e r :
Last evening Mr, Scott with a powerful and
talented company opened the Vicksburg Theatre
with Bulwer's R i c h e l i e u . Why is our city the
last to be supplied with
theatrical amusements?
Have the fourteen months
post-notes of the Agri
cultural Bank frightened
theatrical enterprize
(sic) from our city?
This need not be the case,
as not a negro in our streets will touch so long
a post-note, and boot-blacks would feel ashamed
to be caught in passing them.4
At any rate Scott and Thorne did not open the Natchez

2

Mississippi Free T r a d e r , October 11,
after referred to as Free T r a d e r .
3
Free T r a d e r , December 5, 1839.
4
Free T r a d e r , December 10, 1839.

1839.

Here
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theatre until February,

1840.

The principal members of the

company in this season included Charles Porter, who had made
his debut in acting in 1816 in the same company with James
H. H a c k e t t , noted for his Yankee roles.

Porter became the

manager and lead actor in the theatres in Jackson and Vicks
burg in 1847.

The leading actress was Mrs. Maynard,

former

ly known as Mrs. Burke, who made her debut in 1833 at the
Chestnut Street Theatre.
were Fairchild, Wharam,

Others appearing with the company
Mason, B e c o n , E. S. Conner, Jones,

Larette, Clarke, Plumley, Phillips, R y n a r , Mrs. McClure,
Russell,

and Miss Petrie.

light comedian,

J. S. Ball,

Mrs.

Mr. and Mrs. G. Kinloch and the
appeared with the company for a

few days at a time.
The editor of the Mississippi Free Trader commented
on Miss Petrie when she took her benefit performance on
March 4, 1840.

It was his belief that Miss Petrie was "one

of the most beautiful and accomplished actresses of the day."
When E. S. Conner,

a Philadelphian who had moved to Natchez,

took his benefit two nights later,

the editor made the obser

vation that Conner had become identified with town life and
was a member of one of the fire companies.

"Mr, Conner has

claims upon a Natchez audience and upon Natchez firemen.
Let all

. , . prove that Natchez is yet the patroness of the

^Free T r a d e r , March 4, 1840.

5
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arts as she is the home of the Philadelphia fireman.”
7
Apparently the "gentlemanly manager"
of the Natchez
theatre, James Scott, was likewise held in high esteem.
a more deserving actor,
band and father,

"To

generous friend, affectionate hus

it could not be given" was the comment on
D

the eve of his benefit.

Later it was noted that he had

"identified himself entirely with our citizens,

has acted

with our fire companies and watched with our night guards;
we need not repeat that he is a good actor and a gentleman."
For a period of two months it appears that Natchez
had theatrical amusement so desired by its citizens.

Plays

appearing on the evening bills included such noted dramas
as J. S. Knowles'
Richelieu and

The H u n c h b a c k , Edward Bulwer-Lytton's

The Lady of L y o n s , and Shakespeare's Romeo

and Juliet and Richard I I I .

Popular farces to beincluded

on the bill were Richard Butler's The Irish T u t o r , T. H.
Bayly's P er f ec t io n ; or, The Lady of Munster,
Selby's Hunting a T u r t l e .

and Charles

And then on the morning of April

4, 1840, the editor of the Mississippi Free Trader made the

6 Free

T r a d e r , March 6, 1840.

7Free

T r a d e r , March 9, 1840.

8 Ibid.
^Free T r a d e r , March 19, 1840.

9
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following statement:
On the murky and rainy Saturday night last,
Scott closed the theatre for the season with the
drama of the 'Foundling of the Forest.'
After
the close of the drama, Hr. Scott, the manager,
came out in a neat and graceful address, remind
ing the audience present, that twenty years ago
he commenced his theatrical career in Natchez,
at a time when Yellow Fever raged almost every
where else in the Southern Country— that he had
often repeated his visits— was deeply attached to
the fortunes of the 'City of the B l u f f s ’— and
should doubtless return again as manager of this,
his favorite theatre, by the first of next De c 
ember ,
Unfortunately,

on May 7, 1840, practically every building

in Natchez was destroyed by a tornado.

This included the

theatre which Scott loved and promised to return to.

The

Natchez Free Trader tells the story graphically:
About one o'clock on Thursday, the 7th i n s t ,
the attention of the citizens of Natchez was
attracted by the unusual and continuous roaring
of thunder to the s o u t h w e s t , at which point huge
masses of black clouds, some of them stationary
and others whirling along with the undercurrents
. . . and there was much lightning.
The continued
roar of growling thunder, although noticed and
spoken of by many, created no particular alarm.
. . . when suddenly the atmosphere was darkened
so as to require the lighting of candles, and a
few moments afterward , . . the tornado, in all
its wrath, was upon us.
The strongest buildings
shook as if tossed with an earthquake; the air
was black with swelling eddys of house walls,
roofs, chimneys, huge timbers torn from distant
ruins, all shot through the air as if thrown from
a catapult. . . .
For about five minutes it was
more like the explosive force of gun powder than
anything else it could have been compared to.
Hundreds of rooms burst open as suddenly as if
10Free T r a d e r , April 5, 1840.
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barrels of gunpowder had been ignited in each.*^
More than three hundred persons were killed by this
"Visitation of Providence," thousands of dollars worth of
property destroyed, Natchez-under-the-Hill was wiped out,
and three steamers and more than sixty flatboats were sunk.
On May 14, Scott showed his warmth toward Natchez
in aletter to the Free T r a d e r :
I am waiting with the greatest anxiety to learn
the particulars [o f the tornado's d e s t r u c t i o n ;
that I feel much interested you must be aware—
not so much on account of the theatre, (although
all I have is in it— s c e n e r y , 1 ** together with ward
robe, lamps, properties of every kind, music, etc.
to be ready for an early opening) as a wish for
the city's prosperity and the happiness of her
citizens . . . .
I can only condole with you on
this 'awful visitation of Providence' . . , it is
in scenes like the one before us, in truth, believe
he sways the mysterious harmony of the 'elements
even better than earth's prime minister.'14
A financial depression, epidemics of yellow fever,
and now

a tornado had dealt the beautiful little city of

Natchez successive blows from which she was not soon to re
cover .

^ Free T r a d e r , May 7, 1840.
12Free T r a d e r , May 11, 1840.
13

Oliver, who had held the mortgage on the scenery
had fortunately released the mortgage on January 3, 1840,
and accepted in its stead a mortgage on the scenery in the
National Theatre in Cincinnati.
(From James W. T. Scott's
manuscript, pp. 134-135).
Hereafter referred to as S c o t t ’s
manuscript.
^^Free T r a d e r , May 24, 1840.

12
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The only theatrical notice found is for a group at
Thespian Hall, on U o n d a y , November 22, 1840.*^

This local

group presented Love in Humble Life and The Spectre Bride16
groom.
On January 23, 1841, an editorial in the Free Trader
referred to Scott's securing a four-year lease on a long
brick building on Main Street and fitting it up as a theatre.
The walls were too low, but Scott was expected to raise them
the following summer "if encouraged."
width and depth,

is a noble one,"

17

"The stage, both in
The rent of the build-

ing was $300 a quarter according to the Scott manuscript. 18
There must have been great anticipation over the
opening of the regular theatrical season for on February 10,
1841, the editor said:

"We are assured that Mr. Scott's

temple of the drama will be open in unusual splendor and
beauty on Saturday evening of the present week.
attend him,
read:

for he deserves it."

"Dan Marble,

19

Success

On the 12th the notice

the celebrated actor, arrived in the

city last evening, on board the steamer Corvette,

15

to fulfill

The copies of the MissJssippi Free Trader that
are available for the autumn of 1840 are few and those ex
isting are in bad condition.
^ Free T r a d e r , November 23,
17
1R
1Q

1840.

Free T r a d e r , January 23, 1841.
Scott's manuscript,
Free Trader,

p. 136.

February 10, 1841.
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an engagement in Mr. Scott's New Theatre, which opens in a
few days.

Of course, everybody will go to see him."

20

Fin

ally the awaited evening came:
Scott's new brick theatre opened to a respect
able audience on Saturday evening ^February 12,
18417.
There was a general feeling of satisfac
tion and delight to witness the beauty, comfort,
and fitness of the arrangements.
We can truly
say, it is the only comfortable theatre Natchez
ever had. 1
The following people were involved in Scott's the
atrical company for this season:

J. S. Silsbee,

considered

by many to be one of the three best Yankee specialists in
America,

22

and his wife; John Winans; George Tucker, mach

inist; Mrs. Kent,

the former Elizabeth Eberly who made her

debut at the Chestnut Street Theatre in 1824.
the company included William Wharam;

Others in

J. Hicknott; W. C.

Smith; Reuben Baily; H. W. Jolly; C. W, Mogrer;

A. Shaeper;

J. R. Altemus; D. M. M a c k e y : P. M. Snyder; D. Campbell;
Coates;
XT

H e a t h .2

E. Wearr; E. Van Campen; John Hamilton;

and G, W.

3

20

21

York:

P.

Free T r a d e r , February 12,

1841.

Free T r a d e r , February 15,

1841.

Barnard Hewitt, Theatre U . S . A . , 1665 to 1957 (New
McGraw-Hill Book CoTi 1959), p. 126.
23

Scott's manuscript, pp. 136-137.
It is interest
ing to note the salary paid to each actor was $9.00 a week.
Stars received more— Mrs. Fitzwilliam was paid $147 for the
first night and $128 for the second while Mr. Buckstone was
paid only $148 for the entire engagement.

37
In addition to this large company, Dan Marble,

an

other of the top Yankee specialists in the American theatre,
made a brief appearance.

Marble made several appearances

in Mississippi theatres from 1841 until his death in 1849
in Louisville, Kentucky.

Another "star” to appear with

Scott's company was John Baldwin Buckstone,
playwright,

and manager.

noted actor,

Buckstone was born in London and

first appeared in America at the National Theatre in New
York.

From 1840-1842 he fulfilled engagements throughout

the country.
Completing the guest appearances this season was
Mrs. Fanny Fitzwilliam.

She was born in London in 1802 and

named Fanny Fitzwilliam Copeland.
Copeland,

Her father was Robert

the manager of the Dover Circuit.

debut at the age of two.

She made her

Her first appearance in America

was at the Park Theatre in New York in 1839.

Her last

appearance in America was at the Niblo's Theatre in New
York in 1842.

She died in 1854.

During Mrs. Fi tzwil1 i a m 's
24
engagement with Scott she "drew out the elite" of Natchez.

The editor called her "the lost Pleiad found again--the
essence of classic, warm-hearted and affectionate Ireland."
Suddenly on April 5, 1841,

24
OR

Scott closed his theatre

Free T r a d e r , March 30, 1841.
Free T r a d e r , March 29, 1841.

25

38
with the explanation that he would reopen in two or three
weeks provided Mrs. Fitzwilliam was able to appear.

26

That

Mrs. Fanny Fitzwilliam was seriously ill was confirmed by
Sol Smith in a letter.

He remarked that she had been "ser-

iously indisposed for three weeks at Natchez."

27

Apparently

she did regain her h e a l t h , for about the middle of May the
theatre reopened.
Shortly after the reopening Mrs.

Fitzwilliam appear

ed in The Snapping T u r t l e s , a comedy written in Natchez by
J. B. Buckstone especially for Mrs. Fitzwilliam.
On Hay 25, J. M. Scott,
benefit.

the manager,

28

took another

The editor of the Free Trader mentioned no play

titles but paid tribute to Scott "as an actor

. . . second

to few of the veterans of the stage in the southwest."

29

Apparently this ended the season for there is no other men
tion of the company until the editor announced that J. M.
Scott would open the theatre on Tuesday, December 14, 1841,
"with new decorations and a good company."

30

First notice of the new season appeared in the Free

^6 Free T r a d e r , April 5, 1841.
27

Solomon Smith, Theatrical Management in West and
South For Thirty Years (New York:
Harper and B r o t h e r s , T 5 6 8 ),
p. 157.
^®Free T r a d e r , May 19, 1841.
29 Ibid.
30
Free T r a d e r , December 14, 1841.
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Trader on the 6th of January,

1842.

"A large and fashion

able audience greeted Baron von Hackett /probably James
Henry Hackett_7 on Tuesday night, his first appearance in
this city."

31

Judging from the dramas presented for the

next few evenings,

the citizens of Natchez were interested

in the more serious presentations.
man of L y o n s . Sheridan Knowles'

Bannister's The Gentle

The H u n c h b a c k , and Shakes-

speare's Macbeth were all on the bill.

Scott played Mac-

beth opposite Mrs. Stewart as Lady Macbeth.

32

The Free Trader declared editorially:
Our little gem of a Theatre is in full play.
The decorations are in extreme good taste; the
scenery admirably conceived and beautifully
painted; the company well acquainted with each
o t h e r ’s powers and the tone of feeling of its
audience.
The most difficult piece can be rep
resented with full justice and effect as has
been satisfactorily tested by the past efforts
of the company .**3
The big stars of the season, Mr. and Mrs. Joseph
Jefferson appeared on February 28,
Flying D u t c h m a n .

in D. W. Jerrold's The

Mr. Jefferson was characterized as "one

of the most deserving members of the Theatrical establish
ment,

a worthy gentleman,

a good actor,

and an excellent

art i s t ."34

31
32

33
34

Free T r a d e r , January 6, 1842.
Free T r a d e r , January 13, 1842.
Free T r a d e r , January 17, 1842.
Free T r a d e r , February 28, 1842.
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On March 14, Shocco J o n e s ; or, Southern Assur an c e,
was performed.

It was dramatized from Dr. Hagan's history

of the famous financier by J. G. Stears,
Mississippi.

35

a gentleman of

A full house was expected since there would

be native Mississippians involved.

Gratitude was expressed

to Scott, who was struggling valiantly to keep the theatre
open in spite of poor houses.
Natchez's citizens were evidently still struggling
under the hardships of the 1837 depression and the tornado
of 1840.

A complete search of the Mississippi Free Trader

for the 1843 season reveals only one theatrical notice.
seems that a dwarf and Mr. Winan,

a ventriloquist,

It

gave

performances in the Court House in the spring of 1843.

36

Yellow fever epidemics in New Orleans caused Natchez to be
quarantined from August 25 to October 25, 1843.

37

Appar

ently no actors performed in Natchez after the quarantine
was lifted,

for surely some reference would have been made

to them.
Perhaps the theatre so highly praised by the editor
of the Free Trader on January 17, 1842, was destroyed.

If

there had been a theatre, Mr. Winan and the dwarf would
probably have used it rather than a room in the Court House.

^ F r e e T r a d e r , March 14, 1842.
3®Free T r a d e r , March 25, 1843.
37

Free T r a d e r , passim.
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This is further supported by the fact that in the autumn of
1844 the Natchez Thespians— an amateur organization— played
first in the City Hall and later in the Court House.
On Tuesday night last, one of the most fashion
able audiences we ever saw at a theatrical exhibi
tion in Natchez, attended the performance of the
Thespians in the City Hall.
The Ro b be r ’s Wife was
well done . . , while Bombastes Furioso was a per
fect outburst of fun.
What seemed to please the
ladies exquisitely were the female characters in
each play.3®
All parts, male and female, were taken by young gentlemen
of the city.
In James K e n n e y ’s operatic farce Turn O u t , a gentle
man named Wood played Hector Timid; Newman was Captain Can
non; Sterling was Fred Thornton;

Hart was Wiseman.

"Miss"

John Colton and "Miss" Augustus Soria appeared as Chatter
and Louisa,

respectively,

and "convulsed the audience."

39

The editorial comments regarding this young group
were very favorable.
The accomplished and popular corps of young
Thespians . . , have been at a considerable
expense in removing from the City Hall to the
Court House, where their first rate machinist,
Mr. Whitcomb, has built them an elegant stage
and arranged comfortable seats . . . .
It can
hardly be imagined with what enthusiasm the
efforts of these young citizens (each of whom
is engaged in regular and honorable business)
are received by the beauty and fashion, the

88Free T r a d e r , September 21, 1844.
88Free T r a d e r , October 1, 1844.
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worthy and elite of Natchez.

40

And a month later:
With two male misses as female characters
. . . No regular theatrical company was ever
half so well attended in Natchez.
The editor further commented some days later:
Having been invited, at the close of the
play Mistletoe B o u g h , to partake of a hot
whiskey punch, we were induced to join (much
against our will) in an angry discussion over
the comparative merits of razor straps and
shaving soap; and thus denied the pleasure
of witnessing the entire performance of L o v e r s '
Q u a r r e l s .^2
Still another month later:
Another rich treat . . . .
The only occur
rences that marred in the least their pleasure
were that one of the tragedians foundered, and
another was scalped by the drop curtain tumbling
down upon his head.43
When the Thespian group was still going strong in
March of the next year,
them.

the editor again paid tribute to

Those "wholesouled young gentlemen

formances

. . . dissipated the monotonous dull44
ness of our winter's scene" are to be commended.
A short

40
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4T
44

. . . have

. . . whose per

Free Trader, October 15, 1844.
Free T r a d e r , November 13,

1844.

Free T r a d e r , November 28, 1844.
Free T r a d e r , December 23, 1844.
Free Trader,

March 9, 1845.

43
time later, on March 26,

1845, they closed their season

with a performance of Edward Bu lwer-Lytton's The Lady of
Lyons.
Evidently the support of the "fashion,

the worthy

and elite of Natchez" was enough to prompt the Thespian
group to invest in their own building.

October 4, 1845*s

edition of the Semi-Weekly Free Trader announced that the
Thespians were expected to perform on Monday, October 6,
1845,

at their Hall,

located on Franklin and Locust Streets.

Only subscribers and invited ladies were admitted.
Again the ambitious group started off well and were
praised by the editor as the "life of our city,

and the full

and fashionable audience that nightly attend manifests merited popularity."

47

This popularity soon began to wane,

however, and the group found themselves trying to raise
money to get out of debt.

By the end of March,

1846, they

could continue the struggle no longer and closed their
48
doors.
Yellow fever and cholera continued to rage in the
area in the summers and autumns,
tent to exclude actors entirely.

but this was not of an ex
There were a few scattered

4*^
Free T r a d e r , March 26, 1845.
46

Semi-Weekly Free T r a d e r , October 4, 1845.

^ Free Trader, October 30, 1845.
^^Free T r a d e r , March 26, 1846.
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44
concerts and lectures and an occasional circus which ven
tured into town.

"We have so few amusements here," com

plained the editor of the Free T r a d e r , "that Stickney's
£Circus7 semi-annual visits are anticipated and looked for
with eagerness."

49

This gap in theatrical activities continued until
the spring of 1850, when John Potter, manager of the Vicks
burg Theatre and formerly manager of theatres in Natchez,
Louisville,

and Cincinnati,

stated that he was fitting up

a room at the City Hotel for a theatre and that Samuel
Brown of New York would be stage manager.

"All the most

celebrated stars of the day will appear in rapid succession.
The management anticipates being ready to open on Friday
evening, March 15."®®
Finally, on March 23, 1850,
Trader was able to say:

the editor of the Free

"After an interregnum of years,

Natchez has, at length, got a Theatre,
that."®^

and a good one at

On March 19, Mrs. Potter and Miss Kate Walters

had starred in James Sheridan Knowles' The H un c hb a ck .
ter, Fitzgerald,

and Gemberton "ably supported them."

49Free T r a d e r , April 6, 1850.
Free T r a d e r , March 13,

1850.

Free T r a d e r , March 23, 1850.
i
Free T r a d e r , March 19, 1850.
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Pot-

45
This company, declared the editor,

"embraces more real

histrionic talent than any that ever before appeared in
Natchez."

53

Of this company, besides those named above,

there were Mr. and Mrs. C. D. Pitt, Miss B e n s e l , and Mr.
Hackett.
To support his acclaims of the histrionic talent,
the editor critiqued the leading actors.
The house was crowded.
Mrs. Potter— the fair and
lady-like actress distinguished herself as Pauline
£ln Bulwer-Lytton's The Lady of L y o n s 7 ■ . . . She
was well sustained by Mr. S. Brown, as Claude Melnotte, Hackett as Colonel D u m a n , and E. Fitzgerald
as Mr. Glavis . . . .
'Black Eyed Susan' was bar^
barously chawed u p , as a backwoodsman might say.54
Mr. Pitt makes a far better Othello than even
Edwin Forrest did, as he combines better reading
and gentler actions with a far deeper expression
of feeling . . . . his voice is capable of great
variation from the tearfully distinct, husky
whisper to the deep full guttural . . . . Mrs.
Potter made one of the most fascinating and e n
gaging of Desdemonas.
A full house applauded to
the echo.
Mr. S. Brown as Iago and Miss Ada Ben
sel as Emilia received merited applause.55
Mr. and Mrs. Potter left for Cincinnati after the
performance of Richard III and Selby's burlesque of Antony
and Cleopatra entitled Love in a Garret on April 4, 1850.

56

The company continued to perform for at least two more weeks.

Free T r a d e r , March 23, 1850
Free T r a d e r , March 30, 1850
Free T r a d e r , April 1 , 1850.
Free T r a d e r , April 4, 1850.
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How much longer than that we are not sure.

Although the

newspapers carried no theatrical notices after April 16th,
it stated that The Golden Farmer and other plays were in
p repara t io n .57
Possibly the reason for the cessation of advertise
ments in the local newspapers was due to the debts that
were piling up because of lack of community support.

The

last theatrical notice in the Courier included the follow
ing statement:

"Reduced Prices!

Servants 25 cents."
the city, however,

58

Front seats 50 cents.

There were still theatre lovers in

as is evidenced in a letter from "Polonius"

to the Free T r a d e r :
I am tempted to give my humble tribute.
I am
proud to see our little city is able to support a
Theatre, and that she still possesses a strong
taste for the sublime and beautiful.
You are
aware, no doubt, that it has been said and univer
sally allowed, that for the 'beauty of its ladies,
wisdom of its rulers, and talent of its citizens,'
Natchez stands preeminent; but to our story.
We
have seen Kean, Forrest, and other stars in the
Theatrical firmament, and flatter ourselves that
at least, we are able to judge good acting.
Mr.
Pitt as an actor is certainly to be ranked as a
first rate one.
As Othello, he brings the scene
so plainly before our eyes, we imagine ourselves
transported to Venice.
As Richard the Third, he
is rarely equalled.
Melnotte in the 'Lady of Lyons'
was supported, to life— Rochester . . . was . . .
played with such truth, feeling and exactness as
we have rarely witnessed.
Mrs. Pitt is also an
actress of unusual merit.
Whether it be comedy or

57

Weekly C o u r i e r , April 16,
to as W. C o u r i e r .

58ibid.

1850,

Hereafter referred
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tragedy she is emphatically a 'star.'
Mr. Brown
is also an actor of much talent.
Miss Benel—
but of her I need say nothing, go and judge for
thyself.
We are delighted with all performances.
The accommodations are far better than we could
expect in a Temporary Theatre.5®
There were no other theatrical notices for the next
four years.

The citizens had to content themselves with

the entertainment derived from a variety of traveling cir
cuses and occasional minstrel shows.

There was a bit of

excitement in the spring of 1851, however, when the great
showman, P. T. Barnum brought Jenny Lind, the "Swedish
Nightingale," to Natchez.

On March 5th the Free Trader

announced "a definite contract was made for this ’Queen of
Song'

to appear in Natchez for one evening,

Monday night,

/jft

March 10th in the Methodist Church."

According to Theo

dora Marshall and Gladys Evans it was Miss Lind's 59th
appearance in this country under the management of the
Great Barnum.

She was to receive $5,000 for singing five

songs and tickets for the performance were sold for $3.00
to $12.00.61
There is an existing diary from
was kept by William Johnson,

a free man

the period which
ofcolor.

His

Free T r a d e r , April 10, 1850.
^ Free T r a d e r , March 5, 1851.
fi1_
Theodora B. Marshall and Gladys C. Evans, They
Found It in Natchez (New Orleans:
Pelican Publishing Co.,

1939 )
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writings are significant in that they reveal certain impor
tant phases of general ante-bellum Southern life.

Johnson

was a frequent attendant of the theatre, but when Jenny Lind
came to town he only mentioned increased business,
could not hear her sing.
wrote:
Lind.

for he

On the night of her concert he

"Our city is full of strangers Came to see Jenny
They have Came from the Country and The ajoining

Counties.

Business is very brisk.

much indeed.

I Like to See Such very

The Shop took in to day $13.60.

This is

Good.1,62
Miss Lind did not appear on March 10th as announced.
"Jenny Lind has been for some time quite ill; so much so,
that she was unable to fulfill her last two engagements."

63

On April 8th the gifted soprano arrived and nearly eight
hundred enthusiastic admirers packed the Methodist church
to hear her.

According to the C o u r i e r , the performance

grossed $6,643.

What is more, the editor sourly noted that

the Barnum troupe "did not give or spend a cent in this
c i t y ."64
An editorial appeared in the Free Trader in March
of 1852 expressing concern over the lack of proper facilities

^ W i l l i a m Hogan and Edwin Davis (eds.), William
J oh n s o n 1s Natchez:
The Ante-Bellum Diary of a Free Kegro
(Baton Rouge:
Louisiana State University Press, 1 95 1 )7
pp. 779-80.
^3Free T r a d e r , March 12, 1851.
64W . Courier, April 9, 1851.
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for public amusements.
The capitalists and influential gentlemen of
Natchez full alive to the deficiency under which
the city has so long labored, have determined to
build a Concert and Assembly Hall, in the style
and for the purposes similar to the Musical Fund
Hall of Philadelphia, for the accommodation of
Musical Concerts, Soirees, Fairs, exhibitions,
lectures, pictorial displays, dancing assemblies,
and all public amusements not incompatible with
pure taste and correct morals.®^
The editor of the Courier stated a few days later
that it was his hope that it not be leased "to a wicked
theatrical company— or to Lola Montes for a series of dem
ocratic dances— or to Doctor Collier for a display of his
nude statuary!"

To which the Free Trader editor replied,

"It is our opinion,

diffidently expressed,

deference to superior wisdom,
be devoted to Learning,

and in all due

that the Institute Hall should

Religion,

Science,

and Morals."

Institute Hall did become a reality.
stone was "laid with befitting ceremonies,
the present week,

the 29th" of May.

68
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The corner

on Saturday,

of

Obviously the "wicked

theatrical companies" were discouraged or prevented from
performing for several years,

for the next theatrical no

tice was not until January 15, 1855.

®^Free Trader,

March 31, 1852.

C o u r i e r , April 6, 1852.
6 ^Free T r a d e r , April 7, 1852.
68Free T r a d e r , June 2, 1852.

It indicates clearly
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that the theatre had almost ceased to exist in Natchez.
We are informed that a company of Theatrical
Amateurs are soon expected to visit our city and
give a series of representations.
We most cordially
invite them to come, and have no doubt but they
will be received with a cordiality and enthusiasm
from our citizens that will amply repay them.
It
has been some time since we had legitimate drama
in our midst, and we doubt not that the company
will be well received.
The company belongs to
Clinton, La., and have been giving private repre
sentations there, which are spoken of very highly
by those who are competent to judge.
Their ward
robe is large and beautiful, and the scenery finely
painted.
The orchestra is composed of eight ex
cellent musicians.
Altogether the company is one
that will take well, and we hope soon to be able
to announce their arrival in our midst.69
No other mention of this or any other company of a
theatrical nature can be found for over a year.
February 22, 1856,

On Friday,

a statement in the Free Trader indicates

that the Clinton company had been performing for several
nights:
The Thespians have met with encouraging success
since their sojourn here, ^but7 have not performed
for the past three nights, lor the purpose of
making improvements in the H a l l . They reopen
to-night with 'Therese; or, The Orphan Girl of
Geneva,' and an afterpiece.
Their performance of 'Toodles,' on Friday eve
ning, met with great applause.
Mr. Nichols £siq7
seems perfectly 'at home' as 'Toodles.'
Mrs.
Nichols as 'Louisa,' in the 'Dead Shot,' showed
great talent as an actress.
Those suffering with
e n n u i , or disposed to have a hearty laugh, can
dispel the one and gratify the other by visiting
Thespian H a l l .70

69
70

Free T r a d e r , January 15,

1855.

Free T r a d e r , February 22, 1856,
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Henry A. Nlcholls had begun the amateur theatrical
group in Clinton,

Louisiana,

on January 8, 1855.71

A

watchmaker by trade, Nicholls acted as manager of the group
and his wife served as leading actress and costumer.

Accord

ing to Clinton Bradford the Nicholls moved away from Clinton
early in 1856 when their financial standing in the community
became "threateningly embarrassing."
chased land he could not pay for.

72

Nicholls had per-

It appears that the

"Theatrical Amateurs" went straight to Natchez where they
performed for a short period of time,
SUMMARY
The great days of the city were over— even before
the Civil War wrought such havoc in the South.

Thus Natchez

went from being one of the leading towns in the South to
secondary in importance.
be important theatrically,
commercially.

It is no wonder that it ceased to
for it had ceased to be important

With the spread of railways,

the river be

came a less significant factor in transportation.
like New Orleans, Memphis,
cago,

St. Louis, Cincinnati,

having both rail and water transportation,

as industrial leaders in their sections,

71

Centers
and Chi
blossomed

and hence in the

Clinton Bradford, "The Non-Professional Theatre
in Louisiana.
A Survey of Organized and Miscellaneous The
atrical Activities from the Beginning to 1900" (Ph.D. Di s
sertation, Louisiana State University, 1951), p. 26.
72

I b i d ., p. 37.
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heyday of the "road show” these cities, and not Natchez,
were visited by the stars of the late nineteenth century.
Natchez had enjoyed a theatrical height during the
1830's which continued briefly into 1840, under the leader
ship of James Scott and James Thorne.

Suddenly,

in May of

that year, a tornado swept through the city destroying
everything in its path including the theatre.

Scott at

tempted to carry on the management of the theatre alone
but finally,

in 1842, gave up since the citizens could not

support him due to their inability to afford regular atten
dance.

It was not until the spring of 1850 that a regular

manager returned to Natchez.

This was John Potter who had

once managed the theatre there and now was managing the
theatre in Vicksburg.

This was the last time in the period

to 1870 that an extended theatrical season was held in Nat
chez .
Stars who came to Natchez during this period for a
brief visit included James H. Hackett, J. S. Silsbee,
Marble,
son.

Fanny Fitzwilliam,

and Mr. and Mrs.

Dan

Joseph Jeffer

In the spring of 1851, P. T. Barnum brought Jenny Lind

to Natchez where she performed for one night.
In the Natchez Courier of the 16th of December,
1864,

it was announced that the closing of the Theatre was

"in consequence of a nightly array of empty benches,"

73

Natchez Daily C o u r i e r , December 16, 1864,
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This concludes the history of Natchez Theatre from 1840 to
1870.

The Civil War was but one more blow to prevent the

citizens of Natchez from supporting theatre to any great
extent after 1847.

It was to Vicksburg and Jackson that

the theatrical activities shifted during this period.

CHAPTER THREE
VICKSBURG THEATRE BEFORE THE SIEGE
In 1840 Vicksburg was one of the principal towns
in Mississippi although it had only existed for about ten
years.

Located one hundred and seventy-five miles north

of New Orleans on the Mississippi River,

it was a prominent

center of commerce during the 19th century.
industrial,

professional,

ered as an economic whole,

When business—

and service interests— is consid
the Vicksburg economy emerges

as the most complex and variegated system which functioned
in Mississippi.^

With this variety of economic possibili

ties, Vicksburg was raised to the place where it was not
vitally dependent upon any one of these interests alone,
Natchez was a larger city, but it was tied to agriculture
much more than its sister city up the river, and there was
much less heavy industry located there.
Vicksburg was the warehouse for wide swaths of the
Mississippi and Yazoo deltas.
Memphis,

St. Louis,

Steamboats from New Orleans,

and Louisville arrived daily.

Three

times a week boats left Vicksburg for Memphis and New

^Peter F. Walker, V i c k s b u r g : A People at War.
18601865 (Chapel Hill:
The University of North Carolina Press,
TSSff), p. 21.
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Orleans,

and the Yazoo boat, which went deep into the delta

to Greenwood made its run four times a week.

Every half

hour a ferry crossed the river to DeSota City, Louisiana.
Of all the cities in the cotton belt, Vicksburg
was undoubtedly the most admirably located.

She occupied

about the center of the cotton-growing region of the United
States.

In its early beginnings,

of the community.

cotton was the life-blood

The financial crash of 1837 to 1840 had

ended these flush times throughout Mississippi.
The general state of things is very bad; money
continues scarce, more so I think than Ihave
ever known it.
The banks are all broke and a
large part of the people.
Vicksburg is improv
ing in spite of this and its prospects are de
cidedly better.^
In 1836 Vicksburg's first theatre was built and
housed productions ranging from Shakespearean drama to low
farcical comedies.

Because of its location on the Mississ

ippi River, Vicksburg was able to host many fine artists
3
traveling between New Orleans and Memphis.
The theatre
had been constructed as a result of the interest James
Scott and his partner,

James Thorne,

had stimulated.

By

1837 the Spirit of the

Times correspondent in Vicksburg

was

o

James M. Scott, Vicksburg Ante-Bellum Theatricals
compiled ca. 1908 by J. W. T. Scott of Philadelphia, Penn.
(Manuscript), p. 15.
3Joseph Miller Free, "Studies in American Theatre
History:
The Theatre of Southwestern Mississippi to 1840"
(Ph.D. Dissertation, University of Iowa, 1941), p. 378.
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crediting the co-managers with "the introduction and estab4
lishment of the drama in the state of Mississippi."
The
stock company of Scott and Thorne was strong for an itinerant
troupe, numbering possibly up to thirty members.

The Spirit

correspondent declared that the managers "have brought us a
company of which we are justly proud,

and we trust that they

feel the satisfaction and pride of having been rewarded for
5
their liberal endeavors."
The Scott and Thorne company played alternately at
Vicksburg and Natchez and it can be assumed performed ap
proximately the same pieces in each town.

The principal

members of the company included Fairchild, Porter, Wharam,
Mason,

Becon, E. S. Conner,

Phillips,

Jones,

R y n a r , Mrs. McClure,

and Miss Petrie.

Larette, Clarke, Plumley,

Mrs. Maynard,

Mrs. Russell,

Shortly after the tornado of May 7, 1840,

destroyed the Natchez Theatre,
their partnership.

Scott and Thorne dissolved

In the winter of 1840-41 James M. Scott

operated the Vicksburg Theatre alone.
James Hagan,

editor of the Vicksburg Daily Sentinel

at the time, dropped in the night that Scott opened the the
atre and saw Joshua Silsbee,
in America,

one of the top Yankee actors

and Mrs. Elizabeth Kent from New York doing

"yankee characters."

The next morning Hagan reported to

4P o r t e r 1s Spirit of the T i m e s , May 27, 1837,
5 Ibid.
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his readers:
The house was not very encouraging for S c o t t . A
great difference between the present writing and
four years ago at the Theatre.
Then a little
dancing girl could draw showers of silver dollars
to the stage; now a master of the fine arts c a n ’t
draw a house that would support a candle snuffer.6
The entire season must have been a struggle,

for

when the celebrated comedian, Dan Marble, was in town edi
tor Hagan remarked:
The people of Vicksburg are not what they used
to was in the glorious days of Banking, borrowing,
frolicking, horse-racing, and theatre-^oing of 1836.
. . . Now they are unable to pay their own debts—
no not even get shoes for their feet, many of them.
But besides our poverty Marble will have another
evil to control against.
The clerk of the weather
lately got drunk and sent in the Lapland package
to Mississippi.7
But in spite of the hard times,

the theatre was

Q

open as late as April 29, 1841.

The performances were

held four nights a week and ran the full gamut of types.
Those most frequently produced were M a z e p p a , by Byron-Payne;
Robert M a c a i r e , a burletta by Charles Selby; Maid of Cr o i s s y ,
by Mrs. Gore;

and The Married R a k e , by Charles Selby.

Shakespearean dramas were presented on several occasions
with Hamlet being the most popular play.
According to Scott's records in his manuscript,

^Vicksburg Daily S e n t i n e l , December 10, 1840.
after referred to as D. S e n t i n e l .
7
D. S e n t i n e l , January 4, 1841.
g
Scott's Manuscript, p. 46.
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James S. Browne,

a versatile actor equally competent in

comedy roles and in serious roles, made a guest appearance
*
9
and received $66.50 for "all his demands."

Browne was a

regular member of the St. Charles Theatre in New Orleans.
Yankee Silsbee received $72.00 at his benefit and his wife
received $74.50 for her benefit and back salary.^®
Overall,

the season was probably unprofitable,

in a letter dated New Orleans,

for

February 7, 1841, Sol Smith

writes E. Woolf of Philadelphia,

"I don't think Scott has

made much in Vicksburg this season; mud six feet deep all
the t i m e . " ^

In August of 1841 a yellow fever epidemic

prevailed in Vicksburg and this probably prevented any the
atrical activities during the fall season.
Joseph Jefferson III,

in his autobiography,

states

that in the summer of 1842 his father painted signs and another actor made Havana cigars in Vicksburg for a living.
The prominent lawyer of Vicksburg,

12

Sergeant S. Prentiss,

comments on the hard times:
There is literally no money in Vicksburg.
Not
a cent can be collected or borrowed.
Such times

9 Ibid.
10Ibid.
■^Soloman Franklin Smith, The Theatrical Management
in the West and South for Thirty Years (New York:
Harper
and Brothers, 1868), p. 155.
12

Joseph Jefferson, The Autobiography of Joseph
Jefferson (New York:
The Century Company, 1889), p. 142.
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as we now have here, were never known in the
United States; property has no value whatever
and all are equally poor.13
It is no wonder that theatre activities suffered.
In November of 1842 Ludlow and Smith, not wishing
to reach New Orleans with their St. Charles company before
a certain date, wrote and secured the Vicksburg theatre for
a month or more and the company stopped and performed.
Ludlow,

Noah

in Dramatic Life, says they played to increasing

audiences,

but does not mention either making or losing

14
money.
Editor J. A. Ryan of the Vicksburg Daily Sentinel
announced in mid-November of 1843 t h a t :
£0eorge7 Chapman, so favorably known in Vicks
burg, opens our theatre this evening.
We are glad
of it— and we trust our citizens are equally d e
sirous of amusement . . . .
Mr. Chapman promises
if the proper patronage is extended to him, to
bring several 'Stars' of considerable magnitude to
our city this winter.
An advertisement in the same issue proclaimed that Charlotte
Chapman

would make her first appearance in four years.

Others in the

company included James H. Hackett,

William

B. Hamilton, Wilson, Mrs. Emmett, Mrs. William B. Hamilton,
and M r s . George C ha p m a n .

13

Louis:

Scott's Manuscript,

p. 47.

^ N o a h M. Ludlow, Dramatic Life as 1^ Found 11 (St.
G. I. Jones and Company, 1880), p. 556.
Sentinel,

November 18, 1843.
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The support at the theatre was evidently lacking
and must have affected the quality of the productions for
Editor Ryan commented:
If the citizens of Vicksburg would manifest more
willingness to patronize the drama, the perfor
mances at our theatre would not be of that disgust
ing boring character, they generally are,*6
And again four days later he remarked:
We regret to see that Mr. Chapman is not re
ceiving that encouragement which would Induce him
to remain with us during the season.
The last
nights he has been playing to empty b e n c h e s . ^
Regardless of the lack of attendance,

Chapman con

tinued to demonstrate enterprise and a willingness to offer
amusement to the community.
that William Evans Burton,

On December 6 he announced
regarded by many as the supreme

comic performer of the day, would be arriving from the Amer
ican Theatre in New Orleans in a few days.
Dan Marble to perform in mid-December,

He also engaged

18

The next few years continued to be slim both for
the economy of Vicksburg and for the theatre activities
therein.

A variety of

managers attempted tomake

the "temple of Thespis" but few
In April,

1844,

could lastfor very

a go at
long.

two different groups made a brief appear

ance to try to stir up some interest from the citizens of

16D. S e n t i n e l ,

November 20, 1843.

17D. S en t i n e l ,

November 24, 1843.

1 ft

D. Sentinel, December 19, 1843.
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Vicksburg.
For one night only!!
Miss £5ara7 Nelson and
Mr. fiJohvJ Brougham from the principal London
theatres will give a multiform and Polyloquious
Entertainment at the Southrons Hall.
Comprising
songs, soliloquies, and selections from eminent
au h o r s „ with original anecdotes, personal ob
servations, and general illustrations of the
peculiarities of Irish characters . . . Con
cluding with the dagger scene from M a c b e t h , af
ter the manner of the celebrated Tragedian, Mr.
Macready.
From Vicksburg,

this talented pair traveled to Jackson to

appear with the stock company residing there.

The previous

season they had performed the "Irish evening" in New York.
The George Chapman family along with Emma Ince,
the celebrated American dancer,
April 24 for six nights.
William B. Hamilton,

returned to Vicksburg on

Chapman and his brother-in-law,

had just completed a season as managers

of the Jackson theatre.

The first night in Vicksburg they

were to perform The Soldier and the Peasant and Irish T u t o r ,
a farce by R. Butler.

20

On January 28, 1846, Forest and Hubert's company
opened another theatrical season in Vicksburg with Dan
Marble,

the "Yankee Dan," as their star performer.

other mention is made regarding this company.

21

No

Either they

did not fare well and left the city or they chose to do

19D. S e n t i n e l , April 22, 1844.
^9D. S e n t i n e l , April 24, 1844.
^ Vicksburg C o u r i e r , January 28, 1846.
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their advertising by handbills.
In his manuscript,

James Scott quotes Mr. L o y e l l ’s

description of a steamboat trip from Vicksburg to Memphis
in 1846:
There were many actors on board among them the
manager's wife returning with her sick children
and husband from Vicksburg, where she complained
that the drama was at a low ebb.
She longed for
an engagement in 'some eastern theatre' where,
she told my wife, she would willingly take less
pay, and would not object to take the part of
'first old woman' for eighteen dollars a week, as
most actresses, being desirous of looking young
and pretty, compete eagerly for the character of
'first juvenile.' . . . She had a real feeling
of enthusiasm for her art, and great admiration
for Mrs. Kean, and spoke with satisfaction of
once having acted second to her when she was Ellen
Tree.
During her husband's illness at Vicksburg
she had managed the theatre.22
In the spring of 1847 there was something going on
at the Apollo Hall for the Vicksburg Weekly Sentinel pro
claimed :
This distinguished actress /Mrs. Anna Cora Mowatt7
takes her benefit tonight in Sheridan Knowles'
masterpiece 'The Hunchback.'
The character of
Julia is one which will suit her manner and action,
and we have no doubt that those who attend will be
delighted.
She will be sustained by Mr. /Edward
L._7 Davenport, who is an actor of high t a l e n t . 2 3
In 1842 Mrs, Anna Cora Mowatt's husband had lost
his wealth,
ing career.

22

and, to help family finances,
She turned playwright

she began a read

in 1845 and wrote F a s h i o n ,

Scott's Manuscript, p. 50.

^ Vicksburg Weekly S e n t i n e l , March 17,
after referred to as ¥. Se n ti n e l .

1847.

Here
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the first American social comedy.

Mrs. Mowatt appeared in

the South for the first time at the St. Charles Theatre in
New Orleans the following year.

It was while touring with

E, L. Davenport in 1846 that she wrote Armand for their act
ing abilities.

Odell says that "Mrs. Mowatt occupied a

high position in our stage history."

24

Charles S. Porter leased the theatre during the
winter of 1847.

Members of his company included J. H. Ox-

ley, John Dunn, Anna Malvina (dancer), Eliza Petrie,
Porter's wife and daughter.
Jenkins,

The editor of the paper,

and
John

remarked that Porter had reduced the admission

price and thus increased attendance.

He noted that Porter's

company was one of the b e s t , or "as good as any upon any
stage in the country."

25

On this particular night the company was performing
V i r g i n i u s , a tragedy by J. S. Knowles,
Attic.

and Angel of the

The prices editor Jenkins referred to were 75£ for

the dress circle,

50£ for the second tier, and $1.00 for

private box.
In addition to the regular stock members, Porter
engaged Dan Marble and Catherine W e m y s s .

Catherine had

played Desdemona opposite Ma cr e ad y ’s Othello at the Park

Vol.
587.

24George C. D. Odell, Annals of the New York Stage
IV, (New York:
Columbia University Press, 1936), p.
OR

Hf. S e n t i n e l , December 15, 1847.
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in New York in September of that year.

26

Porter and his company suffered a serious loss when
the theatre burned in February of 1848 and everything was
lost.

In his first southern tour that which was lost far

surpassed the gains.
moved to Jackson.

Having no place to p e r f o r m , they

27

In 1849 the city of Vicksburg passed an ordinance
covering theatres.

It made the license for a theatre $40

per month, or, $3 per night— for the so-called "one night
stand."

Later that same year the license was reduced by an

amended ordinance to $25 per month.

28

According to Hussell

there was an early place for theatrical entertainments in
a building at the northeast corner of Washington and Jack
son streets.

There was an occasional entertainment,

show

or lecture held in the old Pinchardia House, whose exact
location is unknown but was near the Masonic Temple at Wash
ington and Grove streets.

And, successive plays, entertain

ments and oratorical affairs were held in Apollo Hall loca
ted on the northeast corner of Washington and Crawford
s t r e e*t s .29

26Odell, Vol. V, p. 387.
27Mississi ppian, February 18, 1848.
2ft

Blaine V. Russell, Vlcksburesque Scrapbook Vol.Ill,
(1948), p. 140.
Collection of newspaper articles housed in
the Old Court House Museum Special Collections, Vicksburg.
2 9I b i d .
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The Vicksburg Tri-Weekly Sent inel stated in January
of 1850 that a new theatre was opening under the management
of John S. Potter, with The Hunchback by Knowles and Family
J a r s , a farce by Joseph Lunn,

Potter was responsible for

building and managing more theatres than any other man con
nected with the profession.

Five years earlier he had been

instrumental in Jackson building a new theatre.

He now

brought to Vicksburg a company comprised of "some highly
talented performers."

30

Among the performers mentioned

were M'lle Amilie, Kate Walters,
Mrs. Martine,

Mrs. Pemberton,

Nat Goodwin, Mrs. Potter,

John Sloman,

and Mr. Morehouse.

The orchestra was under the direction of W. F. Mueller.
Later in the month the editor noted:
The tragedy of Hamlet was presented night be
fore last, with the novelty that the character of
Hamlet was played by a lady— Miss Fanny Wallack.
This charming actress personated the noted Dane
better than we thought it possible any woman could.
. . . Miss Wallack has most certainly displayed
a greater degree of dramatic talent than we have
ever witnessed; but the performance offered for
tonight shows her to be as versatile as talented.
She appears as the rollicking Don Caesar de Bazon,
her performance of which character has been pro
nounced the perfection of c o m e d y .31
The Potter company performed throughout January,
February and March.

In mid-March Julia Dean was engaged.

Miss Dean was the daughter of Mrs, Alexander Drake and the

TO

Vicksburg Tri-Weekly S e n t i n e l , January 15,
Hereafter referred to as T. Se n ti n el .
31T. S e n t i n e l , January 26, 1850.

1850.
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granddaughter of Samuel Drake,
atrical management.

the pioneer of Kentucky the

Julia had learned her craft in the

Mobile theatre and after an unheralded beginning had worked
herself into a popularity that grew constantly till the end
of her career.
Hun c hb a ck .

On this occasion she played Julia in The

After the engagement Potter announced that the

theatre was to be closed for six nights "to prepare for
novelties."

32

The novelty must have been the performance

of E va d n e ; or, The Statue for which Julia Dean remained to
perform Evadne.
Then in May H, P. Gratton,
Dramatic Author's Association,

a member of the London

announced that he had made

arrangements to open the theatre for a short season of
twelve nights, during which time he pledged that neither
expense nor labor would be spared to give the citizens of
Vicksburg the quality of entertainment they deserved.
The wardrobe, stage appointments and scenery can
not be surpassed.
The Dramas will be produced
under the sole direction of Mr. Grattan.
The com
pany will include:
Miss Ada Parker— the celebrated
accomplished native American actress is engaged
for six nights during which time she will be some
of her most popular characters.33
Grattan's drama of The C o n s a i r 1s Bride was to be produced
in "all its original splendor of costumes,

32T. S e n t i n e l , March 11, 1850,
33T. S e n t i n e l , May 23, 1850,
34Ibid.

and scenery."

34
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Grattan's company returned in December and prompted
editor Jones to remark:
The drama has been, in Vicksburg and elsewhere,
under a cloud for several years past, but we hope
the enterprising manager may experience that happy
tide in its affairs which will waft him on to a
profitable season.^5
With Grattan were his wife, the former Ada Parker;
W. P. Smith and his wife, the former Virginia Hughes,
the National Theatre, Cincinnati;
the National Theatre,

Boston;

Theatre in Philadelphia;
the Pittsburgh Theatre;

Mrs.

Mr. and Mrs.

from

Strong from

Master Lewis from Burton's
and Mrs. Andrew Glassford from

and Web, W. W. King, A. Brown,

and

S. C. Blake all from the Memphis theatre.
For this season Grattan chose to present the lighter
pieces in hopes that attendance would increase.

Times were

hard and problems great; people wanted to escape with the
lighter entertainments.

Farcical selections such as The

Spectre B r i d e g r o o m , by Moncrieff;
Butler;
sented.

Irish T u t o r , by Richard

and Hunting a T u r t l e , by Charles Selby, were pre
The popular H u n c h b a c k , by Knowles,

and Lady of

L y o n s , by Bulwe r- L yt t on , were two of the heavier pieces pro
duced.

According to the editor's note,

".

. . the theatre

here would accommodate 1,200 with close packing."

T. S e n t i n e l , December 19, 1850.
3®T. S e n t i n e l , January 25,

1851.
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In an additional attempt to improve enthusiasm,
Grattan advertised in February of 1851 that he would handle
the ticket sales for the Jenny Lind concert which was com
ing to Vicksburg.

Tickets were to sell for $20 each.

On

the 27th the editor of the Daily Sentinel received a letter
from the great showman, P. T. Barnum, stating that Miss Lind
would be singing in New Orleans until after March 7th.

She

was scheduled to leave on the 8th and would be able to give
a concert in Vicksburg on Monday night, March 10,
"proposition is accepted--not otherwise."

37

if his

The proposition

referred to was the guarantee of $5,000 for a concert.

The

editor stated that it was very difficult to raise such an
amount, by subscription,

since those who would definitely

attend the concert were scattered over an area of sixty or
seventy miles in every direction.
Evidently the citizens of Vicksburg were unable to
meet Barnum's demands and had to forego hearing Jenny Lind
sing.

On March 19th the editor remarked,

"The nightingale

flitted past Vicksburg yesterday about the middle of the
day, on board the magnificent M ag no l ia ."

38

Other "stars" did appear in Vicksburg during this
season,

however.

February 5th marked the beginning of an

engagement of Charlotte Cushman who appeared as Romeo opposite

*^D. S e nt i ne l , February 27, 1851.
TR
D. Sentinel, March 19, 1851.
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Mrs. Grattan's Juliet.

Then on the 7th Grattan played Mac

beth and Charlotte Cushman was Lady Macbeth.

Miss Cushman

had begun her career as an operatic singer but during an
engagement at the St. Charles theatre in New Orleans she
over-strained her voice and was unable to sing thereafter.
She later went to England and upon her return, appeared at
the Broadway Theatre in New York for an engagement which
was to place her indisputably at the head of American tra
gic actresses.

Kendall,

in The Golden Age of the New

Orleans Theatre says that Charlotte Cushman was one of the
greatest actresses that America has produced.

39

On the night of Charlotte Cushman's benefit the
editor stated:
We consider Miss Cushman the most remarkable dra
matic genius of our day and age, and if we were
to enter into any extended notice of her perfor
mances, would be considered by those who have seen
her as dealing in fulsome adulation. ®
Manager Grattan brought a pair of "stars” to Vicks
burg during the middle of March.

They were the precocious

daughters of Mr. and Mrs. H. L. Bateman— Kate and Ellen,
aged four and six respectively.

These two young sisters

traveled all over the United States and visited Europe under
the chaperonage of P. T, Barnum in such demanding roles as

39

John S. Kendall, The Golden Age of the New Orleans
Theatre (Baton Rouge:
Louisiana State University Press,
195fc), p. 128.
40
D, Sentinel, March 8, 1851.

70
Shylock,

Richard III, and Lady Macbeth.

Editor Jones paid

them quite a compliment when he stated:
The little Batemans, the next wonder of the
world after Jenny Lind, have drawn crowded houses
during the week.
High as was the public expecta
tion, it is admitted on every hand to have been
more than realized.
In comedy, tragedy, farce, or
broad burlesque the 'interesting little dears;'
are equally at home.
If we were to discriminate,
we should say that the 'Four Mowbrays' on Tuesday
night was their best performance.
Every character
was acted to the life, and we have never seen a
more delightful audience.
The children have an
engagement to visit Great Britain and the Contin
ent this summer, under the auspices of Mr. Barnum.
On January 30, 1855,
Daily Whig announced,
to our citizens,

the editor of the Vicksburg

"We are gratified to be able to say

that /James S . J Charles and /t)avid7 Ash

will certainly open their new Theatre (Apollo Hall) on
Thursday or Friday evening next."

42

That there had been

a large span of time since the last theatrical company had
performed in the city was evident

from the further comments:

Our city once had the reputation of supporting
good dramatic representations better than any
other place of the size in the country, and the
dramatic taste has not departed.
From the high
reputation of the present theatre we feel confi
dent that it will not only merit public support,
but that as it has been a long time since we have
had
any rational amusements in our City, that
the old spirit will be revived, and that a large
crowd will be in attendance from the commencement

41D. S e n t i n e l , March 19, 1851.
49

Vicksburg Daily W h i g , January 30, 1855.
after referred to as D. w h i g .

He re
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of the season.
James S. Charles had managed the American Theatre
In New Orleans for a time, but In 1851 had moved to Memphis
after an unsuccessful stint there.

The following year he

was joined by actor David Ash as co-manager.
they opened their theatre in Vicksburg,
to expand,

When,

in 1855,

it was an attempt

for they retained the management of the Memphis

theatre as well.

44

The theatre opened on February 5th and the response
was good enough for the editor of the Whig to report that
’’the house was so well filled, and [ 1J hope it is an ear
nest of the reward which these gentlemen so richly deserve
for their enterprising and perseverance in bringing before
our citizens a good theatrical company."

45

The theatrical season of 1855 was a successful one
in Vicksburg.

Known members of the company included Tom M.

Vance, Alexander Wilson, George D. Chaplin,

Thomas Kemble,

J. Wilson, Gourley, Virginia Kemble, Kate Reynolds,
Davenport,
daughter,

Fanny

Isabel Freeman, Mr. and Mrs. Deering and their
E. Deering.

In mid-February the editor commented

4 3 Ibid.
44

James H. Dorman, J r . , Theatre in the Ante Bellum
South 1815-1861 (Chapel Hill:
University of North Carolina
Press, 1967), p. 212.
4^D. W h i g , February 6, 1855.
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again on the success of the new Theatre saying it had become
"what might be termed a 'fixed fa c t. ’

Each evening the

house is filled by large audiences— attesting by this the
merits of the performances."

46

Popular performers made guest appearances during the
next two months.
A. Addams.

First to arrive were Mr. and Mrs. Augustus

Mary P. Addams had been the leading actress at

the St, Charles in New Orleans for several seasons.
tus A. Addams who,

in 1841,

had been described as "a trage-

dian of considerable celebrity"
roles.

Augus

47

was now appearing in Yankee

The couple was well received and was re-engaged.
The next visitor to arrive was Charlotte Crampton on

February 23.

Charlotte preferred to act the heaviest roles

of tragedy but unfortunately her height was a hinderance.
Macready said of her that had she been three or four inches
taller, she might easily have taken her place as the leading
tragic actress on the American stage.

48

During her engage

ment in Vicksburg she took the role of Lady Macbeth,

a per

formance the reviewer highly praised:
There was the strength without roughness--boldness of conception and yet completeness of detail—
in her personation of the character, that stamped

dK
47

D. W h i g , February 19,
D o r m o n , p . 220.

4ft
Kendell, p. 470.
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it indelibly as a most finished work of Art
and Genius.^9
The final "star" of this season was the tragedian,
J. B. Roberts, who opened on March 2 in the role of Richard
III.

Roberts had made his debut on the stage in Philadel

phia,

in 1836, as Richmond,

to Booth's Richard.

After ten

years of stage experience he appeared in New York in Booth's
part of Richard.

Now he was touring in the same role.

A

reviewer in 1846 had remarked:
Mr. Roberts is decidedly one of the most promising
native actors of the day.
His style is chaste and
gentlemanly, and his readings are marked with sound
sense and good taste.
The great barrier, in our
estimation, to his complete success, rests upon
his somewhat defective volume of voice; it lacks
at present depth and r i c h n e s s .
On March 12, 1855, Ash and his company traveled to
Jackson to perform in that city for a brief time.

The edi

tor of the Whig reported that the engagement had been "crowded to its utmost capacity during the stay of the company."
Upon their return they opened with H a m l e t .

51

Two nights later,

however,

they announced that this was the last night of the

season.

But on March 26 it was decided that the Theatre

would be reopened for one week and that Mary P. Addams would
re-appear.

4Q

D. W h i g , February 27, 1855.
O d e l 1, p. 283.

^D.

W h i g , March 20,

1855.

74
The season ended on April 2 and two days later the
following editorial appeared in the Daily W h i g :
The theatre closed on Monday night for the
season and right sorry are we for it. . . . We
part with Mr. Ash and his company with great re
gret.
He had been untiring in his efforts to
please, and has kept a good company during the
season--prominent among whom we may name Mr. T.
M. Vance, a young actor who is rapidly winning
fame in his profession.
Mr. Ash, by his correct
deportment, as a man and an actor, has won the
esteem of our citizens, and he will be heartily
welcomed when he returns to open next season.
And indeed Ash did return in January of 1856 with
Lionel Bernard as his new partner.
of Mr. and Mrs. C. B. Harrison,

His company was composed

R. Lyles, J. White, Mrs.

Harriet Bernard, Valentine Austin,

C. Morrison,

J. P. John

son, Mrs. F. Hildreth, Claude Hamilton, Kate Warwick,
Wilson, Tom M. Vance, and Campbell.

J.

They opened on January

3 with The Daughter of the R e g i m e n t , Poor Pellic o dd y , and
the farce Kiss in the Dark by John B. Buckstone.
On January 8 Annette Ince joined the company.

Ann

ette had made her debut at the Walnut Street Theatre in
Philadelphia in 1849 as a dancer.
was at the same theatre in 1853.

Her first acting role
She was now on her way to

New Orleans to appear at the St. Charles Theatre for the
winter.

Two days after her opening in Vicksburg the editor

commented:
Miss Ince is a study for many of the would-be

D. Whig, April 4, 1855.
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celebrities, who consider shouting and mouthing
the key to dramatic excellence.
She never indul
ges in unnatural gestures or vociferation to gain
applause from the unthinking— she never forgets
that she is supposed to be personating life— that
the people she is conversing with are not deaf, or
that i t ’s unnecessary for her to be heard in the
next State, or county.53
January 26 marked the first appearance of the cele
brated tragedian,

Charles W. Couldrock in Vicksburg.

night he appeared in Bulwer-Lytton's R i c h e l i e u .

That

Couldrock

had been a leading man for over sixty years, and acted in
England and this

country with Charles Kean, Ellen Tree,

Fanny Kemble, W.

C. M a c r e a d y ,and Charlotte Cushman.

As

a

matter of fact, he had been brought from England to support
Charlotte Cushman in 1849.

54

During his visit

he appeared in M a c b e t h , The Merchant of Venice,

in Vicksburg
and Louis

XI of France which had been written for him.
The editor of the Whig announced on February 15 that
Ash was taking a

benefit that night.

He pointed out to his

readers that "no

manager of any theatre has ever labored

more zealously to give our citizens entertainment by the
employment of a general company and the effective dramatic
representations with which the season has been marked."
The following night was to end the season.

5*3

D. W h i g , January 10, 1856.

54Kendall,

p. 305.

W h i g , February 15, 1856.
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On February 19, however,

a theatrical notice ap

peared in the paper:
In compliance with numerous solicitations
from the citizens of Vicksburg, the managers
have consented to postpone their departure for
four nights. 6
That night a miscellaney of short items that in
cluded an adaptation from Shakespeare,
L a d y , Swiss Swains,

Locked in With a

and Chloroform were performed.

It can

be assumed the variety fare continued for the four evenings.
This theatrical company had brought to Vicksburg a revival
of quality entertainment and had been the first company in
a score of years to be financially rewarded.
That winter an amateur group of Thespians from Jack
son, Mississippi,

known as the Capitolian Histrionics,

two weeks in Vicksburg.

spent

"We are told that the gentlemen

composing the association possess a large share of dramatic
t a l e n t , and that some of their performances would do no
discredit to professional actors," announced editor J. McCardie.
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of Jackson.

The manager of the company was Col. W. W, W. Wood,
Their repertory consisted of Robert M a c a i r e ,

by Charles Selby; The S e c r e t ; or, A Hole in the W a l l , by
John Poole; Black Eyed S u s a n , by E. W, Jerrold; The Dead
S h o t , by J. B. Buckstone; B e r t r a m , by C. R. Maturin;

56D. W h i g , February 19, 1856.
^7D. W h i g , November 11, 1856,
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Poor G e n t l e m a n . by Colman the Younger;

and The Young W i d o w .

by J. T. C. Rodwell.
Another lapse in theatrical activities occurred
and then in the middle of February,
group announced a performance.

1858, another amateur

This group was made up of

local talent, perhaps inspired by the group from Jackson,
who called themselves the Vicksburg Thespian Society.

On

February 26 they presented Two in the M o r n i n g ; or, The Old
B a c h e l o r ; the farce, Lady and Gentleman in & Peculiarly
Predi ca m en t ; Enchanted P a l a c e ; and Ph antasmagoria; or Beautiful Magic Changes at Apollo Hall.

58

John Sleeper Clarke leased the Apollo Hall in May
and brought a company of actors to perform.

This same year

he was joint lessee and manager of the Arch Street Theatre
in Philadelphia.

59

Clarke made his professional debut in

August of 1852 at the Chestnut Street Theatre in Philadel
phia, as Soto in She Would If She C o u l d .
he made his debut

On May 15,

1855,

in New York at the Metropolitan Theatre.

After the Civil War he often appeared in Yankee roles and
the New York Tribune of October 9, 1865, paid high tribute
to him as Asa Trenchard but concluded "that the character

58D. Whig, May 1, 1858.
T. A l l s t o n , History of the American S t a g e : C o n
taining Sketches of the Profession That Have Appeared on
the American Stage from 1775 to 1870 {New York:
Dick and
Fitzgerald, c~ 1870), p. 268.
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/cannot give7 suitable scope to his talents."

BO

On May 8 Clarke announced that John English was to
make an appearance in Vicksburg.

English began as a min

strel singer with the Nubian Troubadours and was now billed
as an Irish vocalist.
explained reasons,

By the middle of the month for un

the editor announced that he had been

requested by Clarke to state that the theatrical performan
ces at Apollo Hall had been concluded for the present.
manager hoped to have a new company of "ladies"
time when the performances would be renewed.

The

in a short

G1

Less than a week later Clarke reopened his theatre
with Charlotte Crampton as his leading actress.

Charlotte

had performed in Vicksburg three years earlier under James
S. Charles with much success.

The greeting on this occasion

was no less.
She was frequently and enthusiastically applauded
and, at the close of the first piece, called be
fore the curtain to receive renewed manifestations
of the admiration her efforts had elicited.6 *
When the company presented Ingomar on May 26 Char
lotte Crampton played Parthenia.

Editor Shannon the next

morning commented that the play had been presented to a
distressingly small audience,

and "was most miserably

600dell, X, p. 18.
61D. W h i g . May 13, 1858.
62D. W h i g , May 20, 1858.
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sustained" in spite of the fact that "as a whole,

£the

piece7 was decidedly more creditable than the company { h & d j
generally exhibited.

Miss Crampton,

as usual, was perfect

in her part."®3
Unfortunately one star does not make for a good
season nor enthusiastic support from the public.

About a

week later the Mississippi Free Trader of Natchez stated
that Miss Charlotte Crampton had finished her engagement
at the Vicksburg Theatre and sailed on to New Orleans to
fill an engagement with James S. Charles, of the Varieties
Theatre.

64

This is the last mention of the season's activi

ties in Vicksburg.

Judging from editor Shannon's comments

regarding the stock company, perhaps after the "star" left
there was nothing to attract what few supporters there were.
In the early part of September it was announced
that "Messrs. Reed and Company have leased Apollo Hall for
the fall season.
company,

They are negotiating for a good stock

and will introduce the most prominent stars during

the season."65

Then in October the editor learned that

"Messrs. Gibson and Company have engaged Apollo Hall from
the 15th of November, when they will open with a theatrical

63D. W h i g , May 27, 1858.
64Mississippi Free T r a d e r , June 7, 1858.
65D. W h i g , September 8, 1858.

80
_

,,66

.,

company for the season.”

Neither group appeared In Vicksburg that season.
Instead, Messrs. Keyser and Cassily's Dramatic corps made
their debut at Apollo Hall on November 19, 1858,
pretty fair audience."

07

"to a

From the scattered advertisements

available in the newspapers we can determine that the
following actors and actresses were employed:

J. English,

J. Ferris, Mrs. S. M. Dyke, Miss J. McIntyre,

Mr, and Mrs.

O. E. Durivage, Grace Greenwood,

C. D e G r o a t , and Mrs. J. W.

Thorpe.
In February of 1860 it was announced that Ben Debar's
star company,

from the St, Charles Theatre,

New Orleans,

would open at Apollo Hall, on February 20th.

DeBar was an

actor and manager of theatres in New Orleans and St. Louis.
Under Ludlow and Smith he traveled on their regular annual
summer tour of the towns along the Mississippi River,
tioning as stage manager and actor.

func

In 1853 he took over

the management of the St. Charles Theatre in New Orleans.
His career as theatrical manager broadened in 1855 when he
took the management of the St. Louis theatre.

This Vicks

burg company embraced such "well-known actors and actresses
as Charles Pope, John H. Jack, Charles L o v e d a y , William

66D. W h i g , October 23,

1858.

®7D. W h i g , November 20, 1858.

81
Scall&n, Virginia Cunningham,
M a d d e n , and M r s . M c M a n u s ."

Laura Honey,

the Misses

68

By far the most popular piece to be performed this
season was Romeo and Juliet with Charles Pope as Romeo and
Virginia Cunningham as Juliet.

Pope had recently accom

panied Julia Dean to California as her supporting actor.
Upon his return East he had joined D e B a r 1s company and for
the next three seasons played in the theatres under his
management.
After the second performance of the piece,

the edi

tor of the Whig remarked:
The largest and most fashionable audience of the
season filled Apollo Hall last night.
Romeo and
Juliet was the attraction and was admirably rendered— the various characters being generally well
performed.
The second most popular performance done by this
company was the farce T o o d l e s .
role of Toodles.

Ben DeBar appeared in the

According to the Whig editor "since the

death of /^William Evans7 Burton, DeBar has no superior in
this character."

70

Apparently this last performance of the season took
place on March 19 and the company moved on to St. Louis for
the summer.

Upon their return to New Orleans for the winter

®®D. W h i g , February 14, 1860.
69D. W h i g , March 6, 1860.
70I b i d .
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season they again stopped in Vicksburg— this time for a
limited season of two weeks.

71

Although this season

proved to be one of the better seasons in some time,

it

was also the last until after the Union forces captured
the city.
SUMMARY
During this twenty-year period in Vicksburg,
to 1860,
times.

1840

the theatrical activities suffered some hard
Like the rest of the country,

it had felt the

pinch of the financial crash of 1837 to 1840 and their
flush times ended.

After the tornado of May 7, 1840, des

troyed the Natchez Theatre,

James M. Scott moved to the

young, growing city of Vicksburg to manage the theatre
there for one year.
Numerous other managers followed,
cessful than others.
(1843),

some more suc

These managers were George Chapman

Forest and Hubert

(1846),

Charles S. Porter (1847)

who was forced to move to Jackson when the theatre burned,
John S. Potter (1850), H. P. Gratton (1850-51), James S.
Charles and David Ash (1855), David Ash and Lionel Bernard
(1856), and Ben DeBar (1860).
It must be remembered that these were difficult
times and the majority of the population consisted of the

^D.

W h i g , November 7, 1860.
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merchants and the farmers who were struggling to make enough
to keep their families fed and clothed.

The wealthy planta

tion owners were relatively few in numbers.

Since the means

of the potential audience was relatively small, these less
affluent citizens had to select entertainment fare according
to popular type or to their ability to pay.

Thus when the

newspaper editor says that the theatre was lacking in aud
ience,

it does not necessarily mean that it was because the

fare was poor or the citizens of Vicksburg were disinterested.
It is evident,

too, that the quality of performers

varied greatly and this had an influence on the attendance.
In spite of the difficult times these managers brought many
stars to Vicksburg in an attempt to improve theatrical ac
tivities.

Joshua Silsbee, Dan Marble, William Evans Burton,

Sara Nelson, John Brougham,
Charlotte Cushman,

Anna Cora M o w a t t , Julia Dean,

the Bateman sisters,

Mary P. Addams, Charlotte Crampton,
Ince, Charles W, Couldrock,

Augustus A. Addams,

J. B. Roberts,

Charles Pope,

Annette

and Virginia C u n

ningham all made brief appearances on the Vicksburg stage
during this twenty year period.

For the most part these

stars drew larger audiences than came for the general fare.
Many of the managers and the stars they brought to
Vicksburg left saying that the community would not support
theatrical activities.

Perhaps they were comparing their

financial gains with those received in St. Louis, Memphis,
and New Orleans.

The daily struggles of the citizens of
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Vicksburg to recover from the financial losses took most
of these peoples'

time.

When they could afford to attend

the theatre they did so.
Just as the situation was beginning to Improve,
Mississippi seceded from the Union on January 9, 1861.

The

Confederacy was soon formed with Jefferson Davis as its
president.

In late March, Mississippi ratified the Con

stitution for the Confederate States of America.

The Civil

War began on April 12, 1861, when Confederates began firing
upon the Union forces inside Fort Sumter,
With these crucial events before them,

South Carolina.

it is little wonder

that the citizens of Vicksburg were not thinking about the
atrical entertainments.

CHAPTER FOUR
VICKSBURG THEATRE AFTER THE SIEGE
Vicksburg was destined to become a femme fatale
among Civil War history's strategic cities.

The more

difficult her possession proved,

the more passionate be 

came the Union Army's advances.

Situated on the Mississ

ippi River, one hundred and seventy-five miles from the
Gulf of Mexico,

and built on a plateau of hills rising

about two hundred feet above the water,

this city con

trolled the passage up and down the river.

The hills

slope gradually upwards from the banks of the river, ex
cept in the upper portions of the city, where they rise
precipitously and form cliffs,

towering over the banks of

the river.

The Mississippi River takes an abrupt turn at

this point,

forming a peninsula of that portion of Loui

siana, opposite Vicksburg,
makes another abrupt angle.
curve in the river,

for about two miles, when it
Nine miles above this second

the Yazoo River empties itself.'*'

The Union soldiers were unprepared for the succes
sion of steep gullies and minor precipices that flanked

^Alexander Abrams, Full and Detailed History of the
Siege of Vicksburg (Vicksburg:
Whig Press, 1863), p .~ T 4 .
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the city.

Because of the abrupt turns in the river the

"father of waters" was closed to the Union navigation so
long as the Confederates were mounted on that critical
"horseshoe."

Lincoln said,

to a c l o s e until

that k e y

"The war can never be brought
2

/Vicksburg7

is in o u r p o c k e t . "

Therefore all battles led to Vicksburg,

and in 1863

came the climax of Grant's persistent efforts to capture
Mississippi's and the South's citadel on the Mississippi
River.

Both the civilians and those soldiers defending

the city ran short of food, water,

and medicine.

forced to burrow into caves to avoid the snipers'

They were
bullets,

but they stood their ground.
By the end of June the situation was getting beyond
hope and the Confederate commander,

General John C. Pember

ton, realized that it was only a matter of time before
Grant took Vicksburg.

On July 4, 1863,

he surrendered the

city and within five days the Mississippi River was open
all the way to New Orleans.
campaign,

With the end of the Vicksburg

the most important fighting of the war ended for

Mississippi.

Vicksburg and its surrounding area remained
3
in Union hands to the end.

2A. A. Hoehling, V i ck s b u r g , 47 Days of Siege (Engle
wood Cliffs, N. J . : Prentice Hall, T 5 6 9 ), p. 1.
3
John K. Bette r sw o rt h , e d . , Mississippi in the Con
federacy : As They Saw It (Baton R o u g e : Louisiana State
University Press, 1961) , p. 314.
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Life in Vicksburg slowly returned to normal.
though times were difficult,

Even

it appears that the theatre

became more active than it had ever been in Vicksburg's
history.

For the first time the theatrical season did not

end with the coming of summer months, but continued almost
year-round.

The first mention of events appears in the

Vicksburg Daily Herald in the summer of 1864.

It is this

newspaper that provides most of the information for this
period.
Friday evening last introduced to the boards of
our little temple of muses, Miss Mary Shaw, a lady
celebrated in the lighter walks of the drama as an
actress and vocalist . . . .
The thanks of the the
atre going community, civil and military, are e x
tended to our worthy manager for his liberality in
catering to the public taste, regardless of expense,
. , . as the houses were crowded, not only during
Miss Shaw's first appearance, but prior to her
c o m i n g .4
The manager who was praised for his efforts was T.
S. Holland.

Other members of the stock company mentioned

in the newspaper article were W. Davis, A. N. Sharpe, Mar
ion Madelaine, Alice Howe, Emily Moore, and Prather.
Not only was Holland trying to provide the type of
talent that would appeal to the people of the Vicksburg
community,

but he made alterations in the theatre to im

prove their c o m f o r t .

He had a series of large fans in-

stalled to keep the auditorium cool during the autumn and

4,Vicksburg Dally H e r a l d , June 7, 1864.
referred to as D. H e r a l d .

Hereafter
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and spring seasons.

The editor of the Herald reported that

this arrangement was "novel, new, and certainly well adap5
ted for the purpose intended."
Evidently Holland was sat
isfying the public for the editor commented,

"This is a

step in the right direction— which other companies have
g
n eg l ected."
On Monday night, June 13, a new theatre was opened
by the name of Washington Hall.

This theatre housed a

"first class dramatic company under the management of Ben7
jamin Franklin."
Also referred to as the Union Company,
those in the group included Hattie Franklin,
caise, Kate Taylor,

M'lle Frang
and "a host of gentlemen."
For the

first time in the theatrical history of Vicksburg there
were two theatre companies operating at the same time.
Indeed,

the Union Theatrical Company did open

Washington Hall on the 13th to "one of the most fashionable
9
audiences we ever remember to have seen in Vicksburg."
The management announced that on Friday evening they would
give a benefit for the sick and wounded soldiers in the
hospitals of Vicksburg,

to which the editor commented,

5D. Herald, June 8, 1864.
6 Ibid.

V

H e r a l d , June 11, 1864.

8 Ibid.
®D. H e r a l d , June 14,

1864.
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"This is a step in the right direction— which other com
panies have neglected."^0
The new company did not enjoy the popularity that
the Holland company had, however.

The report of the Hol

land company read:
Last night this place of amusement was crowded
with an enthusiastic and fashionable audience,
every seat was filled and standing room above
p a r . . . . This popular place of am usement,
has succeeded, by the energy and enterprise of
its management, and while conducted with the
ability that governs it, its success is certain
as it deserves to b e . H
Meanwhile the Union Theatrical Troupe was faring less well.
The Union Theatrical Troupe played to a very
slender audience last evening.
The expenses of
the day were not realized by about $50.
We
trust, after the announcement of this fact, that
the public will act the part of good Samaritans
and contribute their mite towards aiding the
management to liquidate their expenses.12
It appears that even though there was a difference
in support,

the two companies felt no rivalry.

On July 9

a benefit was given for two members of the Holland company,
W. Davis and Gus Mortimer,

and the company was assisted by

a number of volunteers from the Union Theatre.

13

Franklin continued to try to please the people of

10Ibid.
1 XD. H e r a l d . June 18, 1864.
12D. H e r a l d , June 22, 1864.
13D. Herald. July 9, 1864.

90
Vicksburg and draw a supportive audience.

On July 14 an ad

vertisement in the Herald announced that:
The Hall is cool, and the gentlemanly proprie
tor has refreshments in the shape of lemonade
and ice cream, handed around through the aud
ience.
It is decidedly a splendid place to
spend a few hours of real enjoyment.14
At 4 o'clock on July 19, 1864, Thomas S. Holland,
the manager of the Vicksburg Theatre, married his leading
lady, Alice Marie Howe.

They left immediately for their

honeymoon in Philadelphia by way of New York.

Holland

promised that while he was north he would secure the ser
vices of a "full troupe of star performers for the boards
of the Vicksburg theatre," which he intended to reopen
around September 20.

15

In the meantime the theatre was to

be thoroughly renovated and "fitted up throughout in the
best of style."

1 fi

In September,
open the theatre.

as promised, Holland returned to re

He had taken a partner— A. N. Sharpe,

the popular comedian who had appeared with the company in
the spring.

During the time the theatre had been closed

it had been completely renovated,

repainted and repapered.

Two private boxes had been erected and the gallery rearranged
so that one side, with a separate entrance, would be for the

145- H e r a l d , July 14, 1864.
15D. H e r a l d , July 20,
16Ib id.

1864.
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"colored persons."

17

The opening was postponed briefly because of the
non-arrival of several of the actors.

Finally on October

3 the company opened to a large and appreciative audience.
The company is most excellent, comprising gentle
men and ladies whose talents have won them high
positions in the histrionic world.
Holland is
himself a host, whilst his talented lady and her
accomplished sister /Helen Howe7 are performers
of high order of merit. 8
This excellent company performed weekly Tuesday
through Saturday for the next three months.

Known members

of the company included Mr. and Mrs. T. S. Holland,
Sharpe, Helen Howe,
William Marble,

R. M. Johnston,

A. N.

Kate Carey, Sarah Nash,

and Md'lle (sic) Rosa Cerita.

The company continued to present quality performan
ces and make improvements in the theatre.

On October 6

editor Batterson of the Herald commented:
. . , we must say that his lady /Holland's7 is
a tip-top actress, and the more we see of her
the better we like her.
She . . . portrays to
admiration every character, in which we have yet
beheld her.
Miss Howe is a charming dignified
woman, performing the various roles allotted her
with an ease of manner and grace of expression
far beyond our power to describe. . . . The
gentlemen are all perfect actors— Holland, Sharpe,
and Marble forming a trinity worthy of any stage,
and being in their peculiar lines, the right men
in the right places.

17D. H e r a l d , September 22, 1864.
1 ft

1Q

D. H e r a l d , October 4, 1864.
D. H e r a l d , October 6, 1864.
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Another improvement was made in the auditorium to add to
the comfort of the audience.

It had been difficult to hear

the performers when audience members entered or left the
theatre during a performance.

To minimize the problem,

Holland had placed matting in the aisles of the auditorium.

20

In mid-October a citizen of Vicksburg joined the
company,

John T. Head,

an "unrivaled" vocalist was invited

to sing between the comedy All That Glitters is Not Gold
and the farce Laughing H y e n a .

"Mr. Read's wonderful powers

in the sweet melody of song were so well known to the citizens,

that no words of ours are necessary to introduce him."

Read was so popular with the audience that he remained with
the company for the remainder of the season.
To illustrate further the admiration the theatre
goers of Vicksburg had for Holland the following advertise
ment was taken from the Vicksburg Daily Herald of November
9, 1864:
A CALL
Mr. T. S. Holland— Dear Sir:
Owing to the
inclemency of the weather on the occasion of
your benefit, many of your friends were unable
to be present.
The undersigned are desirous, . . . that you
depart on an early day for the purpose of an
other b e n e f i t .
George S. Kimble, Surg, USA and Med. Direc. 16th
Army Corps

20D. H e r a l d , October 7, 1864.
2 ^D. H e r a l d , October 20, 1864.
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T. C. Callict, Asst. Spec. Agent US Tres'y Dept.
S. Bostwick, Col. 2nd reg. EMDV
W. L. S p r o a t , C a p t . and ADC
William F. Milton, Capt. and ADC
Joseph Speek, Acti'g Med'l Pur'yor
Richard Penney, Capt. and AQM
W. F. Kerns, Capt, and AQM
James C. Brooks, Capt. and CS
W. M. Volgeson, Capt. and CS
John R. Tompson, Capt. and CS
W. E. Perslew, Capt. and Depot Ord. Off.
W. D. Cowles
Dan Sayer
John Wilmot
J. A. Wentz
A. A. Dewey
H. E. O'Reilly
F. A. Soule
J. M. Swords
George Farnum
Ira A. Batterson ^ d i t o r of the
J. M. Currie
Herald/
J. W. Sigerson
J. H. Towne, Jr.
Two days later editor Batterson announced,
urday Holland takes a benefit,

"On Sat

and his sterling qualities

as an actor and a gentleman will no doubt draw out the largest

23
house of the season."

"packed to its

Saturday night the theatre was

utmost capacity,

and many were unable to find

* ,,24
seats."
Evidently the presence of the Union soldiers in
Vicksburg proved to be financially profitable,
the theatre.

at least to

The editorial comments of November 16 were:

The scattering of green leaves from Lincoln's
Treasury tree amongst the soldiers is telling
on the receipts at this establishment £the
Theatre/.
The boys in blue now form a respec
table proportion of the audience who nightly

90

2* H e r a l d , November 9, 1864.
23D. H e r a l d , November 11, 1864.
9d

D. H e r a l d , November 15, 1864.
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assemble there, and add to the music of the
entertainment their enthusiastic a p p l a u s e . ^5
In order to show Alice Holland that her husband was
not the only popular performer in the company, when her ben
efit night was announced Batterson called upon all of his
readers to support her:
As Mr. Holland drew a crowded house for his b en 
efit, let us show the better half that we think
a great deal more of her than we do of Holland by
giving her the biggest house that was ever packed
within the walls of the Theatre. . . . Holland
thought he played thunder when five or six hun
dred people came to his benefit,^®
As winter approached the weather got worse and hin
dered the attandance somewhat.

This condition prompted the

manager to announce that "it may rain, hail,

snow, or blow,

but the Theatre folks are determined to go on with the
show."

27

In addition, Holland installed large stoves to

keep the theatre warm.^8
On Thursday,

December 15, 1864, placards appeared

on the street informing the public that there would be no
performances at the Vicksburg Theatre until further notice.
The cause of the closing was due to the illness of several
actors of the company.

As a matter of fact, Mr, and Mrs.

2®D,

H e r a l d , November 16,

1864,

2®D.

H e r a l d ,November 17,

1864.

5*

H e r a l d ,November 23,

1864.

2®D.

Herald, November 26,

1864.
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Holland and Sharpe were the only members of the group who
were well.

Two days later the Theatre reopened with a ben 

efit for Sharpe.
Members of the company were not the only ones to
receive benefits— a Mrs. Prior was offered one.

Her hus

band, Captain Prior, was a member of the Confederate Army
and during the battle at Franklin, Tennessee,

he had been

dangerously wounded and left in the hands of the enemy.
was not positively known what his fate was.
cumstances,

It

Under the cir

a benefit was given on December 20,

1864,

for

Mrs. Prior to show that "the s ol d i e r ’s wife is honored and
appreciated by those for whom her husband poured out his
blood."29
In the December 21 issue of the Herald an announce
ment listed the present members of the theatrical company.
They included T. S. Holland,
Miss R. Edstrom,

A. N. Sharpe, L. P. Stanley,

G. S. Green, Mrs.

Alice Holland,

timore, Sarah Nash, James H. Thorne,
Huntley,

Gus Mor-

Andrew Hastings,

George

Helen Howe, Mrs. Mortimore, Prof. Slater (musical

director),

and L. M. Clift (scenic artist).

This listing

evidently represented a reorganization of the old company
for Batterson commented that the company was "far superior
to the old one, and eminently worthy of the most liberal

29D. H e r a l d , December 20, 1864.
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p a t r o n a g e ."

30

The next managers of the theatre were John Temple
ton and his brother Oscar.

Members of the Templetons'

company included Orland Brace, Alice Vane,

Isabella Vane,

Emma Thayer, Susie Taylor, Mr. and Mrs. Taylor,
Jamieson,

Lavin, Menker, Martin,

stock

Gooding,

and M'lle Aubrey.

31

The company must have been adequate for the atten
dance was "always crowded with intelligent and fashionable
audiences."
problems,

32

At the same time there must have been some

for editor Manlove made the following comments

during the next few weeks:
. . . Mr. Brace as 'Col Dumas' was good, and
evinced his instinct and judgement, but we must
respectfully suggest to him the propriety of
wearing, hereafter, a costume in better keeping
with the character he personates.
Mr. Gooding
has the fault of addressing himself too much to
the audience, with a little regard to this point,
he bids fair to keep the p r of e ss i on .33
. . . Brace is also good, so is Gooding; but we
think that some other profession would suit Mr.
Thorn better than that of the 'stock of buck
skin. '
. , . It would not be necessary for us to partic
ularize any member of the company, in his respec
tive roles, as all are, with a few exceptions,

30 d . H e r a l d , December 23, 1864.
31 d . H e r a l d ,

October 17, 1865.

32 d . H e r a l d , October 24,

1865.

33 d . H e r a l d , October 26,

1865.

3V

H e r a l d , November 5, 1865 .
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good.
We think, however, that several of the
members have mistaken their vocations and would
do better at something more 'manual,' but they
fill in, and in time do better . . . .
Mr.
Jamieson was well received and bids fair to be
come quite a favorite.35
In mid-December the Templetons announced that they
would be performing "The Immortal Shakespeare's Greatest
n/j

Plays for Six Consecutive Nights."

The plays were Romeo

and J u l i e t , O t h e l l o , Merchant of V e n i c e , H a m l e t , M a c b e t h ,
and Richard I I I .

The most popular of the six was M a c b e t h .

John Templeton portrayed Macbeth and Alice Vane was Lady
Macbeth.

Manlove believed that Macbeth was Templeton's

best character,

"judging from the freedom and energy,

well as the taste and feeling he displayed."
Beginning early in 1866,

as

37

the Templetons brought in

some visiting stars for brief appearances.

The first was

James Henry Hackett on January 12 doing "his own recollec
tions of Shakesperian [ s t c j studies and characters,
gether with Imitations of eminent tragedians."

38

to-

Hackett,

as an actor, experimented with tragedy; he was essentially
a comedian,

and "in such parts as Falstaff has rarely been

D.

H e r a l d ,November

12, 1865.

D.

H e r a l d ,December

17, 1865.

37D.

H e r a l d ,December

23, 1865.

OS

D. Herald,

January 12, 1866.
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excelled on the American stage."

39

Next to arrive were "the eminent artist F. M.
Bates, and his accomplished lady"

40

Eliza Wren.

According

to the editor of the Herald:
Mr. Bates, as a young actor, has no superior
on American or Foreign boards, while his lady
. . . has a reputation second to none in her
peculiar roles.**1
The same night a young and charming comedienne,

Annie Vaughn,

from Pike's Opera House in Cincinnati joined the company.
The Bates completed their engagement on January 20
and on January 24 Boothroyd Fairclough,
of the age"

42

arrived.

"the greatest actor

He had made his debut at the People

Theatre in St. Louis in 1850 under the assumed name of
"Emmet."

In 1856 he made his debut in New York in the role

of Iago which was to become his most popular.

On the mo rn

ing of his benefit in Vicksburg the editor appealed to the
citizens to support him saying:
. . . to see, at once, to be convinced.
No one,
no mat ter how s k ep t ic a l, can witness his remark
able representations without perceiving in them,
power, precision, and an artistic finish and ex
cellence which belong only to talent and culture
of the very first order. 3

39Ibid.
40
D. H e r a l d , January 14, 1866.
4 1 Ibid.
42
43

D. H e r a l d , January 24,

1866.

D. H e r a l d , January 26, 1866.
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Evidently the theatre-goers were convinced,

for Fairclough

was re-engaged for another week.
Mrs. Alice Kingsburg stopped in Vicksburg in Feb
ruary on her way to appear at the St. Charles in New Orleans.
She began her engagement with Fanchon,

the Cricket which

had been written for Maggie Mitchell.

Kendall says that

Alice Kingsburg "probably came as near as any to reproducing the eerie charm of Maggie's Fanchon."

44

Other plays

in her repertory included Hidden H a n d , C a m i l l e , and Little
Barefoot.

Her slender,

girlish figure,

great dark eyes,

and e a r n e s t , pleading voice were assets she managed to use
to endear herself to her audiences.

45

As the season progressed special care must have
been taken to improve those details of this stock company
which had been pointed out by Editor Manlove of the H e r a l d .
On February 20, he commented that "the costumes were good
and there was that attention to minor details, which always
mark a well regulated theatre."

46

The Webb sisters, Ada and Emma,
in March.

came to Vicksburg

Their popular play was The Young A c t r e s s , in

which they "impersonated no less than twelve characters— six

^ J o h n S. K e n d e l l , The Golden Age of the New Orleans
Theatre (Baton Rouge:
Louisiana State University Press,
1952), p. 516.

45ibid.
46

D. H e r a l d , February 20,

1866.
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each."

47

Their popularity kept them in Vicksburg for two

weeks, many times playing to overflow houses.
Another "Fanchon" came to Vicksburg this season.
She was Emma Maddern.

In addition to this role she did

several other Irish parts--Colleen B a w n , Ireland as It W a s ,
and Kathy O ' S h e a l .
Normally when stars came into a community for their
appearance,
background.

the regulars in the stock company fell to the
This does not seem to be the case here,

however.

When J. Jamieson took his benefit on April 10, the newspaper
carried the following article:
The popular and successful actor, Mr. Jamieson,
takes a benefit tonight at the Theatre, on which
occasion will be presented 'Marble Heart.'
Mr.
Jamieson has been before our play-going public for
some months, and we will venture the assertion that
no one has achieved so much popularity in so short
a time.
Correct and chaste in his delineations of
characters, he always makes a most favorable im
pression .48
Likewise, when A. F. Kingsley had his benefit:
This gentleman had found great favor among our
play going citizens, and most deservedly so, for
he has been indefatigable in his efforts to please,
and has been successful.
Ellen Grey and C. Carroll Hicks,

her supporting

actor, opened an engagement in Vicksburg on April 25 with

47Kendall, p. 510.
48D. H e r a l d , April 10, 1866.
49D. Herald, April 11, 1866.
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E v a d n e ; or, The S t a t u e .

In the next morning's paper the

editor remarked:
Last night the gifted artiste, Miss Ellen
Grey, commenced a brief star engagement here.
. . . Manager Templeton has reserved his most
brilliant attractions for the close of the sea
son.
It is seldom in our theatrical experience
that we have seen a more correct conception, or
powerful and effective execution of E v a d n e . Miss
Grey was admirably sustained by Mr. Hicks, who,
by the way, is one of the heroes of modern ro
mance.
At one time, Col. of the 10th Georgia in
the army of Lee, afterwards commander of the Re
tribution, in irons and in solitary confinement
under sentence of death, the mimic horrors of the
stage cannot compare with his practical experien
ces in the real drama of life.
We can cordially
commend Col. Hicks to our community as a polished
gentleman as well as a finished and forcible ac
tor .50
At the end of April this most successful theatri
cal season came to an end.

Not only had the Templetons

maintained a strong stock company, but had managed to
bring in ’’star" performers throughout the entire season.
In October John Templeton returned as manager of
the Vicksburg theatre and opened on the 2nd with Married
L i f e , a comedy by J. B. B u c k s t o n e , and an operatic farce
51
entitled Le C h a l e t .

Many of the company members from

that spring returned with Templeton.

They included Alice

and Isabel Vane, J. Jamieson, Mr. and Mrs. F. J. Wildman,
and J. J. Overton.
were added:

In addition,

the following new members

Mary Bonnieface, Harry Gilber,

50D. H e r a l d , April 26, 1866.
51D. Herald, October 2, 1866.

and Mr. and Mrs.
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Walters and their daughter, Nellie.
This season saw the following seating prices scale
put into effect at the Vicksburg Theatre:
Private b o x e s ....... ...$10.00
P ar q u e t t e ..........
1.00
Dress C i r c l e ......
1.00
Gentlemen's Gallery....
.50
Quaderoon B o x e s ...
.75
Colored G a l l e r y ...
.50
Included in the advertisement were the regulations:
order observed.

No disorderly characters admitted."

The temperance drama,

"Good
52

Ten Nights in a B a r - r o o m ,

was presented on October 18, 1866.

This melodrama proved

to be extremely popular as did the young actress who took
the role of Mary Morgan.
years old,

Little Nellie Walters,

eight

endeared herself to the audience with her "deep

pathos" and sweet singing voice.

53

The editor of the news

paper commented the next day that "Nellie Walters has made
her mark,

and if she live, will some day write her name

high up among the 'stars.'"

54

Later, when Nellie appeared as Julia in The Drunk
ard ; or, The Fallen S a v e d , she was called "The Pet of Vicksburg"

55

and praised for her artful performance.

D. H e r a l d , October 3, 1866.
D. H e r a l d , October 19,

1866.

5 4 Ibid.
D. Herald, October 24, 1866.
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to the reports, her portrayal had "never been equaled by
one of her tender years, since the drama was known in
Vicksburg."56
The following night Southern S c e n e s ; or, The Life
and Death of Eva was presented.

This was plainly the Uncle

Tom's Cabin story but whether it was simply a re-title of
the original or an imitation is not known.

Perhaps it was

the influence of the Union "visitors" which caused the
change in title.

At any rate, Little Nellie was Eva.

The

newspaper account of the production gives some insight into
the approval of the viewers.
Last night the attractive bill of 'Southern
Scenes' brought out a large crowd, and the dress
circle was adorned with more fair faces and rich
costumes than we have seen since the second eve
ning of 'Ten Nights.'
Little Nellie made a beau
tiful presentation of Eva and added yet brighter
laurels to those which have been already laid at
her feet by the theatre-going people ofVicksburg.
. . . Mrs. Wildman makes an inimitable Topsy. . , ,
Jamieson was not a good 'Uncle Tom,' he is lack
ing in that gravity and sedateness which should
characterize the faithful old slave, and he does
not delineate the character with sufficient sim
plicity, to make it true to nature. . . . The
Manager has displayed an energy which is truly
praiseworthy, in enduring the present Theatre,
from the chaos, which he found on his arrival in
Vicksburg.
Taking these facts into consideration,
we have not heretofore felt merited to enumerate
upon trivial blunders, which have come under our
notice.
The great beauty of dramatic effect is a stu
dious concealment from the audience, of scenic
shifters, and we have frequently seen a thrilling
tragedy, converted into the broadest farce, by

5 6 Ibid.
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the sudden protrusion of a head, leg, or arm of
an awkward ’s u p e r .'
Last night a very small oversight in Mrs. Wild
man almost destroyed her Identity as a negress.
It was a considerable hole in her black hose, show
ing a rather fairer spot than could be expected on
a Topsy's leg.
The ladies are inordinately fond of 'titters'
but they tell us many of the seats in the dress
circle, are rather too much on that order, having
a forward tendency which is unpleasant, and which
we hope to see remedied.57
Too much of a good thing can have a diverse effect
on the public.

The next night Southern Scenes was again

presented and not only was the attendance down, but it
prompted the editor to remark that despite the fact that
Nellie Walters had been favorably received by the theatregoing citizens of Vicksburg upon her earlier appearances,
it would be wise for her parents to be more selective in
her appearances in the future.

He went on to explain that

"when the principal character is a child
how precocious their talents /"it7

...

no matter

pall upon the pub

lic taste."58
There appeared an editorial in the November 4 issue
of the Herald declaring that the members of the state leg
islature had imposed a tax of $10 a night upon the theatres
operating in the state.

The editor felt that this burden

amounted to almost a prohibition,

"as some of these estab

lishments will be compelled to close out if this blackmail

5^D. H e r a l d , October 26, 1866.
ao
D, H e r a l d , October 27, 1866.
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continues to be Imposed upon them,
county,

and internal revenue tax."

together with heavy city,
59

He continued by stat

ing that even though some "old fogies and behind the age law
makers" failed to realize it, legitimate drama drew people
into a town which added to the commerce of that town.

He

concluded with an appeal to these legislators to "remove the
burden now resting so heavily on the Theatre" before they
ended its existence,

and leave "Vicksburg considerably duller

by the deprivation."
In mid-November Boothroyd Fairclough was re-engaged.
During this appearance he performed roles in several Shake
spearean plays.

They included Othello,

Richard III, Hamlet,

and Iago.This was an ambitious undertaking for the
ment

and

manage

judging from the editorial comments, it was not the

most successful.
. . . The witch scenes ^Tin Macbeth7 were poor.
The manager has displayed such energy in making
the Theatre a popular place of a m u s e m e n t , that
we dislike to animadvert upon him, but the scen
ery is sometimes managed so shockingly as to ex
cite even the visibilities of the apple boys; in
this connection we cannot help commending the
stage tact of Mr. Fairclough for forcing an exit
in the right place, while the rest of the Scottish
heroes were compelled to seek another.
On account
of the minor parts taken by Mr. Thorne we have
hitherto refrained from alluding to his glaring
forgetfulness of the t e x t , but rather than permit
this to continue to spoil whole scenes, he should

H e r a l d , November 4, 1866.

60ibid.
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be discharged.

61

Fannie B. Price arrived in Vicksburg for a short
engagement in December.

She opened in F a n c h o n ( the C r i c k e t .

The editor was not impressed with her portrayal of Fanchon
remarking that he felt she would be better suited to tragedy
than ordinary drama since her style of delivery and diction
were almost too precise.

62

When Miss Price appeared as

Lady Isabel and Madame Vine in East L y n n e ; o r , The Elope
ment two nights later,

it was proclaimed that "the manifes

tations of talent which we failed to see in Miss Fannie
Price's impersonations

. . . have been most brilliantly

made apparent."63
D. H. Harkins,

a young actor from New York arrived

in Vicksburg shortly after Price's departure.

Using this

opportunity to improve his acting skills, Harkins appeared
in Marble H e a r t , Jack C a d e , and Sea of I c e .

Vicksburg

theatre-goers thought he was "a finished actor," and that
he "entered into his part with an enthusiasm which completely
identifies him with it, and carries the audience with him."
Manager Templeton must have finally corrected the
problems with scenery for the editor,

commenting on Sea of

61D. H e r a l d , December 1, 1866.
cn
D. H e r a l d , December 6, 1866.
63D, H e r a l d , December 7, 1866,
64

D. H e r a l d , December 28, 1866.

64
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I c e , stated:
We were agreeably surprised at the marked success
of the managers in getting up the scenery for the
occasion, which was very fine, and gave additional
effect to the many beautiful tableaux which were
represented.
The breaking up of the icebergs was
particularly good, and was witnessed by the audi
ence with breathless interest.65
For almost three years theatre had been extremely
strong in Vicksburg.

Excellent stock companies, under com

petent management had drawn fashionable audiences who re
peatedly expressed their approval.

Top name stars chose to

visit Vicksburg for short periods while enroute to some
larger city.

However, when we reaH one of the next exist

ing newspapers we find:

"The theatre of Vicksburg died of

hard times, and the remaining performers are giving cheap
entertainments to obtain means to enable them to seek a
more prosperous region."

66

A significant change was taking place in the theat
rical activities throughout the entire country during this
entire period.

The star system, which had originally lifted

the level of local productions in the 1840*s, began to de
stroy the resident troupes in the smaller towns after the
Civil War.

As more and more "stars" began to tour,

the

talent of the local troupes was wasted as they became merely
supporting players.

The people came out to see stars,

H e r a l d , December 30,

1866.

Vicksburg Weekly D e m o c r a t , January 6, 1868.

not
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the familiar faces of stock actors.

Stars brought their

favorite pieces to perform and stock actors had very little,
if any, rehearsal with these stars.
With the expanding network of railroads in the late
1860's,

it became possible for the touring stars to travel

the entire country more easily.
of the decade,

Gradually toward the end

the combination company came into existence.

A combination company was composed of the stars,
cast, sets, costumes,
only one play.

and properties,

a complete

and usually performed

As we examine the last two years of this

decade in Vicksburg, we see evidence of this taking place
there also.
On March 14, 1868, the editor of the Vicksburg
Daily Herald urged the citizens of Vicksburg not to forget
the testimonial to Mr. Menken, manager of the theatrical
company appearing at the Theatre.

"With a new troupe Mr.

Menken is prepared to offer a rich treat to our citizens.
Handy Andy is ir resistable, and should not be missed.
This company is only engaged for a limited time."

. . .

67

An article in the Jackson Tri-Weekly Clarion over
a month later announced that "Miss Leo Hudson and her steed
Black Bess appeared in the Vicksburg Theatre for several
£three7 weeks along with Mr. E. R. Dalton, Mr. J. E. D u r i v a g e ,

H e r a l d , March 14, 1868.
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et al."

68

Leo was advertised as the first female equestri

enne in Mazzepa and had been touring the country with it (sic).
On November 24, 1868,

the theatre had its "Grand

reopening— with the grandest constellation of stars ever
combined in one establishment,

the Theatre being beautifully

refinished and newly decorated."
son was T. W, Poland,

69

The manager for the sea

from California,

and their "combina

tion company" included Senorita Lopez and her three pupils
in dancing and intrepid Gymnastic Evolutions;

Jennie Banker,

the beautiful and charming sombretie;

M'lle Henrietta,

the

female champion jig dancer; Emmeline,

terpsichoreanist; J.

Johnson, Ned Banker, J. Peerson, T. C. Ward, Waters, Emmett,
Leon Deberger,

ethiopian performers;

two sons, Dan and Eddie,

Sam ColIyer and his

champion of Light Weights;

and

Lillie B e c k e t , vocalist.
The Vicksburg Daily Herald editor proclaimed t h a t :
. . . The cultivated taste of this city is such
that it requires rare judgement in the selection
of plays and engagement of actors by a management
to ensure success and we knowing this with plea
sure announce that Poland's Grand Combination has
been subjected to this rigid test and has been
pronounced upon f a v o r a b l y . ™
A series of difficulties prevented the attendance
from being very good for this company.

There was cold,

Jackson Tri-Weekly C l a r i o n , April 20, 1868.
69D. H e r a l d , November 24,
70

1868.

D. H e r a l d , December 2, 1868.
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inclement weather.

In an effort of economy,

the city fath

ers had ordered the gas street lights turned off.

Conse

quently, December 12 marked the closing of this company's
engag em e nt .
Except for a three-day visit of Marie Federici's
Grand Opera Company and a brief appearance of the Hanlon
Brothers'

Trans-Atlantic Combination,

closed until February,

1869.

company were George, William,
Hanlon;

Emily Thorne,

R. A. Brennan,

the theatre remained

Members of the Hanlon Brothers'
Alfred, Edward,

and Fredrick

comedienne and vocalist; Mr. and Mrs.

burlesque operatic artists; James Blamphin,

European Harpist;

Alfred B. Sedgwirk,

Sylvant and Benedict,

co nc ertinist; and

grotesque artists.

71

Ben DeBar leased the Theatre in February of 1869
and Charles Pope, of the St. Charles Company in New Orleans,
came up to manage the company.

He brought with him Fannie

B. Price and the entire supporting cast.

72

Their first

performance

was L e a h ; the Hebrew M a i d e n . Evidently the

behavior at

the theatre had deteriorated for the editorial

comments in

the same issue complained:

Bad Order— Saturday night, when the gas was
turned off at the Theatre for the exhibitions
of the 'Pantheoptipionica' accompanying Skiff

H e r a l d , December 25, 1868.
72

D. H e r a l d , February 23, 1869.

Ill
and Gaylord's Minstrels, we noticed the lights
of at least twenty cigars in the dress circle
and parquette, and although several policemen
were in attendance, we did not observe that any
effort was made to abate such a nuisance.
Is
Apollo Hall to be kept up to the standards of
a first class Theatre, or dropped down to that
of a beer saloon?
And while on the subject,
we would suggest that a quietus be put to the
hooting and yelling of the small boys who gen
erally take possession of one section of the
g al l er y .
After about two weeks Fannie Price returned to New
Orleans.

On April 6 Leo Hudson returned to Vicksburg to

perform with her supporting cast.

Her engagement lasted

for three weeks and she moved to Jackson to perform in
A n g e l o ’s H a l 1.
In May the Theatre was leased by John A. Stevens
who brought to Vicksburg "some of the best talent of the
New Orleans Theatre,"

74

Members of the company included J.

Gobey, E. J. Stanton, Mrs. Post, William Flectcher,
Gray, E. R. Dalton, Miss Dalton,

and Barr.

Alice

During their

three week engagement they performed such pieces as The
H u n c h b a c k , by Knowles; C a m i l l e , by Dumas; East L y n n e , by
Ellen Price Wood;

and London A s s u r a n c e , by Boucicault.

John S. Stevens'

Comedy Troupe returned in the fall

to reopen Apollo Hall for another season.

His stage man

ager was Harry Wilson and J. E. Hartel served as the musical

7 3 Ibid.
74D. Herald,

April 30, 1869,
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director.
Vane,

Known members in the acting company were Isabella

Addie Proctor Kunkle, Effie Warren,

and J. T. Hinds.

75

This company remained in Vicksburg for a month with one
week away in mid-November to perform in Jackson.
SUMMARY
Vicksburg's theatrical activities after the Union
siege developed into the largest it has ever seen before or
since.

On July 4, 1863, Vicksburg fell and the Union Army

set up a military post there.
turned to normal.

Slowly life in Vicksburg re

Approximately one year later theatrical

activities were revived for the first time since Ben DeBar
had managed the theatre in 1860.

Under T. S. Holland not

only did the theatre remain open five nights a week for al
most the entire year, but many alterations were made in the
building to improve the audience's comfort.

Large fans pro

vided air circulation for the summer months and heaters
warmed the air in winter.
For the 1865-66 season John and Oscar Templeton and
their stock company took up residency at Apollo Hall,

The

theatre was now open every night except Sunday and the per
formances of the most popular plays of the period were pre
sented.

The Templeton troupe attempted a full week of

Shakespeare for the first time in Vicksburg.

John Templeton

returned in the fall of 1866 to resume the management of

75D. Herald, October 27, 1869.
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the theatre bringing with him many of the performers from
the previous season.
It was during the period of the Templetons'

manage

ment that the star system became extremely prominent.

Vicks

burg received its share of the traveling stars who used the
resident stock company for supporting actors.

Among those

to appear for one or two week engagements were James H.
Hackett,

F. M. Bates and his wife, Eliza Wren, and the Webb

sisters, Ada and Emma.

Boothroyd Fairclough came in 1868

to perform his Shakespearean roles and returned again in
1869.

Alice Kingsburg,

Emma M a d d e r n , and Fannie B. Price

all performed their versions of Fanchon; or, The Cricket
made so popular by Maggie Mitchell.

Perhaps the most fa

mous of the spectacular dramas of this period was M a z e p p a ,
an equestrian melodrama.

Vicksburg was fortunate enough to

see this spectacle performed by the well-known equestrienne
actress, Leo Hudson.
Perhaps the problems of Reconstruction began to
weigh too heavily on the citizens of Vicksburg.

Or maybe

it was the result of the changing theatrical system.

What

ever the cause, Vicksburg began to receive theatre managers
for shorter periods of time.

Menken was in control during

the spring of 1868 and T. W. Poland came in the fall of
that year.

In February,

1869, Charles Pope brought a company

from the St, Charles in New Orleans.
vens managed the theatre in May, 1869,

Finally,

John A. Ste

and returned for a
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brief period that fall.
In this decade, war had raged until Union forces
captured and occupied the city.

Vicksburg's citizens and

the occupation military forces cooperated to pass the time
until Lee surrendered in April of 1865.

At one point during

this period there were two theatre groups in existence,
cooperating with the other.

each

All forms of cultural activi

ties thrived.
Reuniting a divided America after a terrible civil
war was more difficult than anyone could imagine in 1865.
The fighting had left feelings of hatred and bitterness
that carried over into the Reconstruction.

These political

upheavals of associations and ''reconstruction1' policies with
carpetbaggers and scalawags— and a kind of occupation by
federal orders had an effect on the activities of the day.
Slowly,

as the burden grew heavier,

the theatrical activi

ties began to decline until occasional visits by touring
companies were all that the citizens could support.
Many editors through the years had encouraged the
atrical companies to take up residency in Vicksburg,

saying

that it brought economic contributions to the community as
people in surrounding areas came to town.
analysis,

in the final

it was not the economic nor even the intellectual

contributions that were significant,
value,

But,

but the entertainment

In a period when life was often difficult,

atre offered an escape and that is no small thing.

the the

CHAPTER FIVE
THEATRE IN JACKSON
Theatre was very much a part of Jackson's budding
cultural life.
certs,

recitals,

By 1840 there were three places where con
and dramatic activities could take place—

Jackson City Theatre,
House.

Sp e ng l er ’s Saloon,

and the Mansion

The Mansion House of South State Street was appar

ently the scene of Jackson's first professional drama per
formances in 1836.1

The name of the first play is not known,

but on August 20, the Mississippian had a comment on the
visiting Corps D r a m a t i q u e , whose manager was A. Cargill.

2

Cargill was a Kentucky itinerant manager and professional
actor who had gone to New Orleans in 1817 to organize a semiprofessional company.
ployed were amateurs,
drama.

Although many of the actors he e m 
the company attempted some quality

Thus Cargill had preceded Noah Ludlow to New Orleans

and helped to pioneer theatrical activities there.
In late 1838 or early 1839,

a most noted theatre

manager arrived in Jackson to take over the management of

(Jackson:
2

Carroll Brinson, Jackson:
A Special Kind of Place
City of Jackson, 1977), p. 80.

Mississ ippian, August 20, 1836.
to as Miss.

115

Hereafter referred
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the theatre.

During his lifetime John S. Potter probably

built and managed more theatres than did any other man con
nected with the profession.
Vicksburg and Jackson,
this kind in Chicago,

He built theatres in Grand Gulf,

and erected the first building of
in 1841.

warehouse into a theatre.

In Memphis he converted a

In 1855 he went to California,

and there and in Oregon he spent ten eventful years,

build

ing theatres in many towns in each of those states.

Other

theatres which owed their existence to him were Port Gibson,
Mississippi (1836), Natchitoches,
Iowa (1839);
(1848);

Rochester, New York (1846); Cleveland, Ohio

Vancouver Island, British Columbia (1862);

finally one at Little Rock,
Jackson,

Louisiana (1837); Dubuque,

Arkansas.

Prior to coming to

he had managed theatres in Louisville,

and Natchez,

and

Nashville,

and his professional touch brought him instant

popularity in Jackson as is evidenced by the following com
ment in the Missis sippian:
This neat little establishment continues to
draw good houses every night.
Mr. Potter is
a good manager, and succeeds well in pleasing
his audience.3
At first, Potter's performances were held in places
such as the Mansion House and the Eagle Hotel.

The rapport

established between Potter and the people of Jackson as a
result of his professional quality created a desire to erect

^M i s s . , January 12, 1839.
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a theatre building.

Under Potter's leadership, stockholders

of the "New Jackson Theatre" met on February 2, 1839,

for

the purpose of raising money for construction of a theatre.
The building,

apparently located near the northwest corner

of Capitol and President Streets, was completed in late 1839.
The Mississippian stated that "it is much larger than either
4
of those at Vicksburg or Natchez."
The Jackson City Theatre was large and splendid for
the times;
feet wide.

it was one hundred and forty feet deep and sixty
The theatre was built to resemble a Greek temple,

with six antaes in front supporting an entableture and cor
nice similar to the Choragic monument of Thrasyllus at Athens.
The interior was decorated in a beautiful style and would
have accommodated twelve hundred persons.

It had a large

central room or saloon with two tiers of boxes,
a gallery.

a pit and

The stage was thirty-two feet wide and fifty-eight

feet d e e p .^
On December 6, 1839, Potter announced in the Mlssissippian that the "New Theatre" would be opened for the sea
son on Monday evening, December 9, but failed to indicate
what the opening play would be.

Once this theatre had been

built many visiting dramatic troupes came to Jackson during

4M i s s ., August 16, 1839.
5 Ibid.
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the next few years and,

for the most part, seem to have been

received with enthusiasm.

On January 2, 1840, C. B. Parsons

performed in Jackson for the first time, playing Brutus in
J. H. Payne's B r u t u s ; or, The Fall of T a r q u i n , and Ralph
Stackpole in the afterpiece,
River R o a r e r .
Mrs. Maynard,

Nick of the W o o d s ; o r , The Salt

The next day, Editor Price praised Parsons,
and Mrs. Green lavishly,

and stated:

"We can

not too much commend the enterprise of Mr. Potter in not
only erecting so commodious and elegant a theatre,
in gratifying his patrons by engaging theatrical
g
of the first magnitude."

but also

’stars'

On the staff of the Mississipplan was a dramatic
critic who wrote under the pseudonym,

"Typo."

A typical

example of his reviews appeared in the January 17, 1840,
edition of that newspaper.
On yesterday evening, we attended this newly
erected establishment which reflects much credit
upon the worthy citizens of Jackson.
It proves
that they are capable of appreciating the drama,
and are willing to contribute liberally to the
erection of a temple wherein they may be amused
and £be7 comfortable.
On this evening, was p r e
sented Bulwer's play of R i c h e l i e u , the character
of Richelieu by Mr. Connor, a gentleman of ster
ling talent and ability.
His personification of
the old Cardinal as a whole, was a great and
glowing picture.
We think, to personate the
character of Richelieu no easy task.
The less
there is of marked impression or vivid color in
a countenance or character, the more difficult

6M i s s . , January 3, 1840.
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to delineate it in such manner as to interest
or captivate the beholder, but when that is done,
and done as well as human nature can do it, it is
the miracle of poetry, it is the painting of
perfection. . . . Such an actor is Mr. Connor.
We have not space to enumerate the different
characters this week, but will hereafter attend
to it strictly, and apply the scourge when we
think it necessary, and will also deal out the
gurdeon of commendation when required.
Typo7
Again on February 14, 1840, Typo made comments on
the events at the theatre.
The Lady of the Lake has been produced in a
manner worthy of all commendation; the scenery,
etc, were beautiful in the extreme— the view of
the lake in the perspective, was gorgeous;— the
fairy boats floated before the eye, the rippling
of the distant water, ruffled by a summer's
breeze, all was conceived by an apt eye for the
grand and beautiful, and produced by the hand of
genius. . . . P o t t e r ’s Roderick Dhue was well
played.
Fitz James but badly conceived by Mr.
Maynard.
Mrs. Green, as Blanche of Devan, was one
of the most beautiful and natural pieces of acting,
we have witnessed on the Jackson boards. . . . The
death scene by Mrs. Green was decidedly the master
piece of the evening.
Mrs. Maynard's 'Ellen* was one of those be au
tiful pictures not often met.
Mrs. Maynard is
always good--in many of her characters she raises
far above the level of our star actresses.
John
Green in the character of 'Marcworm;' the other
night, startled the visible faculties of all who
heard him. . . . Saunders improves, and we predict
a high place at some future day as the recompense
of study and a close application to duty.
Mr. Childs is, no doubt, an improving actor.
Cargill has become softened by age in the profess
ion, still the old man retains many of the finer
qualities which make the actor.

7M i s s ., January 17, 1840.
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Mr. S. W. Dale, a bearded prodigy, made his
appearance last week much to the gratification of
a crowded audience.
Mr. Manager, please at the
request of numerous patrons of the drama, allow
Squire Dale the privilege of enacting the 3rd and
5th acts of a New Way to Pay Old D e b t s .
Typo8
If we can believe that "Typo" was a qualified
critic,

his reviews would indicate that the theatrical

pieces being presented at the new theatre were of pro
fessional quality.

At any rate,

they were well attended

and greatly appreciated.
Another indication of the t o w n ’s interest in theatre
is the fact that on April 10, 1840,

a local "Thespian Corps”

was organized by the McDougalls for the purpose of giving
9
"dramatic presentations during the warm season.”
The "Old
Theatre"

(probably Mansion House) had been remodeled for

the use of the company.

This group engaged the services of

two or three veteran performers to supplement the talent
and to offer the best entertainment possible.
lowing evening,

On the fol

the company would present the farces Fo r tu n e's

F r o l i c ; or, The True Use of Riches, by J. T. Allingham,
The Village L a w y e r , by William Macready.
The "Thespian Corps" must not have used the "Old

8M i s s . , February 14, 1840.
9M i s s ., April 10,

1840.

and
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Th eatre” for more than one season.
ember 16,

1841,

The Southron of Sept

carried a notice that the board of aldermen

had ordered the city constable to close as a disorderly
house "a house in the Pearl Street Theatre ,” unless the
keeper, whose name was not known,

gave "good and sufficient

security in the penalty of one hundred dollars to keep the
peace, and to keep an orderly house; and not to sell liquor
to slaves,

free negroes, mulattoes,

or Indians.” 10

On November 6, 1840, Editor Price announced in the
Mlssissippian that Potter had returned to the city and would
open the Jackson City Theatre on November 9, with a perform
ance by Mrs. Alexander Drake.
ians:
zens,

He again reminded Jackson-

"The exertions of Mr. Potter to entertain our citi
and the expense he incurs to render the stage in Jack

son equal to the boards of any of the Southern cities,
should secure him the generous and continued support of our
citizens,"11

Among the actors who were a part of the com

pany were Augustus A. A d d a m s , the "distinguished tragedian
so deservedly a favorite among the patrons of the drama,"
and Mrs. Drake,

"an actress of much popularity."

12

On December 17, Potter advertised that he would
open the Theatre for the winter season on or about December

10S o u t h r o n , September 16, 1841.
11M i s s ., November 6, 1840.
12Ibid.
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25 with a "talented and efficient company; equal,
superior to any in the south or west."

13

if not

The stage ma n 

ager was Harry Lewellen, known for his acting in H, M.
Milner's M a z e p p a ; or, The Wild Horse of T a r t a r y .

Actors

in the stock company who had already arrived were Lewellen
and his wife, Mr. and Mrs. Bailey, Mr. and Mrs. Johnson,
Mr. and Mrs. McConnachy {or McCormick), Mr. and Mrs.
McDougall,

Mrs. Potter,

and Mr. Saunders.

Whether the season actually opened before the first
of the year is uncertain,

for there were no newspaper

notices concerning the proposed performances in December.
On January 2, 1841, James Kenney's comedy Sweethearts and
Wives and Charles Selby's farce, Hunting a T u r t l e , were
performed.

Two nights later Seven C l e r k s ; or, The D e n o u n c e r ,

by T. E. Wilks,
Alfred Bunn,

and the farces, M^ N e i g h b o r 's W i f e , by

and The Spectre Bridegr o om ; or, A Ghost in

Spite of H i m s e l f , by Moncrieff, were presented.
Dramatic presentations were stopped for the night
of January 8, when a "Grand Military and Civic Ball" was
given at the Theatre.

The pit was floored over and the

"entire Theatre was formed into a spacious saloon,
of containing 2,000 persons."

14

Tickets for gentlemen were

13M i s s ., December 17, 1840.
14M i s s . , January 3, 1841.
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$5.00 each, which included a ’’splendid supper” and wines.
It is safe to say that there were many more per
formances than indicated during the month of January.

Evi

dently the performances were greatly enjoyed by the playgoing citizens of Jackson,

for on January 4 Editor Price

stated:

"The Company now performing at the Jackson City

Theatre,

is decidedly the best that has ever visited this

city,

and excites the admiration of hundreds who nightly

witness their performances.”

15

Again on January 22, his

praise was that there was not "in the South-west,
company of actors than are in Jackso n.”

a better

16

Evidently something was happening at the Theatre in
June of 1841,

for it was announced again by the city fathers

that "one McDougall,

who resided in the Jackson City Theatre,

was keeping a disorderly house there."

McDougall was the

leader of the local "Thespian Corps” which had first ap
peared in Jackson in the spring of 1840.

This time the

board of aldermen passed a resolution "that the city Co n
stable is hereby directed to close the doors of said house
until said McDougall gives good and satisfactory security
to said Mayor and Aldermen,
dollars,

in the penalty of one thousand

for the good order thereof.”

15M i s s . , January 4, 1841.
16M i s s . , January 22, 1841.
17M i s s . , June 19,

1841.

17
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A professional stock company played for a short
period in the Theatre in September,

1841;

an anonymous

contributor to the September 17 issue of the Misslssippian
called the attention of the citizens to the performances
occasionally offered at the Theatre.
company is small,

He commented:

"The

it is true, and they are very deficient

in music, but then it should be recollected that they charge
but half p r i c e , and the acting is not only good, but frequently of the first order."

18

He mentioned that he had

seen B e r t r a m , The S t r a n g e r , The G a m b l e r ’s F a t e ; or, A Lapse
of Twenty Y e a r s , The Idiot W i t n e s s , and The W o o d m a n 1s Hut
played by the present company,

in a style that would have

shamed many of the performances of the previous winter,

and

that, unfortunately there had been so few people in attend
ance most of the time it required "a search warrant" to
find someone you knew.
On November 17, 1841, Potter announced from Nashville
that the Theatre would be reopened for a short season on or
about December 15,
and orchestra,

"with a strong and efficient company

composed entirely of ladies and gentlemen

selected for their talent and respectability."

19

He pro

mised that the Theatre would be entirely renovated and made
comfortable in every respect before the opening.

^®Mi ss., September 17, 1841.
1Q

Miss., November 17, 1841.

On Dec-ember
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16, the Mlssissippian noted that Potter had returned to the
city and would open the season that evening with The Hunch
back and Spectre Bridegr o om .

Editor Price commented that

the company was said "to be efficient,

and superior in all

respects to any company hiterto presented in Jackson.

. . .

We are pleased at the return of that favorite of our playgoing community, Mrs. Burke £thej late Mrs. Maynard."
Mrs. Margaret Maynard,
previous season,

20

who had performed in Jackson the

had married Charles Burke in Nashville on

October 24, 1841.
On January 4, 1842, P o t t e r ’s company performed The
B r i g a n d ; or, The Robbers of Rome by J. R. Planche.

The

afterpiece for the evening was Love in Masquer a de .

The

next evening Mrs. Burke played the leading role in The
S t r a n g e r , a domestic drama by William Dunlap.

Several days

later Editor Price of the Mississippian observed:
The Theatre has been well attended during
the past week.
On Wednesday the boxes p r e 
sented quite an array of the belles and beaux
of our city, and the performance well merited
so flattering attendance.21
In March the company presented a dramatization of
the famous humbug, Shocco J o n e s , done by J . G. Stears,
talented citizen of Mississippi."

20

Miss., December 16, 1841.

^ * M i s s . , January 7, 1842.

"a

The editor did not think
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the play was very successful since it appeared in "such a
mutilated shape," but observed:
The piece is a laughable one, and represents
in a vivid and striking manner the vices and
follies as well as the humbuggees as of the
grand h u m b u g g o r . 2 2
Manager Potter announced on April 22 that he would
open the Theatre on May 2 for a few nights with an entirely
new company,

but no records exist as to what he presented

and who was in the company.
The editor of The Southron announced on December 29
that John S. Potter would again be opening the Jackson
Theatre for a short season with the most excellent company
yet to appear in Jackson.

The stock company members in

cluded C. J. Smith, Mrs. Betts, Mrs. Fitzgerald,
Stannard,

and Miss Edstrom.

Miss Rachel

Possibly the Theatre was

opened for a few nights and then closed until February,

for

the Misslssippian of February 9, 1843, welcomed Potter
and his "fine theatrical corps" to the city,

and mentioned

that Augustus A. Addams was in the company and performed
exceedingly well when "he was himself."
edian of note,

Addams was a trag

and had been on the stage since 1828, but

was addicted to the use of alcohol,

a fact which probably

prevented him from becoming a very great actor.

99

M i s s . , March 3, 1842.
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127
returning to Jackson were Mr. and Mrs. Burke.

23

That eve

ning the company performed the popular Richelieu , by Edward
Bulwer-Lytton, and the burletta The Black G h o s t .
On March 16, the Mississippian announced that Potter
had again opened the Theatre for a short season.

24

Editor

Price noted on March 24, that the prolonged cold weather had
caused a decrease in attendance at the Theatre.
that several new pieces,

He mentioned

such as The Carpenter of R o u e n ,

The Maid of C r o i s s y , by Mrs. Gore, and L a f i t t e , the Pirate
of the G u l f , by James Rees, had been presented during the
past few days.

25

That night,

the plays being performed

were The Hunchback and The Lady of the L a k e .

The March

30th edition of the Mississippian declared that the Theatre
would be open that night for the production of Peter ffilkins;
o r , The Flying Islanders.

This was to be the benefit per-

formance for Petit, the machinist of the Theatre.

26

The 1842-43 theatrical season was John Potter's
last in Jackson.

When the 1844 season opened,

was under the management of the partners,
and William B. Hamilton.

23
24

25

the Theatre

George Chapman

Chapman was the son of William

Miss., February 9, 1843.
M i s s ., March 16, 1843.
Miss., March 24, 1843.

26M 1 s s . , March 30, 1843.
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Chapman who, with his family, owned and operated the Float
ing Theatre which traveled down the Mississippi River from
Pittsburg to New Orleans stopping at the river towns along
the way.

As co-manager of the Jackson Theatre, George

brought with him his wife and his sister, Caroline,

whose

acting received the acclaim of critics wherever she played
throughout her long career.

Hamilton was the husband of

George's sister, T h e r e s e .
Other members of the company included J. Hudson Ki r 
by and Thomas F. Lennox.

Kirby had appeared at various

theatres in New York since 1837,
physical power,

An actor of extraordinary

his death scene in Richard III was celebrated

for the sheer terror it inspired.

27

Lennox,

"a talented

and rising actor," had been working with Caldwell at the
St. Charles Theatre in New Orleans.

28

Apparently Caroline Chapman was of high standing in
the community,
ments to make.

for the editor of both newspapers had com
The Mississippian1s editor remarked:

We sincerely hope that so much lady-like
an(* artiste worth as Miss Chapman possesses,
will not go unrewarded on this occasion— but
that a full house will reward her long continued

27

John S. Kendall, The Golden Age of the New Orleans
Theatre
(Baton Rouge:
Louisiana State University Press,
1&52>, p. 227.
28

M i s s . , January 8, 1844.

129

efforts to please in this community.
The editor of The Southron wrote:
. . . We rejoiced to see that, since the
weather has become more favorable the
enterprizing £sic7 managers of our Theatre
have had crowded houses. . . . This eve
ning will be Miss C. Chapman's Benefit,
and we desire to see the house crowded
from top to bottom.
Her interesting ef
forts to please, and her acknowledged
histrionic talents, shall be amply re
warded. 30
Along with the regulars in the company, Chapman and
Hamilton employed several "stars" for brief appearances dur
ing the season.

The first to arrive was Danforth Marble,

considered one of the three top Yankee specialists in the
American theatre.

The first notice, under the heading of

"Marble Added to the Pillars of the Theatre," stated:
Dan Marble, the double concentrated essence
of Yankeeism, has been engaged for a few nights
and will make his first appearance on Wednesday
(tomorrow) evening,
Dan always draws like a
blister plaster; and Chapman and Hamilton have
proved themselves possessed of great surgical
skill by applying him just at this time to the
body of the community.31
The second notice commented:
Marble is a genius.
Every one of his Yankee
attitudes is a study. . . . It is almost incredi
ble how an easy, graceful gentleman, buoyant with

OQ

M i s s ., February 13, 1844.
30

S o u t h r o n , February 14,

^ ^ M i s s ., January 9, 1844.

1844.
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youth, with dark hair and eyes, beautiful teeth,
and finished manners, can metamorphose himself
into the awkward, ultra-provincial Yankee of far
down e a s t .32
Another guest appearance was made by William Evans
Burton,

noted comedian and playwright.

Burton had first

appeared as an actor in New York in 1837.

He had previously

performed at the Chestnut Street Theatre in Philadelphia.
It was Burton who created the "Toodle" character that was
so popular.

The editor of the Mississippian announced his

arrival on January 30, and declared him "one of the best
commedians £sicj of the age."

33

In April John Brougham and Sara Nelson appeared with
the stock company for several nights.

This pair, soon to

be husband and wife, had been playing opposite one another
in New York.

Editor Price of the Mississippian remarked:

We beg to call particular attention to the
fact that those celebrated performers Mr. Bougham
£sic^ and Miss Nelson, will, at the request of
several of our citizens, remain with us one night
longer, purpose giving their highly interested
moral and intellectual entertainment this evening
at the Theatre.34
Regular theatre seasons discontinued for a period of
years and the appearance of the great stars coming to Jack
son decreased in the immediate future.

32

33
34

Miss., January 16, 1844.
M i s s ., January 30, 1844.
M i s s ., April 24, 1844.

The theatre,

as we
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have already noted,

also declined in Vicksburg and Natchez

and, despite an effort at a revival in 1850, gradually ceased
to exist.

Only two newspapers refer to the Theatre during

the 1845 season.

Of course, the managers always depended

upon handbills for advertising their presentations,

but the

newspapers could be expected to take some notice of perform
ances during the season.
On December 10, 1845, The Southron carried an advertisement of the "Sable Harmonists."

35

Plummer,

Archer and

Company informed the citizens that they would give a grand
concert of "Ethiopian Melodies" that evening at the Theatre.
And then on December 17, a card appeared in the Mississippian
announcing that William A. McDougald had become the lessee
and manager of the Jackson City Theatre and t h a t :
arrangements are now in rapid progress for
putting the establishment in a condition of
comfort and convenience, that it has not
hitherto enjoyed, . . . He is pleased to
see that he is about consummating an ar
rangement with the Managers of the St. Charles
£ln New 0rleans7, by which he will be furnished
with the most talented stars that are engaged
to that establishment.36
Whether or not the Theatre was opened before the
first of the year is unknown,

but no mention was made until

January 7, 1846, when the Mississippian noted that J. M.

35

So u t hr o n, December 10, 1845.

^ M i s s . , December 17, 1845.

132
Stith was in town and that the plays that night would be The
W i f e , by J. S. Knowles; The Weathercock

, by J. T. Allingham;

37
and The Forty T h i e v e s .
Other entertainments for the season included sevei'al
concerts by ’’Ethiopian” groups,

a Burlesque Opera Troupe,

and

musical programs.
The editor of The Southron pointed out in the Feb 
ruary 5, 1847,

issue that on that evening a company of actors

with an excellent reputation was offering a variety of enter
tainments at the Theatre.

Of particular interest was the

appearance of Joshua S. Silsbee,
Yankee specialists in America.

another of the three best
According to the editor,

S i l s b e e 1s portrayal was entirely free from "burlesque.”

38

According to the advertisement in the Mississippian
of the same date, Oliver and Allen were the managers of the
company,

and that night they presented Yankee Land, The Yan

kee Pedler (sic),

and the farce The Weathe r co c k.

In addition

to Silsbee, other members mentioned were Mr. and Mrs.
cester and Sarah Verity.

39

Miss Verity was an actress with

much experience and deserved popularity.
York,

Lei-

A native of New

she made her debut at the Chatham Theatre in that city

in 1836.

She had performed frequently in New Orleans between

37

M i s s . , January 7, 1846.

OQ

Southron, February 5, 1847.
^ M i s s . , February 5, 1847.
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1840 and 1850.
Although theatre activity in Jackson was infrequent,
a notice definitely referring to the Theatre appeared in the
September 3, 1847,

issue of the Missis s ip p ia n , as follows:

Messrs. Leon Ellsler and Henry Ellsler have
arrived in Jackson from Europe, and purpose p er 
forming at the Theatre, on Saturday (tomorrow
evening) a variety of astonishing gymnastic
feats and exercises.
Mr. Leon Ellsler has been
styled 'the King of the Hercules,' and from the
commendations bestowed upon him, where he has
performed in the United States, he is a model
in his profession.
Mr. Henry Ellsler also is
regarded as the most daring and lofty performer
in his line. . . . The bill of performances will
be found in the public places, to which refer
ence for particulars is m a d e . 40
Tax rolls in Jackson in 1847 show that no taxes
were assessed against any theatrical establishment during
the year.

The next year,

traveling performers started

appearing at Spengler's Saloon,
Hall."

sometimes called "Spengler's

The records for the next few years are fragmentary,

but a number of notices are available concerning entertain
ments brought to Jackson by the Spenglers.

Many of the

events were not theatrical in nature and will be discussed
in a later chapter.

For instance,

Southron early in 1848 announced:
Thumb.
Chaffin,

an advertisement in The
"The Real American Tom

The justly celebrated and much admired Dwarf, Col.
the smallest man in the known world.

exhibited at Spengler's Saloon,

40

. . . will be

for three days only,

Miss., September 3, 1847.

commencing
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on this evening,

Tuesday,

41
the 4th of January.”

During the 1847-48 season in Vicksburg,
leased the theatre.

C. S. Porter

After his brief stay there he moved on

to the Jackson theatre.

Editor Price of the Mississippian

published a lengthy editorial regarding theatrical activities.
It is included to illustrate how theatrical activities were
faring at this point.
This evening closes the brief season, which
Mr. Porter's engagement in Pittsburg have enabled
him to give us, and which has been, though brief,
so entertaining to our citizens, that they will be
glad to hear that Mr. Porter contemplates the
engagement of this and the Vicksburg theatres in
the future.
With a sympathy honorable to themselves, and
grateful doubtlessly to their worthy manager, the
company purposes to give Mr. Porter tonight a com
plimentary benefit.
It may not be known to many of
our people that in this his first southern season,
the manager has met with a loss so serious as to
prevent him from receiving anything like a pecuniary
compensation for his outlay in money in bringing to
our State his company.
We refer to the burning of
the Theatre in Vicksburg by which he lost very
greatly more than he has made.
The calamity has
borne very heavily upon him, and we therefore con
fidently reckon upon a display of liberality from
our generous citizens tonight, that shall soften
the disaster.
The pieces selected are all admirable.
Family
J a r s , The Honey M o o n , and That Rascal J a c k . . . .
The Honey Moon and Rascal Jack have been well played
here, and are well known. . . . The hundreds, who
have been entertained by them will certainly see
them for the last time. . . . One word to the com
pany.
Our opinion of the histrionic ability, col
lective and individual, of the company, has been
expressed.
It does honor to the stage.
And we are
happy to give utterance to the unanimous sentiment

S o u t h r o n , January 4, 1848.
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of the community, as to the entire decorum that has
marked the sojourn of the company among us. . . .
and shall be happy to greet them again upon our
boards with a cordial w e l c o m e . 42
The Mississippian and State Gazette of February 27,
1852,

carried an advertisement informing the public that

Spengler's Saloon,

under the management of H, P. Grattan,

was

open every evening with "an entire change of performance,
by excellent and talented company."

43

The prices for the

evening fare were 75£ for the parquette,

30£ for children

under ten, and 25£ for the "colored gallery."
Although most of the events at Spengler's Saloon
were not theatrical in nature,

this building appeared to be

the only source of entertainment during this period in
Jackson's history.
few.

Notices for these entertainments were

Apparently handbills provided the chief means for

informing the public.
Among the notices of events at Spengler's Saloon in
1853 was one on January 28 announcing the showing of the
"Grand Panoramic Mirror of Irleand," a canvas which con
tained 20,000 square feet.
his children sang.

44

Professor MacEvoy lectured and

On February 21, Kunkel's Opera Troupe,

4^M l s s ., February 18, 1848.
43
Mississippian and State G a z e t t e , February 27, 1852.
Hereafter referred to as M i s s . G a z .
44

Miss.

G a z . , January 28, 1853.
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a minstrel company,

started an engagement at Sp e ng l er ’s.

45

Jacksonians were treated to performances of the "Eighth W o n 
der of the World!!
pion.
27,

The Southern Lilliputian Musical Cham-

The Infant Drummer" on April 16 and 18.

46

And on May

the Flag of the Union noted that Dr. Chambers would

present the "Panorama of California" for several evenings
at S pe n gl e r’s Saloon.

47

An article in the Vicksburg Daily Whig on March 12,
1855, mentioned that "citizens of Jackson and vicinity are
respectfully informed that the above place of amusement
/jSpengler's Hall7 will be opened for a limited number of
nights on Monday evening,

March 12, 1855."

48

The records indicate that there was a company of
actors performing at Spengler's Hall in the fall of 1857.
Editor Barksdale of the Mississippian and State Gazette
printed an editorial stating:
For the last ten days our citizens have
been treated with dramatic representations.
Certainly, there is no amusement so enter
taining, to the heart and mind, as that of
the Drama. . . . In the person of Mr. Loved a y , we have a graceful, and accomplished
leading actor.
His rendition of The Stranger

M i s s . G a z . , February 21, 1853.
4®Miss. G a z . , April 16, 1853.
47Flag of the U n i o n , May 27, 1853.
4 ^Vicksburg Daily W h i g , March 12, 1855.

and Sir Thomas Cl i ff o rd , since our last Issue,
have made for him a lasting reputation among
those of our citizens who have the good fortune
of seeing him. . . .
But it is to the fascinating and talented
Mrs. Menken all eyes are turning.
Genius, like
the brilliant stars of heaven, attract the holy
admiration of men; ever around it— there lingers
a charm, which is, and will ever be, irresistable.
. . . And it is no adulcation when we say that this
young and pleasing actress Is a lady of the first
talent. . . . In her personifications, she is
purely original.
She has marked out a latitude of
her own, bold, vigorous, and truly harmonious with
nature.
In her representation of M r s . H a l l e r , she
was ardent, real, and bereft of the 'striving' for
effect which distinguishes so many performers of
the present time. . . .
But it was in the difficult part of Julia in
the Hunchback that she attained a triumph, which
only true merit and talent can win.
The very pass
ions of her soul seemed enkindled by the fires of
her genius, while her beauty, and sweetness of
manner, shone out, like star light, to soften, and
to please. . . .
Mr. Walley acted the part of Master Walter well
He look /sic7 and dressed the sensitive old H unch
back perfectly.
Mr. C o a r e , as ever, with his sun shiny face,
sweet Irish brogue, and comical sayings in the
after pieces, kept the audience in a jolly good
feeling.
The company presented last n i g h t , Richard Shiel
great and truly interesting play of E v a d n e .49
The following week another editorial continued
shower praise and admiration on Mrs. Menken.
On Saturday night, though the rain fell in
torrents, a crowded audience was in attendance
at Spengler's Hall, to witness the performance
of Knowles' play of the Hu n ch b ac k . It was the
occasion of Mr. Charles L o v e d a y 's complimentary
benefit, tendered him by the citizens of Jackson,

49

Miss. Gaz., November 27, 1857.
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in appreciation of his histrionic merit, and
successful delineation of character. . . .
Of Mrs. Menken's Julia, we spoke in our
last issue, and can only say that she sus
tained herself triumphantly again, on Saturday
night. . . .
It was the earnest desire of the citizens
of our city, who have been delighted with her
acting, to compliment her with a benefit ex
pressive of their regard for her worth and
talent, but her engagement elsewhere, we are
sorry to say, prevented her from accepting.
■* ♦ •
Owing to her inability to remain longer,
she was presented, on Saturday night, before
the audience, with a magnificient diamond
ring in behalf of the citizens, as a testimonial
of their admiration.50
Henry Lindsey,

in his unpublished thesis on "The

History of the Theatre in Shreveport,

Louisiana to 1900,"

states that Adah married Isaac Menken,
April 3, 1856.

an orchestra leader,

They went to New Orleans where J. S. Charles

was managing a circuit in the area.

He offered the Menkens

an engagement which they promptly accepted.
the Opelousas Patriot on November 22, 1856,
"Miss Ada B, Menken,

51

remarked that

the bright, particular star of the

troupe, possesses talent of the highest order,
equal to her talent.

A review in

and versatility

. . . Energy, perseverance,

study,

can

not fail to place her in the front ranks of her art, at the
top of the ladder of fame."

50

52

M i s s . G a z . , December 3, 1857.

51Henry C. Lindsey, "The History of the Theatre in
Shreveport, Louisiana to 1900"
(Master's Thesis, Louisiana
State University, 1951), pp. 23-24.
52

Opelousas P a t r i o t , November 22, 1856.
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Six years later Adah Isaac Menken had received her
fame.

When she opened at the New Bowery in New York on

June 16, 1862, she was playing Mazeppa.

Not only did she

make the ascents and descents of the perilous scaffoldings
of the scenery strapped to the bare back of the steed, but
she was scantily dressed for the period.

53

The myth of

Menken was one of ineradicable obsessions of American
theatrical history,

aided as it was by the legends of her

wild romantic life.

Reviews indicate that acting was not

the reason for her fame, but her physical assets and her
daring during the "horse scene."
Jacksonians were treated to an excellent season of
theatre during the November of 1858.

Monday night, November

1 marked the grand opening of the season at Spengler's Sa 
loon for the theatrical company under the management of
Keyser and Gorman.
John English,

54

Members of the stock company included

Ferris, Miss McIntyre,

S. M. Dyke, Lotty L e R o y , Schlim,

Mrs. J. W. Thorpe, Mrs.

and E. 0. Durivage,

the

favorite comedian.
During the month many popular plays were presented.
Among the most familiar were Bu lwer-Lytton's Lady of L y o n s ,

New York H e r a l d , June 16, 1862.
54

Daily Mississ i pp i an , November 1, 1858.
referred to as D. Miss.

Hereafter
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Shell's E v a d n e , Katzebue's P i z a r r o , and Black Eyed Susan by
Jerrold.

Farces performed included Family Jars by Lunn,

Pleasant Neighbor by Mrs. J. R. Planche,

Nature and Phil

osophy , and Slasher and C r as h er .
During January,

February,

and March,

1860,

a company

under the management of A. MacFarland presented a number of
plays in Spengler's Hall.

MacFarland had made his first

appearance as an actor in Philadelphia at the Chestnut Street
Theatre as Macduff in M a c b e t h .

Among the performers in

"MacFarland’s Celebrated Dramatic Troupe" were Jessie Mac
Farland,

Mr. and Mrs. H. E. Mehen,

E. Beaver,

and A. MacFarland.

Rosa Kingsley (dancer),

The advertisement noted that

there were twelve in the troupe including a "splendid Brass
and String Band."
To support the company,

a series of guest performers

made appearances during the season.

The company performed

alone for the first month and then on February 6 , Carry
and Sara Nelson arrived.

The Nelson sisters were the

daughters of the English composer and arrived in America
in April of that year where they appeared at the Broadway
Theatre in the musical burlesque,

A ta l an t a.

Although they

were scheduled to remain only a week, they were so popular
that the citizens of Jackson persuaded them to remain through
the season.

D.

Miss., January 21, 1860.
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On February 18, C. B, Mulholland made his first ap
pearance on the Jackson boards,
sack in the Old Guard.

in the character of Haver

He was well received and elicited

the "enthusiastic and unanimous applause of the crowded
house in attend ance."56
MacFarland's company left Jackson for several weeks
and then returned in April for four nights of performances.
The Jackson Daily News commented on April 5:

"The MacFarland

Troupe have determined to give our fun-loving citizens an
other opportunity to laugh and grow fat.
Spengler's Hall tomorrow night."

57

They will be at

On April 6 , Manager

MacFarland announced in the Semi-Weekly Mississippian that
his troupe,

fourteen in number,

had returned "for positively

one week o n l y ."56
That evening he presented In go mar, the Barbarian;
or, The Greek Maiden and the afterpiece,

The Yankee D u e l i s t .

C. B. Mulholland played Ingomar and Miss Jessie MacFarland
took the part of Parthenia.

The following night,

the plays

were Naval En g a g e m e n t , The Old G u a r d , and the farce, His
Last L e g s .

Mulholland again played Haversack in The Old

56Jackson Daily N e w s , February 21, 1860.
referred to as J. N e w s .

Hereafter

57J. N e w s , April 5, 1860.
56 Semi-Weekly Missis si p pi a n, April 6 , 1860.
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Guard and Jessie MacFarland was Melanie.

59

April 9 was billed as the "Shakespearean Night,"
and MacFarland advertised incorrectly that Richard III was
being presented for the first time in Jackson.

Mulholland

played Richard and Miss MacFarland was Queen Elizabeth.
60
evening was concluded with the farce, Family J a r s .

The

The

Jackson Daily News commented the next day that the troupe
"played last night to a fair audience,

and the acting was

good.
The last night of the company's engagement,

April

11, was set aside for a complimentary benefit for Mr.
Mrs,

MacFarland.

and

The plays were A s m o d e u s ; or, The Little

D e v i l , with Jessie MacFarland in the role of Carlo, the
Little Devil,

and His Last L e g s , with Mulholland again as

O 'C a ll a gh a n.62
During the remainder of the season at Spengler's
Hall,

a variety of entertainments appeared.

In addition to

the traveling companies appearing at the hall,
were being held there.
I860,

local events

The Weekly Mlssisslppian of July 17,

carried an announcement that the annual exhibition

and exercises of the Jackson academies would be held in

59J. N e w s , April 7, 1860.
N e w s , April 9, 1860.
61J- N e w s , April 10, 1860.
62J. News, April 11, 1860.
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Spengler's Saloon on July 20.

63

Evidently there were citizens in Jackson who felt
that Spengler's Saloon was not the best accommodations for
concerts and theatrical performances.

In March of 1860 the

editor of the Jackson Daily News stated:
A few months since the propriety and
necessity of erecting a neat and commodious
Concert Hall in our city, was argued by a
few enterprising citizens, and a consider
able sum was subscribed toward the p r o j e c t .
We are gratified to learn that the matter
is now assuming a shape that indicates suc
cess.
The corner next to this office is
selected as the site--the building, at a
cost of about $10,000.
The enterprise is
a laudable one, and we have no doubt it
would be a profitable investment for the
stockholders.64
The stockholders in the project met at Julienne's
Bindery on April 4, 1860,

to organize and decide upon

tails concerning starting

the building.

de

The Jackson Daily

News observed the next day that the laudable undertaking
was in the "right sort of hands to indicate success."

65

Another meeting was held at J u l i e n n e ’s on April 6 , and E.
M. Yerger, Dr. D. R. L e m m a n , T. E, Helm, James H. Bowman,
and Louis Julienne were elected directors.
day,

The following

the Jackson Daily News stated that $12,000 had been

^ Weekly Mi ssiss ippian, July 17,
referred to as W. M i s s .
J. N e w s , March 29, 1860.
65J. News, April 5, 1860.

1860.
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subscribed and that the concert hall might be considered as
a "fixed f a c t ."66
The stockholders decided to erect a two-story build
ing on the "corner north of Julienne's Bindery," and informed
the public:

"The building.

. . is to have two stores in the

first story, with a basement to each, which the situation
of the lot naturally affords."

On iMay 8 Julienne,

secretary for the Board of Director's,

the

announced that "a

call of 20% on the amount subscribed by each stockholder,
be paid into the hands of the Treasurer,
by the 12th of this month,

(Gen. E. Griffith)

in order to enable the Board

of Directors to commence work on said Hall immediately."

68

The construction of the building began May 15 and
the following remark appeared in the Jackson Daily News
three days later:
An Insinuation--We noticed a placard yester
day, tacked on a strip of board, and stuck in the
ground within the limits of our new Concert Hall,
on which was inscribed the following caustic sen
tence:
'Gentlemen not skilled in architecture are
requested not to make any suggestions.'69
Julienne called for the second installment of twenty
70
per cent on the stock subscribed on June 15
and for the

66J, N e w s , April 7, 1860.
67J. N e w s , April 11, 1860.
66J. N e w s , May 8 , 1860.
6®J. N e w s , May 18, 1860.
70J. N e w s , June 15, 1860.
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third installment on July 11.

71

The first mention of the

Concert Hall being used was not until August of 1861.
to the nature of the remarks,

Due

it is assumed that it had not

been opened too long.
Several persons who attended the entertain
ments at Concert Hall last week were minus a fine
suit on account of the tar or other adhesive sub
stance with which many of the chairs were covered.
It would be well for persons visiting the Hall to
examine the seats before occupying them.72
In December a notice appeared in the Weekly Mississippian announcing that the Concert Hall was being used for
tableaux and musical numbers performed by local residents
to raise money for charity.

73

Then the war came.

Because it was the state capital and a railroad cen
ter, Jackson was the scene of repeated campaigning through
out the Civil War.

Most of the progress of more than thirty

years was turned into smouldering ashes during the conflict.
Early in 1863 Grant made the decision to capture Jackson.
Only 6,000 Confederate troops were in the state capital
when he pushed his forces into the city.
James Wilford Garner,

author of Reconstruct ion in

Missi ss i pp i , records that Grant and Sherman started the des
truction of Jackson by personally ordering a torch be placed

^J.
72
72

N e w s , July 11, 1860.

W. M i s s . , August 7, 1861.
W. Miss., December 11,

1861.
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to the Pearl River mills— a cotton factory and other Confed
erate stores, as well as to the railroad to the east and
south of the city.
14,

74

This first attack took place on May

1863, but was by no means the last.

As a matter of fact,

Jackson was invaded four times by the Federal troops and
three times burned, the last time, July 16,

1863,

almost

completely.7®
So absolute was the destruction that Jackson for
some time was known by the dismal nickname "Chimneyvi1l e ,"
because the smokeblackened chimneys were the most c on s pi c u
ous architectural items left standing.

The period after the

war until 1880 was occupied almost entirely with the restor
ation of what had been lost; and then, once again, Jackson
.
76
began to grow.
It was not long after the war that theatrical troupes
began to make appearances in rooms in both the City Hall and
the Capitol Building.

In September,

1866,

the Daily Clarion

announced that the foundations for a new private concert
hall were underway.

77

Called Angelo's Hall,

the structure

74James Wilford Garner, Reconstruction in Mississippi
(Gloucester, Massachusetts:
Peter Smith, 1964), p. 11.
75

ippi:

Beautiful Jackson in Pictures
(Jackson, Mississ
Henderman Brothers, c ~ l 9 4 5 ) , pT 2.
7 6 I b i d . , p. 3.

77Paily C l a r i o n , September 14, 1866.
ferred to as D. Clar.

Hereafter r e
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was located on Capitol S t r e e t , more than likely on the site
of the old Union Hall near President Street.
was a private businessman
Hall's completion,

78

named Angelo Miazzi.

The owner
Upon the

Miazzi advertised that "all parties" who

wished to rent the Hall would have to pay "$25 per night,
including gas.

This rule will not be departed from."

79

Most of the entertainment appearing in Angelo's Hall
consisted of minstrel shows, musical concerts,
troupes.

and gymnastic

Perhaps the citizens of Jackson desired these forms

of amusement during the struggles of reconstruction.

There

was a group of local citizens who formed a dramatic society
to the delight of Ethelbert Barksdale,
Clarion.

editor of the Daily

On September 28, he made the following comments:

Black Eyed Susan— This popular nautical
drama was presented by the Jackson Dramatic
Association, for the first time on Thursday
night and repeated again last n i g h t , and on
both occasions to splendid audiences.
In
other and larger cities, where the drama is
deemed a public necessity, and where prac
tised and professional actors hold forth to
exacting audiences, we have several times
before seen this beautiful play enacted, and
we speak but candidly in saying that excepting
a few trifling defects, we never saw it better
d o n e .80

78

Carroll Brinson, A Special Kind of Place
City of Jackson, 1977), p. 89.
7Q

D. C l a r ., December 17, 1867.
®®D. Clar.,

September 28, 1867.

(Jackson:
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The paper indicated that Black Eyed Susan would be presented
"for the third and last time" that evening.

The proceeds

of the entertainment were to be applied to the benefit of
the Catholic and Episcopal churches.

The president of this

Jackson Dramatic Association was L. A. Lindsey.
served as secretary and treasurer.

W. O. Lowd

The names of those per

forming in the productions included J. G. Hines and two
gentlemen simply identified as R. L. S. and Captain W. F. F.
Again in December the Jackson Dramatic Association
performed Black Eyed S u s a n .

In addition,

they presented

The Honey Moon and U g o l i n o .

This time the proceeds went

Q1

to the "Destitute Poor."
The Tri-Weekly Clarion of April 20, 1869,

reported:

Miss Leo Hudson, the celebrated equestrian
actress, and her highly trained steed, Black
Bess, supported by Mr. E. R. Dalton, an actor
of extensive Southern and Western reputation,
and a full and efficient corps of ladies and
gentlemen, will appear at Angelo's Hall on
Wednesday and Thursday evening, 21st and 22nd,
in the thrilling sensational drama, 'Mazeppa.'
This company has just terminated a three weeks
engagement at Vicksburg, where they have re
ceived the highest enconiums from press and
people.
Mr. J. E. Durivage, the comedian and
Dramatist, last evening arrived in our city to
make the necessary arrangements for the com
pany .82

8^“D. C l a r . , December 19,

1867.

82Tri-Weekly C l a r i o n , April 20, 1869.
referred to as T. C l a r .

Hereafter
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Leo Hudson came to America from England.

When the

Hippodome opened In New York she became one of the first
equestriennes.

In 1863 she opened In Mazeppa and then toured

the country with it.

She had been to Mississippi three years

earlier to appear in the piece in Vicksburg.
On May 4, the Tri-Weekly Clarion announced that the
gentlemen of the Jackson Dramatic Association,
Edith Bulwer, Miss Whelan,

and Messrs.

give an entertainment at A n g e l o ’s Hall.

assisted by

Shaw and Paul, would
The pieces for the

following evening were to be the farce The Wandering Minstrel
by Henry Mayhew, and the comedy Handy A n d y .

The brass band

was to give a balcony serenade between the pieces.

83

The English Opera Company under the management of
B. F. Whitman scheduled two evenings of opera in Jackson
during the latter part of May.

They were to appear at Angelo's

Hall on May 31 with Cinderella and A Gorgeous Parisian Trans84
formation S c e n e .
were to

The following evening,

on June

1,

they

present The Grand Duchess and repeat the Parisian

85
Transformation S c e n e .
On June 2 Alf Burnett,

"America's Favorite Humorist

and Elocutionist," assisted by Helen Nash,

83T. C l a r . , May 4, 1869.
84T. C l a r . , May 29,

1869.

85T. C l a r . , June 1, 1869.

"the charming

150
versatile comedienne,"

and Professor James W. Sharp ley, the

"renowned co ncertinist," gave two of their performances at
the Angelo's Hall.

8G

This group had just concluded an en

gagement at the New Memphis Theatre and later that year
performed in New York.
The editor of the Tri-Weekly Clarion on November 11
announced that John A. Stevens'

Comedy Troupe would be in

Jackson the following week after an engagement in Vicksburg.
He remarked that "Jackson is not often visited by first
class performers,
couraged."

87

J. T. Hinds,
Edstrow,

and when they do come they should be en-

Among those appearing in the company were
William Fletcher,

J. F. Knowles,

Miss Lottie, Dora Doran,

Mrs. Francis

and May Rosa.

The only

recorded play that they performed while in Jackson was
88
Irish E m ig r an t .

They evidently only stayed a week in

Jackson since they were again performing in Vicksburg by
November 22.

It can be assumed that several of their

pieces from the Vicksburg appearance were presented here.
SUMMARY
In the early years of Jackson much attention had
been placed on building the "Planned City" that was to serve

86T. C l a r ., May 29,

1869.

87T. C l a r . , November 11, 1869.
A ft

T. C l a r . , November 16, 1869.
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as the state capital.

By 1840 there were three places for

theatrical activities in the community:
Theatre, Spengler's Saloon,

the Jackson City

and the Mansion House.

Two of

these were closed throughout the Fifties leaving only Spengler’s Saloon.

Just prior to secession and the Civil Yfar,

funds were collected and construction completed on a concert
hall.

Unfortunately it, along with almost everything else,

was burned to the ground during the Federal attacks on the
city during the war.
late in the decade.

One new theatre building was constructed
Angelo's Hall, a private concert hall

owned and operated by Angelo M i a z z i , was built in the fall
of 1866.
By far the most beneficial management to Jackson
theatre was that of John S. "Manager" Potter.

He and his

stock company opened the 1839-40 season and returned each
season for the next four years.

It was under Potter's

leadership that money was raised and the Jackson City
Theatre constructed.
Following Potter's management was the partnership
of George Chapman and his brother-in-law,

William B. Hamilton,

who operated the theatre during the 1844-45 season.

Having

the talents of Caroline Chapman in the company was certainly
an asset.

Under these managers came other "star" performers—

Dan Marble, William Evans Burton, John B r o u g h m a n , and Sara
Nelson.
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From this point on the theatre activities in Jack
son passed rapidly from hand to hand.

These managers in

cluded William A. McDougald (1846), Oliver and Allen (1847),
C. S. Porter (1847-48),

H. P. Grattan (1852), Keyser and

Gorman (1858-59), A. MacFarland (1860),

and John A. Stevens

(1869).
Two local dramatic groups emerged during these three
decades.
1840.

The first was the MacDougall's "Thespian Corp" in

This group engaged the services of two or three vet

eran performers to supplement the talents of the amateurs.
In 1867, during the period of Reconstruction,
group was organized.

the second

These young men of the community

called themselves the Jackson Dramatic Association.

This

group, aided by local actresses after the first season, was
still in operation at the close of the decade.
During this thirty-year period from 1840 to 1870
interest in dramatic art in Jackson waxed and waned and
finally began to wax again.

So far as quality is concerned,

Jackson was no better and no worse than other frontier towns.
As for audience behavior,
patterns.
selves,

it, too,

followed the same general

Jacksonians went to the theatre to enjoy them

and enjoy themselves they did, with little regard

that the same plays appeared on stage frequently.

In short,

Jackson's theatre audiences reflected the customs and mores
of their times.

When times were good they supported theatre,

but when hard times came the support diminished.

It is no
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wonder that the citizens of Jackson had little time for
theatrical entertainment after the Civil War;

since the

struggle to pull their city back up after the destruction
took most of their effort.

CHAPTER SIX
CONCERTS, EXHIBITIONS,

SHOWBOATS AND CIRCUSES

The urban centers of Mississippi,

amusement hungry

during the two decades preceding the Civil War, enjoyed
various forms of entertainment.

Thousands in these fast

growing towns laughed at Dan Rice, heard the Christy
Minstrels,

or listened to Jenny Lind.

Barnum's Tom Thumb and menagerie.
on electicity and mesmerism,
theatres.
circus.

They gazed at P. T.

They attended lectures

and paid irregular visits to

They thrilled at the spectacle and charm of the
They even turned some of their religious gather

ings such as Sacred-Harp singings and dinner on the grounds
into social occasions of great emotional significance.
Southern men enjoyed such sporting events as the
shooting match.

In the turkey-shoots, the target was at

first a live turkey, but later another target was used and
the turkey became the prize.

Cockfights,

horse races were also popular sports.

card games,

and

In all of these ac

tivities, betting was a common occurrence.

Diaries of plant

ers reveal that great amounts of time and money were spent
in this form of recreation.
Johnson,

A unique diary kept by William

a free mulatto of Natchez, between 1835 and his

death in June,

1851,

faithfully depicts the joys of attending
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and betting on the horse r a c e .1

Public opinion,

however,

soon operated not only to humanize the more barbarous sports
but also to put an end to the gambling that they encouraged.
As we have already seen,

2

the legitimate drama pre

sented both by traveling professionals and local talents,
played an important part in the cultural pastime of the cit
izens of Mississippi.

It is true that there was that ele 

ment of the population which had no desire to attend a the
atrical production.
sports events,

They preferred the social gatherings,

or those traveling shows which included

everything from acrobats to zoological exhibitions.

It is

also true that everyone from time to time, no matter how
avid a patron of the theatre they are, enjoys other forms
of amusement.

In the interior of the state most towns, not

having the advantage of the river traffic, had to be content
with occasional performances by ventriloquists,

acrobats,

and magicians who shared billing with wax-figure shows,
fireworks displays,

bird imitators,

and cages of wild animals.

3

Rather than go into a detailed chronological account

1William R. Hogan and Edwin A. Davis, William John
son* s Natchez:
The Antebellum Diary of a Free Negro
(Baton
Rouge: Louisiana State University Press, 1951), pp. 273-300,
passim.
o
Richard A. McLemore, A History of Mississippi
Vol. 1,
(Hattiesburg: University and College Press of Mississippi, 1973),
pp. 415-416.
3
John K. Better sw or t h, Missis s ip p i: A History
(Austin:
The Steck Company, 1959), pp. 278-279.
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of all the various amusements that visited Mississippi from
1840 to 1870, this chapter will investigate those more pop
ular activities which not only provided entertainment, but
also kept theatrical elements alive during times when the
legitimate forms did not exist.
CONCERTS AND MINSTRELS
The minstrel show became popular in the years immed
iately preceding the Civil War.

Its introduction has gener

ally been credited to Thomas D. Rice though it would be more
correct to say that he popularized the black-faced Negro
4
minstrel over the United States.
Beginning around 1828
troupes began to form and travel over the country.

Between

1840 and 1880, the minstrel show was probably the most po p
ular form of entertainment in America.

It was not unlikely

to see minstrel numbers at the circus, between dramatic
pieces at the theatre, or providing an entire evening of
entertainment in the concert hall.
The most frequent appearance of a minstrel company
in Mississippi were those made by the Campbell Minstrels.
Beginning weeks in advance,
claim,

the local newspapers would pr o

MThe Campbells are Coming!"

When the troupe appeared

in Vicksburg in the spring of 1850,

it was announced that

it would be for three nights only.

However,

4

they drew such

Oscar G. B r o c k e t t , History of the Theatre
Allyn and Bacon, Inc., 1974)” jk 376.

(Boston:
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large crowds that they stayed for another week.

5

Typical

editorial comments wherever they appeared were:
Campbell Minstrels giving nightly concerts
to crowded audiences at Institute Hall.
They
form the best band of its kind ever brought to
gether.
Will remain during the w e e k .6
. . . The company presents a combination of
varied and brilliant talent which we doubt was
ever before united in any similar party. . . .
Dan Bryant and Newcomb as humorists.7
The Campbell Minstrels— These justly cele
brated comic songsters will give a concert at
Fraisse's Saloon on Monday evening next.®
The Campbells— popular troupe (thirteen in
number) purpose giving two or three concerts
in Jackson. . . . The company is by far the
largest which has ever visited us, and we e x 
pect for them the like crowded audiences which
always attended their entertainments here.9
An advertisement in the Mississippi Free T r a d e r ,
December 19, 1855,
1847.

claimed that the troupe was organized in

It listed the following members of the group at the

present time:

T. B. P e d e r g a s t , S. E. Clark, J. H. B u r d e t t ,

G. S. Fowler, E. W. Winchell, G. W. D e m e r e s t , W. W. Newcomb,

^Vicksburg Tri-Weekly S e n t i n e l , April 9, 1850. Here
after referred to as T. S e n t i n e l .
g
Mississippi Free T r a d e r , December 27, 1854,
(Natchez)
Hereafter referred to as Free T r a d e r .
7

Free T r a d e r , January 3, 1855.

8T. S en t in e l, January 24, 1852.
Q
Mississippian and State G a z e t t e , December 9, 1853.
(Jackson)
Hereafter referred to as Miss. G a z .
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Dan Bryant,

Fred Wilson,

and H. F e n t o n .^

Another popular minstrel troupe which visited M i ss 
issippi was Christy's Minstrels, organized in 1846 by Edwin
P. Christy.

His famous successor, George Harrington, took

the stage-name of George Christy and was known as such on
two con tinents.11

This group appeared at Apollo Hall in

Vicksburg for four nights in September of 1856.

12

In Feb

ruary of 1859 the editor of the Mississippi Daily Free Trader
in Natchez announced:

"George Christy's Original Minstrels,

never before in Natchez,

and the very best that ever ex-

hibited here, perform at Institute Hall tonight."
group returned to Natchez in January of 1861.

13

The

14

The Kunkel's Nightingale Opera Troupe, organized in
1846, performed at Fraisse's Saloon in Vicksburg in February
of 1853.

They were engaged to appear for one night only,

but were so well received that they remained for three nights
and after an engagement in Jackson,

returned for another

1^Free T r a d e r , December 19, 1855.

(Natchez)

11George Freedley and John A. Reeves, A History of
the Theatre
(New York:
Crown Publishers, Inc., 1955),
p. 311.
^ Vicksburg Daily W h i g , September 23, 1856.
after referred to as D. W h i g .

Here

13Mississippi Dally Free T r a d e r , February 23, 1859.
Hereafter referred to as D. Free T r a d e r .
14Paily C o u r i e r , January 30, 1861.
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performance.

15

While in Jackson, Thomas Palmer,

the Flag of the Union,

editor of

remarked:

Kunkel's Troupe, closed a series of enter
tainments last night in this city, which, from
the large and respectable audiences that nightly
witnessed their performances, indicate that they
possess real merit.
They give a concert tonight
in Vicksburg, and from there proceed to Memphis.16
Many other minstrel troupes appeared in Mississippi
through the years.

They ranged from the "Apollo Minstrels"

who advertised themselves as the "only original Negroes
traveling,"

17

to the "Southern Minstrels" from New Orleans,

to the "Ethiopian Minstrels" on board the Spalding and Roger's
Steamer B a n j o , the minstrel boat attached to the Spalding
Floating Circus which seated two hundred and traveled the
Mississippi River performing at the towns along the way.

18

Although not nearly so frequent, vocalists and in
strumentalists often toured the state giving concerts during
the period.

With the exception of the concert given in

Natchez by Jenny Lind,
ularly well known.

none of the performers were partic

As discussed in Chapter Two, Jenny Lind

appeared in Natchez on April 8 , 1851,

for one performance.

^ Vicksburg Tri-Weekly W h i g , February 8 , 1853.
after referred to as T . W h i g .

He re

1^Flag of the U n i o n , February 25, 1853.
17
18

Ohio State J o u r n a l , January 17, 1857.

Philip Graham, Showboats
Texas Press, 1951), p. 197"!

(Austin:

University of
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P. T. Barnum had engaged the Swedish soprano to give a series
of concerts In America.
In 1841 Charles Teschemacher and his daughter gave
a "Grand Concert of Vocal and Instrumental Music" at the
City Hall in Natchez.
field,

19

A concert was given by S. B. Duf-

a "highly accomplished vocalist," assisted by F. F.

Muller on the piano,

for the citizens of Jackson in 1846.

According to the Mississippian editor,
voice is magnificent,

"Mr. Duffield's

and his songs have been selected with

finished taste.
Occasionally theatrical performers who had been
favorites of the audience would give an individual c o nc e rt .
Such was the case in Jackson,

in the spring of 1860 when the

Nelson sisters gave a concert at Spengler's Hall.

"The

sisters having made a favorable impression on their recent
visit, they will doubtless draw a full house on their return," remarked editor Barksdale.
one of their citizens,

21

In 1867 in Vicksburg,

John Read, appeared with the travel

ing stock company as an entertainer between pieces.

He be

came so popular that he continued to appear nightly during
the season.

19
20

The following summer,

after the company had

Free Trader, November 20, 1841.

Mississippian, April 29, 1846.
to as Mlss~

Hereafter referred

^ Semi-Weekly Mi ssissippian, March 9, 1860.
after referred to as SW. Miss.

Here
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returned to St. Louis, Read gave an individual concert.

22

Then there were those concert groups who attempted
to give a theatrical flair to their performances.

The C r i s p ’s

Great English Opera Company appeared in Vicksburg in Dec
ember of 1856.

Among the selections on the program were

some "from great composers and from the opera Bohemian
Girl.."

23

This company had coroe to Vicksburg from Natchez

and went to perform in Jackson on the following night.

24

"The Eighth Wonder of the World" was the caption for
the concert advertisement of "the Infant Drummer."

He was

to give a "brief series of entertainments at Spengler's
Saloon in Jackson in 1853 prior to his departure for Eur„25
ope.
Apollo Hall was the scene,

in January of 1860,

an appearance of the Old Folk's Concert Company,

for

According

to the advertisement the group was composed of "twenty ladies
and gentlemen clad in costumes of one hundred years ago."
When this company appeared in Jackson,
Semi-Weekly Mississippian commented:

99

D.

W h i g , December 16, 1856.

2 3 Ibid.
2 4 Ibid.
25M i s s . Gaz. , April 15, 1853.
26D. W h i g , January 12, 1860.

the editor of the

26
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Old Folk's Concert— This highly interested
troupe of singers and performers has enlivened
our city with their entertainments at Spengler's
Hall the past three or four evenings.
The house
has been crowded to overflowing, and the aud
ience poured forth immense applause, as each
piece was most exquisitely sung,27
EXHIBITIONS
Exhibitions can be defined as public shows or dis
plays and take many forms from lectures,
dioramas,

to "freaks of nature."

to panoramas and

Often the local theatre

or the municipal building served as the site for such enter
tainments.
A number of lecture series were offered.
grams varied greatly,

The pro

ranging from talks on "Laughing Gas"

and "polite Magic" to learned geological discussions by
Yale's distinguished Benjamin Silliman.

28

There appeared

an advertisement in the Mississippi Free T r a d e r , December
20,

1841,

announcing:

Miss Hayden, well known as the accomplished
American Sybil, respectfully informs the ladies
and gentlemen of Natchez, that she will present
to them a series of splendid performances at the
City Hall, in the beautiful art of polite magic,
in conjunction with the grand scriptural and moral
Panorama of Jerusalem, Venice and St. Louis, on
2,000 square feet of canvas.
Mechanical Autumata

^SW.
28

Rouge:

M i s s . , January 19,

1860.

D.
Clayton James, Antebellum Natchez
Louisiana State University Press, 1968), p. 230.

(Baton
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and a variety of other performances.

29

Two years later the same newspaper carried an adver
tisement which read:
At the Court House— Signor Beronia's celebrated
Italian Fantocini or twelve different Mechanical
Figures representing human life.
Also Major Stevens—
celebrated and most perfect Dwarf in the world being
36 years old— 40" high— 47 lbs.
Also Feats of Magic
and Ventriloquism by the far famed Mr. Wyman, who
will represent eight different ventriloquial voices
and whose humorous colloquies with imaginary persons
cannot be surpassed.
Admission— 50£— Children under
12— J price.
Gentlemen with two ladies— $1.00.30
The popularity of these types of attractions was such that
after playing the announced three night run, they ran an
advertisement announcing that they "would be held over for
two days by request."

31

Often called "The Greatest Showman who ever lived,"
P. T. Barnum traveled with the largest and most popular ex
hibitions in the country.

Perhaps the most famous of all

his exhibits was General Tom Thumb— a perfectly formed mid
get of twenty-five inches tall named Charles Stratton.
Vicksburg audiences had the opportunity of viewing this
"distinguished man in miniature" in the spring of 1848 at
32
Fraisse Saloon.

29

Free T r a d e r , December 20, 1841.

I„
Free T r a d e r , March 24, 1843.
Free T r a d e r , March 27, 1843.
19

Vicksburg Weekly S e n t i n e l , March 15, 1848.
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Other attractions which occasionally performed for
the citizens in Natchez, Vicksburg,

or Jackson were:

Col. Woods' Museum of Living Wonders— Freaks
of Nature including Miss Sylvia Hardy— 8 feet tall,
381 lbs.— requires 154 3/4 yards of material for a
d r e s s .33
Panorama of the Mediterranean— This magnificent
picture will be exhibited at Fraisse's Saloon on
Monday night next, and will commence moving at 7:00.
Among the scenes are the city of Gibralter, Rock
and Bay, Carthagena, Marseilles, view of Alps, M t .
Vesuvius and Many m o r e .34
Soirees Magiques— MacAllister at Fraisse's
Saloon.
Every night for a week.
Admission 75£
and 50^.35
The editorial comment regarding MacAllister was,
"The Wizard MacAllister has a crowded house every night,
and we really believe that if he was to remain here a month
longer he would draw full houses during the whole time.”
MacAllister must have been the great magician he was pro 
claimed,

for three years later his advertisements were still

appearing in newspapers in Vicksburg and Natchez.
Wonderful Novelty at Spengler's Hall for four
days.
Signor Donetti's Troupe of Monkeys, Dogs,
and Goats in their laughable serio-comic MeloDramatic Circus performance.
Also Donetti's Mechani
cal Dissolving V i e w s . 37

33
34

2- W h i g , March 18, 1856.
T . W h i g , January 9, 1853.

3*i

T. W h i g , March 26, 1853.

36T. W h i g , March 31, 1853.
37

M i s s . G a z . , January 6, 1858.
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M ' 11 Christine Milly— the intelligent, pretty,
active, and healthy girl with two fine heads, four
arms, four legs, and one perfect b o d y . 38
This advertisement is deceiving.
ous
P.

They were the fam

Joined Negro twins who were born slaves in North Carolina.
T. Barnum later put them into his exhibition under the

misleading title of the Two-Headed Girl.

The twins were

Joined at the back, more closely than most Siamese twins.
On one tour abroad they were received by Queen Victoria.

39

Prof. Jacobs— Magician and Ventriloquist—
Wizard of Wizards— The stage and its decorations
are said to be of the most gaudy and dazzling
description— the vases, candleabra, and mechanisms,
are of solid silver, forming in the whole a 'per
fect temple of enchantment.'
He is assisted by a
strange and indescribable individual whom he calls
’Goblin Sprightly.’40
Prof. Louis Haselmayer, renowned as a musician
and magician, will hold forth at Angelo's Hall
three nights next week.
For particulars, see ad
vertisement.
His performances elsewhere have been
well attended and greatly admired.4^
Exhibitions such as these represent a cross-section
of types that appeared in Mississippi from 1840 to 1870.
Judging from the number of times that events had to be held
over at the request of the citizens,

it is safe to say that

these forms of amusement played an important part in the

38SW. M i s s . , January 10, 1860.
QQ

John and Alice Durant, Pictorial History of the
American Circus
(New York:
Castle Books, 1957), p. 112.
40D. W h i g . , February 1, 1860.
44Tri-Weekly C l a r i o n , December 4, 1869.
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lives of the people.
SHOWBOATS
The most unique of the early strolling companies
were those who traveled and performed on showboats.

Re

search reveals that it is Noah M. Ludlow and Sol Smith who
deserve the credit for the first performance on a river
boat.

Philip Graham,

in his definitive book on the sub

ject agrees that these two early American thespians should
have the honor,

even though neither,

in their colorful

reminiscences, mentions having given a show of any kind
while aboard their river craft.

42

Both men mention having run across the showboat of
the William Chapman family in the 1830's.

Its name was the

Floating T h e a t r e , and it certainly deserves the credit as
the first showboat.

43

By 1840 William Chapman, Sr. and Sol

Smith had gone into partnership and substituted Chapman *s
Theatrical S t ea mboat, a fully equipped steamboat,
drifting flatboat which had been used earlier.

for the

Not only did

they travel the main river, but tributaries such as the
Yazoo and Bayou Sara.

44

According to Graham,

42

after Chapman

Philip Graham, S ho w boats; History of an American
Institution
(Austin:
University of Texas Press, 1951), p. 8.
43

44

I b i d ., pp. 9-10.
Ibid., p. 18.
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died, his widow sold the Floating Theatre to Sol Smith in
1847, who lost it completely in a collision with another
steamboat on his first trip out.

45

Chapman's original mode of operation had been to
drift down the Ohio and Mississippi Rivers, stopping at any
likely landing for a one-night stand,

then floating on

downriver ultimately arriving in New Orleans.
flatboat would be sold or stripped,

There the

and the troupe would

take a steamer back to Pittsburg, where preparations were
made to repeat the whole procedure the following year.
the steamboat was acquired,

Once

the Chapmans provided theatre

in all the river towns from Pittsburg to New Orleans.
Having proved the showboat a sound business venture,
and a cultural success as well, Chapman's idea quickly spread
to the eastern streams and some of the derivative riverboat
"theatres" were even operated by mountebanks and thieves
such as Mark Twain depicts in Huckleberry F i n n .

After the

end of C h a p m a n 's Theatrical Steamboat none gained the pop
ularity until the Floating Circus Palace of Gilbert R. Spaulding and Charles J. Rogers in the 1850's.

46

In this venture

two special branches of show business took root in showboats
— vaudeville and the circus.

4 6 I b i d . , p. 29.
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The Floating P a l a c e , built at a cost of $42,000 in
Cincinnati, was an amphitheatre constructed on a flat-bottomed
barge which drew four feet.

The circus boat was almost two

hundred feet long and thirty-five feet wide.
decks,

She had two

a standard sized forty-two foot circus ring,

seating capacity of 2,400.
vet hangings,

and a

Gorgeously decorated with vel

thick carpets, mirrors and carved woodwork,

it was lighted by over two hundred gas jets and heated by
steam.

47
On the t o w b o a t , the James R a y m o n d , that pulled the

Floating Palace was an elegant concert saloon called the
’'Ridotto,, where dramatic performances,

vaudeville and

minstrel entertainments were featured.

After 1857,

a cal

liope on the texas (the large room on the upper deck)
announced the coming of the circus for miles inland.

48

whole affair was so brilliantly lighted with gas that,

The
ac

cording to the Daily Mississipplan Free T r a d e r , it was worth
a trip to the Palace at night merely for the effect of the
unusual illumination,

visible for a great distance on the

, ,49
bank.
Spaulding and Rogers did not have the field entirely
to themselves.

47
48
49

The fabulous Dan Rice also floated a circus

D u r a n t , p . 49.
Free T r a d e r , December 9, 1857.
Free T r a d e r , December 1, 1858.
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of lesser grandeur,

and a great rivalry was just reaching

legal pitch when the Civil War intervened.

50

Following the

war, Dan Rice's circus became famous, but it only traveled
by water;

its performances were given ashore.

In March of 1852 the following advertisement ap
peared in the Mississippi Free T r a d e r :
Spaulding, Rogers and Van Orden's Floating
Palace— American and European Amphitheatre is
nearly complete in Cincinnati at a cost of near
$100,000.
Will be exhibited in Natchez March
23 and 24 at 2 and 7 PM.
Dress Circle 50£—
Children and Servants 4 price.
The next day the Vicksburg Tri-Weekly Sentinel carried a
similar advertisement:
Spaulding, Rogers and Van Orden's American
and European Amphitheatre with stars called
from the Arenas of both continents, now on
their way to exhibit in Vicksburg Friday and
Saturday, March 26 and 27.52
The editor of the Mississippi Free Trader praised
the troupe in his editorial of September 29, 1852:
Surpasses greatly all circus projects ever
attempted in this country, in magnitude and
originality.
The circus has always been the
popular amusement— none so high as not to ad
mire activity and highest physical development
— none so low as not to appreciate grace and
suppleness. . . . Now we have extreme luxury

^Graham,

pp. 34-35.

51Free T r a d e r , March 17, 1852.
52T. Sentinel, March 18, 1852.
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and comfort, combined with faultless appoint
ments, tasteful arrangements, and a company
such as has never before been seen. 3
Part of the luxury and comfort referred to included
1,000 cane-seat arm chairs,

five hundred cushioned settees,

and nine hundred gallery seats not found in the canvas cir 
cuses of the day.

To accommodate 2,400 seats,

the Palace

was two hundred feet long and thirty-five feet wide— twice
the size of the St. Charles Theatre in New Orleans.

54

It

must have been an elegant sight with its velvet and its
"World's Fair Chandeliers" which hung within and without.
In 1853 Van A m b u r g h 's Floating Menagerie began to
travel the Mississippi and exhibited in Natchez and Vicks
burg.

Van Amburgh claimed to have over one hundred and

fifty living specimens of the "Forest Beasts and Desert
Monsters."

According to the advertisements,

the floating

menagerie was "fully remodeled with animals in settings of
their natural habitat.

Van Amburgh enters the dens with

his animals."55
By 1855 Van Amburgh had combined forces with
Spaulding and Rogers.

The Mississippi Free Trader announced

Farewell visit of Van Amburgh's Menagerie
on board the Floating Palace.
Over 150 specimens

Free T r a d e r , September 29, 1852.
54

Graham, p. 29.
Free Trader, November 29, 1853.
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and including the greatest curiousity in the
world.
'The G i r a f f e , ’ an animal over 15 feet
high and of the most striking beauty of form
and color.
Immediately after the performance on board
the Palace, a Grand Concert will be given in
the Ridotto Saloon, on board the steamer James
Raymond, by Reed's Minstrels, assisted by Ned
Davis and the beautiful D a n s e u s e , Mrs. E.
D a v i s .56
The minstrel show continued to be a part of the of
fering of this troupe for many years.

In 1860 they had

added the world famous Campbell Minstrels.

According to

an advertisement in the Mississippi Daily Free Trader in
February,

1858, they were also including pantomime.

. . . Also, intensely interesting Pantomime
Nursery Legend— J a c k , the Giant K i H e r with all
accessories, costumes, castle, ogres, etc.57
Spaulding and Rogers were now calling their enter
tainment the New Orleans Circus on the Floating Palace.
In the December 1 issue of the Mississippi Free T r a d e r ,
the editor stated:
They are, indeed, a fixture of the emporium
of New Orleans, where their immense patron
age has so increased that they issue a news
paper every morning called ’The Daily P r o
g ra m me , ’ a quarto print, issued from their
Amphitheatre, 'devoted to entertainment
generally, current events slightly, and the
Amphitheatre especially.' . . .
In the former visits of the Floating Palace
to Natchez, the gentlemanly proprietors were

5®Free T r a d e r , February 7, 1855.
57Free T r a d e r , February 23, 1858.
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in the habit of illuminating the landing
road by flambeaux, for the accommodation
of their night visitors in going and re
turning.
Now they will see the silver
line of g|g lights pouring radiance on
the path.®®
In November of 1860 an advertisement appeared in
the Vicksburg Whig announcing the Dan Rice Great Show—
"an unparalleled array of elegant refined and startling
novelties."

59

In the same issue the editor remarked:

Rice has succeeded in getting the Floating
Palace which annoyed him so much in days gone
by, and has now a monster exhibition, com
prising many of the wonders of art and nature.60
Spaulding and Rogers were now exhibiting under a canvas
pavilion.

Five years later Dan Rice gave up the Floating

Palace himself and became a part of the S. B. H o w e 's Great
European C i r c u s .
CIRCUSES
Circuses appeared with increasing frequency in the
late ante-bellum years.

They came to the Mississippi towns

after appearing in New Orleans or Memphis and traveled by
boat as a convenient means of transportation— the floating
circuses mentioned earlier.
Johnson,

About the circus William

the free man of color in Natchez wrote:

58

Free T r a d e r , December 1, 1858.

59g. W h i g . November 13, 1860.
6 0 Ibid.

"Tis the
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best Performance of the Kind that I have seen for a Long
time if Ever."

61

There were more than enough circuses ap

pearing in Natchez and elsewhere in Mississippi to satisfy
the d i a r i s t :

S ti c k n e y 's New Orleans C i r c u s , accompanied by

the New Orleans Brass Band; Rock we11 and C o m p a n y 's C i r c u s ,
which featured the "Queen City Brass Band" and a "Spanish
Bull Fight"; Dan R i c e 1s Metropolitan and Hippo Dramatic
C i r c u s ; the Olympic Circus,
Circus;

Spaul ding, Rogers and Van O r d e n 1s

and numerous others.

agoing On in full blast,

Johnson wrote:

"The circus is

they are having Good Houses not

withstanding money is so scare."

62

A part of the appeal of the circus is that it p r o
vides a variety of entertainments:
its spectacular;

The circus proper with

the theatrical or dramatic;

and the minstrel.

A circus performance is by nature spectacular, but much color
and movement

is added to that which is inherent

in horseman

ship and acrobatics through the medium of processions.
ticularly in the early days of the circus,
feats were the main attractions.

Par

the equestrian

These employed histrionic

elements to enhance the performance.

Such melodramas as

Timour the Tartan and Mazeppa were a part of the early cir
cus.

Many of the troupes which played in Mississippi before

the Civil War regularly advertised that there was a "dramatic
corps"

included.

61Hogan and Davis,
6 2 I b i d . , p. 350.

p. 707.
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Apart from the minstrel shows that presented an
entire e ve n in g ’s performance,

there were the Negro minstrels

used as a side-show or after piece for circuses.

During

the decade just prior to the Civil War the black-faced
singing, dancing,

and repartee became a rather common part
C O

of the circus performance.
Gilbert R.

Spaulding first entered the circus world

with his North American C i r c u s .

His first performance on

record in Mississippi was in Jackson on April 3 and 4, 1846.

64

At that time he was advertising that the circus contained
"120 men and horses.”

According to the Mississippian, this

was the first circus to come to the state capital.

The Great

Western Circus came the following year and was preceded into
town by a "colorful music car filled with a fourteen piece
brass band and drawn by eight marked horses.

Its Pavilion

of 4,000 square feet of canvas seated 2,500 persons.”
S t l c k n e y ’s New Orleans Circus with over two hundred
men and horses played in Natchez in the fall of 1848.
This unequalled establishment comprising the
most beautiful stud of Arabian Steeds in the
United States, with a company of performers
selected from the cream of the profession in

® 3Carl Wittke, Tambo and B o n e s : A History of the
American Minstrel Stage
(Durham, North Carolina:
Duke
University Press, 1930), pp. 34-35.
®4 M i s s . , April 1, 1846.
^ S o u t h r o n , October 29, 1847.
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Europe and America, at the head of whom
stands the names of the celebrated Levi
North— undisputed champion of the Eques
trian World, and 'La Belle Rosaline,' the
only rival of the famous Madame Macrate,
will have the honor of giving five of
their unique performances in Natchez com
mencing on Tuesday evening, December 5th
— on the lot at the corner of Commerce
and Main Streets.6®
Dan R i c e 1s Metropolitan and Hippo Dramatic Circus
gave three performances in Natchez the following spring.
Most unique and novel Circus in America;
instituted for promotion of healthful
sports of Hippo-Drama, and of pure Eques
trian and Gymnastic Entertainments, blend
ing selections from North America, the
Munster and New York Circuses into one
Immense Triple Company.
Included in the company were W. W. Nichols,
equestrian;
Burnish,

James M'Farland,

scenic rider;

accomplished

tight rope walker; W. B.

Hiram Day, barrel act;

and H. Good-

speed, equilibrist on the Iron String and his dog act.
The Spaulding and R o g e r s 1 Circus exhibited in Mi ss
issippi in the fall of 1850, just prior to their purchase
of the Floating P a l a c e .

They advertised "an equestrian

theatrical performance and included an entire Theatrical
Corps."

A year later they returned to the state with

the Spaulding,

Rogers and Van Orden's P e o p l e 's Circus

Rfi
Free T r a d e r , November 15, 1848.
®7Free T r a d e r , March 7, 1849.
C O

Vicksburg S e n t i n e l , November 26, 1850.
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which included a circus,

theatre,

and menagerie.

Those

announced as a part of the company were W. F. Wallet,

"the

Queen's Jester— greatest clown of this or any other age";
Jimmie Reynolds,

one of the great clowns of the west; John

Smith, Negro Deliniators (Minstrel group)--song and dance;
Le Joure Burte,

trick rider; W. B. Carroll,

world's only

two horse rider; The Great Stone; Madame Gilienne Carolie,
equestrienne;

Madame Lake, great Creole Gymnast and Cr es

cent Wire Equilibrist;
Equestrienne;

Miss Mary Carroll, Danseuse and

Bill Lake,

Portuguese trick clown;

Shakespearean Jester;

James Robinson, modern Hercules and

Yankee Samson; T. Graves,
pion vaulter;

Sam Weller,

ground gymnast; J. Worland,

cham

and Lion Queen Marie, eight years old who

enters the leopard den with her dog.

Also included in the

troupe was an "Entire Dramatic Corps of actors and act
resses of acknowledged talent performing the melodrama, Old
Pat and Mad Anthony W a y n e ; or, The Spirit of
with equestrian feats.”
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Robinson and E l d r e d 1s Circus scheduled performances
in Jackson on May 16 and 17, 1854.

Two attractions were

mentioned particularly in their advertisement— the "Elephant,
which is not often seen hereabouts" and William Rochford,
the "Great American Equestrian Dramatist,

^ F r e e T r a d e r , November 12, 1851.

who will appear
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In all his scenic delusions."

70

The Crescent City Circus which appeared in Natchez
in December of 1855 advertised that there would be a "comic
afterpiece with full properties,

rich dresses,

funny effects

entitled The Miser of Bagdad."71
These were the large circuses which played in Mi ss
issippi in the spring and fall of those years prior to the
Civil War.

As the hostilities between the North and South

grew greater,
most circuses.

southern territories became inaccessible to
The principal exceptions were those shows

that usually spent the winter in or near New Orleans.

The

Dan Rice Circus was one of those which managed to continue
operating throughout the war period.
By 1865 the Mississippi River had been opened to
general traffic and several circuses returned to the cir
cuit.

Those that performed in Mississippi included S. B.

H o w e 1s Great European C i r c u s , George tf. DeHaven and Co m 
pany 's Great United C i r c u s , a nd Stone and Rosston *s Great
Southern C i r c u s .

Early in the spring of 1865 the Floating

Palace of Spaulding and Rogers was destroyed by fire.
After a season on the road with a wagon show, the partnership was dissolved.

72

70M i s s . G a z , April 28, 1854.
71
72

Free T r a d e r , December 12, 1855.
Durant, p. 49.
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In the latter years of the 1860's the circus which
seemed to tour Mississippi with the most frequency was the
C. W. Noyes' Mammoth Crescent City Circus.

This circus

seems to have been the typical circus of the period with
"fifty artists'

and "Great equestrain acts."

In the

Natchez Daily Democrat they announced that there would be
"no gorgeous street parade.

. . and the manager reserves

his attractions for the interior of the pavilion."

74

Although these circuses did not stay for any ex
tended period,

their attendance did not go wanting.

Most

of the arenas had seating capacities of from 1,500 to 3,000.
If the circus gave four or five performances during a visit,
their total attendance would be just as good as a theatri
cal company which remained in town for an entire season.
Generally the advertisements for the forthcoming circus
would take almost an entire column in the newspaper and
would be extremely eyecatching.

All in all,

the circus was

extremely popular and its arrival in town created a great
deal of excitement.
SUMMARY
The non-theatrical amusements and entertainments
of the 1840 to 1870 period in Mississippi,

then, covered

^ Natchez Dally D e m o c r a t , October 15, 1869.
74 Ibid.
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a remarkably wide range,

from the crude cock fights and

gambling vices to the culturally constructive endeavors
of lectures and concerts.
Mississippi,

They reveal that the people of

as elsewhere, were curious about people and

about "scientific” subjects.

They demonstrate that they

also liked to laugh, sing, dance, and attend to all the
arts at their disposal.
Like the standard drama troupes,
enterprises also came to Natchez,

these novelty

Vicksburg,

and Jackson.

Perhaps the most frequent of these types of entertainment
were the circus and the minstrel show.

There was excite

ment generated when "The circus is coming" rang through the
air.

And, yet,

it is difficult to say that these novelties

were any more attended than the standard dramas.

For the

most part the dramatic troupes remained in the community
for much longer and their facilities were considerably
smaller.

Therefore,

more popular.

it is impossible to say which was

Suffice it to say that whether they be in

place of or in addition to dramatic entertainment,
exhibitions,

showboats,

concerts,

and circuses were as important to

the leisure hours as theatre.

CHAPTER SEVEN
SUMMARY AND CONCLUSION
This study,

covering a period of thirty years from

1840 to 1870, has revealed the continuation of theatrical
activities in Mississippi during a time in its history when
the citizens were faced with one undue hardship after an
other.

Mississippi had developed from a remote frontier

society at the beginning of the nineteenth century to the
full-blown ante-bellum civilization which flourished a
generation before the Civil War began.

In this Cotton

Kingdom the plantation system reached a height surpassed by
few portions of the South.

But all was not easy.

citizens were faced with yellow fever epidemics,
tating tornado,

financial depressions,

These
a devas

political upheavals

culminating in a civil war and the trials of Reconstruction.
By 1840 the theatre had become,

for the majority,

an accepted and regular part of the community's social in
stitutions.

In those times when professional companies

were not attracted to the area,

the theatre lived on in

the form of sporadic outbursts of amateur activities.

And

when this form of theatre was lacking, theatrical elements
appeared in the traveling concerts, exhibitions,
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or circuses.
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From contemporary newspapers,
accounts,

actors'

and managers'

and a few manuscripts, we have been able to ex

tract some record of more than 1,400 performances, provid
ing entertainment on more than 950 nights.

A total of

seventeen managements took place within the thirty years,
at Natchez, Vicksburg,

and Jackson,

the chief population

centers of the state.
The managerial partnership of James M. Scott and
James Thorne was responsible for the theatrical leadership
in the area during the latter years of the 1830's.

Shortly

after a tornado in 1840 destroyed much of Natchez and the
surrounding area,

including the theatre, these men dissolved

their partnership and Scott alone became the guiding force
behind newly organized theatres at Natchez and Vicksburg.
He continued to manage both theatres through the 1842 sea
son .
Early in 1839 John S. Potter, who had managed
theatres in Nashville, Louisville,

and Natchez,

the direction of the Theatre in Jackson.
ship the city built a new theatre.

took over

Under his leader

Potter remained in

Jackson as a manager of the theatre through the close of
the 1843 season.

In 1850 he returned to Mississippi to m a n

age the theatres in Jackson and Vicksburg for one season.
The William Chapman family, credited as the first
to introduce the showboat into the entertainment field,
managed and performed in Vicksburg from 1843 through 1844
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and in Jackson during the 1844 season.

A succession of m a n 

agers who had managed theatres in the larger cities along
the Mississippi— New Orleans,

Memphis, St. Louis— spent in

tervals managing the theatres in Natchez, Vicksburg,
Jackson during the period.

Among the more prominent ones

were Charles S. Potter (Vicksburg, 1847, and Jackson,
H. P. Grattan (Vicksburg,
Ash (Vicksburg,

and

1851, and Jackson,

1865-1866).

1848);

1852); David

It was under John Templeton's

management that theatre had its most prosperous seasons in
Mississippi.

There is a record of over two hundred and

forty-seven evenings of drama under his leadership alone.
With companies varying in size from ten or twelve
to thirty or thirty-five members,

these managers visited

the cities in Mississippi during the late fall, winter, or
spring months when the danger of the yellow fever scourge
was least.

Other portions of the year were spent generally

in one of the more northerly cities,
Louisville, Cincinnati,

such as St. Louis,

or Nashville,

or in the southern

port city of New Orleans.
Although these managers were invariably professional
actors first and businessmen second, they nevertheless,

in

stilled a consistent spirit of commercialism in their poli
cies and practices.

The chief motivation of the managers

was to fill the houses as often as possible and extend each
season as long as the trade continued.
of course,

simple expediency,

This practice was,

for the life of a manager was
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no easy one.

Few acquired fortunes in it.

In general the seasons during the early years of
the period were shorter, many of them only a few weeks in
length;

during the latter years,

seasons often extended at

least four or five months in Vicksburg.
erally occurred six nights a week.

Performances g en 

In the early years there

were no matinees, but by the winter of 1868 a manager would
schedule one on an occasional Saturday afternoon.

By the

1869 season two o'clock Saturday matinees were a regular
part of the offerings.

Tickets for these performances were

usually 500 for adults and 250 for children and Negros.

The

curtain was raised at seven o'clock in the 1840's and early
1850's.

Occasionally a manager would set the curtain time

at a quarter of or half past seven.
John Templeton,

In the fall of 1866

the manager of the Vicksburg theatre,

the curtain at a quarter to eight.

raised

By 1868 the curtain

time was generally set at eight o'clock.
Just as there was a fluctuation in curtain times,
the admission prices also changed slightly from season to
season.

By 1843 there was not just a general admission but

a variety of areas for which patrons could purchase a ticket.
The box was 750, the pit was 500,

and the gallery was 250.

In 1847 Charles S. Porter set the admission at $1.00 for a
private box,
tier.

750 for the dress circle, and 500 for the second

This range remained fairly constant until 1863 when

private orchestra seats were $1.00, and the gallery
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was 75£.

In 1866 even further division was made with a

quadroon section for 75£,

and a gentleman's gallery and a

colored gallery each for 50£.

These seating designations

remained fairly common throughout the rest of the decade.
Obviously they reflect the changing times and public atti
tudes regarding the freeing of the Negro.
A typical evening's program began with a full length
comedy,

tragedy, melodrama,

an afterpiece,

or "opera" and concluded with

usually a farce.

On some occasions as many

as three pieces were presented in the course of the evening,
to say nothing of such specialty numbers as songs, dances,
orchestra renditions,

and other novelties.

Mississippi theatre managers followed the practice
common to the period regarding benefit performances.

Al 

though records are slim regarding the salaries of actors,
generally the pay was meagre.

This salary was usually aug

mented by at least one benefit during a season.

Generally

the performer being benefited received all the door receipts
after the house expenses had been deducted.

Naturally this

amount varied from actor to actor and from evening to evening
depending upon popularity and weather conditions.
to the James Scott manuscript,

for example,

According

on March 19,

1841, J. S. Silsbee received a total of $60.60 for "benefit
and sa l ar y .

^James M. Scott Manuscript,
T h e a t r ic a ls , p. 9.

Vicksburg Ante-Bellum
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Throughout the entire period of this study, printed
playbills were distributed about the city and posted at the
corners as the chief means of advertising.

Of secondary im

portance were the paid newspaper insertions, which appeared
none too consistently, or not at all during some seasons.
Since most acting companies which appeared in Miss
issippi did so enroute to or from an inland city,

the the

atres in the state provided a location for an apprenticeship
for a number of performers, many of whom later became out
standing in our national drama.

Perhaps the two most out

standing of these were Charlotte Cushman, who was to become
America's first great actress,
kee specialist.

and Joshua Silsbee,

the Ya n

Adah Isaacs Menken, who created a sensation

throughout the nation for her "naked" ride in M a z e p p a , was
a native of New Orleans and began her career in the small
communities of Louisiana and Mississippi,

Others who served

a period in the theatres in Mississippi were largely identi
fied as stars of the Southern circuit.

Julia Dean,

niece

of Fanny Drake and granddaughter of pioneer manager Samuel
Drake,

served her acting apprenticeship in Vicksburg.

wise Eliza Petrie, Alice and Isabel Vane, Dan Marble,

Like
and

George Hill were noted Southern stars who appeared in Miss
issippi theatres.
In addition to serving as a training ground for
actors and actresses,
for stars to visit.

however, Mississippi provided an arena
Comedian Joseph Jefferson,

II, for
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example,

toured the South and appeared In Natchez in 1842.

Fanny Fitzwilliam, James Henry Hackett, John B. Buckstone,
the Bateman children, Anna Cora M o w a t t , and Charlotte Crampton all made at least one appearance in the state during the
era.
In addition to the professional companies that trav
eled into Mississippi and stopped to perform,
several amateur theatrical companies.

there existed

Most of these amateur

groups were comprised of young men of the community.

A l

though their memberships were restricted to young men, gen
erally by the end of the era young women of the community
were invited to act in their plays.

As early as 1844 the

Natchez Thespians was formed by a group of young gentlemen
of the community.

In 1867 the Jackson Dramatic Association

was organized and was the sole theatrical company to perform
in the state capital for any extended period through the
remainder of the 1 8 6 0 ’s.

Their evening's fare consisted of

the popular comedies and melodramas being played in the con
temporary professional theatre.
For all the diversity of incidental entertainment
provided at the theatre,

it was still primarily the featured

play of the evening which drew the audience.

Clearly the

most popular featured plays performed were those of William
Shakespeare.

Perhaps this was because the touring stars

frequently included them in their repertory since they of
fered excellent vehicles for displaying their talents.
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Heading the list of Shakespearean plays as far as number of
performances was concerned were Richard I I I , M a c b e t h , H a m l e t ,
Romeo and J u l i e t , O t h e l l o , and King L e a r .
The contemporary dramas most often performed included
P i z a r r o , John Tobin's The Honey M o o n , George Coleman the
Y o u n g e r ’s The Iron C h e s t , Richard Sheil's E v a d n e , Henry
Milman's F a z i o , James Sheridan K n o w l e s ’ The H u n c h b a c k ,
Kotzebue-Benjamin Thompson's The S t r a n g e r , and Bulwer-Lytton's
Lady of L y o n s .

Two extremely popular moral melodramas were

Ten Nights in a Bar Room and The D r un k ar d .

It was during

this era that the spectacular pieces, plays depending upon
technical effects for their appeal, began to be produced.
The most popular of these were the equestrian plays of which
Mazeppa is a prime example.
Theatre attendance by the socially eminent is to
have been expected, but this group made up only a small
portion of the entire population.

Small businessmen in

towns, small farmers in surrounding areas, wage earners in
small factories and in the river towns,

these probably p r o 

vided the greatest amount of theatre patronage.
they were financially unable to attend regularly.

And yet
It is

no wonder that theatre managers struggled through a season.
When,

in Vicksburg,

the military post was established after

the city was occupied,

the presence of the Union soldiers

provided audience members who could attend with some regu
larity .
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Because of the small population who

could support a

theatrical season, the theatre could not have run on

night

after night for several months each year without the presence
of a sizeable group of loyal patrons who came regularly.
Such individuals--almost all of whom were male— often formed
the following of a favorite actress and manifested their
gallant admiration of her at her benefit in the form of gifts.
Similarly,
firemen,

local organizations,

such as military bodies or

sometimes united in the support of

a choice

player

and made a special occasion of the benefit.
In summary,

then, we have witnessed the struggles

and flourishing of the legitimate theatrical activities of
Natchez and Vicksburg along the Mississippi River and Jack
son, the capital of the state and the major interior city.
They illustrate the efforts to provide theatre to the masses
during the decades prior to and the years during the Civil
War and Reconstruction.

In addition to these activities

there were the concerts,

exhibitions,

showboats,

and cir

cuses which provided entertainment during the era.
The historian cannot truthfully point to many unique
features of the theatre in Mississippi during this period
from 1840 to 1870.
buildings,

The plays,

and the audiences,

the performers,

the theatre

for the most part, resemble

closely those of other American communities during the same
period.

The ultimate significance of the theatre in Mi s s

issippi was its provision of legitimate entertainment for
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the people of the state during a period of extreme stress.
Its existence reveals a certain desire for refinement and
culture,

and the institution surely must have helped to

realize that desire.
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APPENDIX A
Brief Biographical Sketches of Theatrical
Personages Appearing in Mississippi Between 1840 and 1870
ADAMS, AUGUSTUS G.

He was an actor in Vicksburg during the

1841 season.

In 1858 he had his own theatre in Memphis.

A D D A M S , MRS. MARY PROVATT

During the 1856 season she was

appearing in Vicksburg as a guest actress.

She was

a leading actress for several seasons at the St.
Charles Theatre in New Orleans.
ASH, DAVID T.

He was a theatrical manager of the Vicksburg

Theatre in 1854.

Prior to this and in following

years he managed a theatre in Memphis.
AUSTIN, VALENTINE

He was a member of the stock company at

the Vicksburg Theatre during the 1856 season.
BATEMAN, ELLEN
1845.

She was born in Baltimore on December 18,
She made her debut on December 11, 1846,

Children in the Woods at Louisville,

in

Kentucky.

During the 1849-50 season in New York she played
Shylock, Richard III, and Lady Macbeth at Barnum's
Museum at a salary of $1,000 a week.
sister, Kate,

She and her

traveled all over the United States
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and visited Europe under the chaperonage of P. T.
Barnum.

Kendall says Ellen was a better actress

than Kate,

(John S. Kendall, The Golden Age of the

New Orleans T h e a t r e , p. 346)
BATEMAN,

KATE

She was born in Baltimore on October 7, 1843,

and made her debut at the same time her younger sister,
Ellen,

did.

She first appeared in New York at the

Broadway Theatre.

In 1856 she retired, but reappeared

at the Winter Garden, New York,

in 1860.

She married

George Crowe, M. D , , from London in 1863 and moved
there.

In September of 1869 she returned to New

York to appear at the Boothe Theatre.

This was her

final engagement

in New York; during her later years,

she was,

Crowe,

as Mrs.

British theatre.

an admired ornament of

In 1860 she returned to the stage

after four years in retirement.

In November she

appeared in New Orleans as Juliet to Charles P o p e ’s
Romeo.
BATES,

FRANK M.

Bates made his theatrical debut in Boston

on January 26, 1858.

He appeared in New York in 1867

when he and his wife brought a company of performers
to Wood's Theatre Comique.
San Francisco Theatre.
Elizabeth Wren.

In 1868 he managed the

He was married to actress

They were both a part of the acting

company in Vicksburg in 1366.
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BERNARD,

LIONEL

He was born in Boston,

1818,

and made his

debut in Philadelphia in 1849 at the Arch Street
Theatre.

Bernard was manager of the Vicksburg

Theatre during the 1855-56 season.

In the fall of

1853 he and his wife, Harriet, were members of the
St. Charles Theatre company in New Orleans,

He died

in 1862.
BERNARD, MRS. HARRIET

She was the wife of Lionel and a

member of his theatre company in Vicksburg during
the 1855-56 season.

That same year she appeared at

the St. Charles Theatre in New Orleans.
BLAKE.

S. C.

He was an actor in the stock company which

appeared in Jackson during the 1860 season.
BROUGHAM,

JOHN

During the 1843-44 season in New York he

played opposite Miss Sara Nelson who was soon to
become his wife.
April 13,

1845,

He appeared in Irish farces.

On

he appeared in "Irish evenings" at

the Society Library,

assisted by his wife.

He and

Sara had appeared briefly in Vicksburg and Jackson
in April of 1844.
BROUGHAM,

SARA NELSON

She was the manager of the Richmond

Hill Theatre in New York in 1836.

She became the

wife of actor John Brougham following the 1843-44
season in New York when she played opposite him.
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She assisted her husband in an appearance titled
"Irish evenings" at the Society Library on April
13,

1845.

For additional information see Sara

Nelson.
BROWN,

A.

He was an actor in Vicksburg during the 1850

season.

He had performed previously in Memphis.

BROWN, JAMES S.

Brown was born in England in 1791 and made

his debut in London on October 7, 1823.

He first

appeared on an American stage in 1838 at the National
Theatre in New York.

During the 1841-42 season he

appeared at the St. Charles Theatre in New Orleans.
He appeared with the same company in Vicksburg that
year.
B R Y D O N , G. C.

He was an actor with the the stock company

in Natchez during the 1863 season.

He had previously

appeared in Cincinnati and Albany theatres.
BUCHANAN,

MCKEAN,

JR.

He was born in Philadelphia in Feb

ruary of 1823 and died in Denver in 1872.

He made

his debut as an actor in New Orleans as Hamlet.

His

first appearance in New York was in the W. E. Burton
company on July 16, 1849.

In June of 1850 he played

Hamlet at the Broadway Theatre in New York.

He ap

peared at Marylebone Theatre in London in 1852, City
of London Theatre in 1854,

and Standard Theatre,
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London,

in 1859,

again in the role of Hamlet.

During

the 1850 season in Vicksburg he was one of the stars
that appeared briefly.

This same year he appeared

at the American Theatre in New Orleans during the
first two weeks of December.

He was so popular with

the audiences there that he returned frequently.
His specialty was the plays and manner of Edwin For
rest,

but he rather overdid the imitation according

to some critics of the day.
BU CKS TON E, JOHN BALDWIN

Buckstone was born in London in

September of 1802.
and manager.

He was a noted actor, playwright,

From 1840-1842 he fulfilled engagements

in America--first appearing at the National Theatre
in New York and in New Orleans.

He was a guest per

former during the 1841 season in Natchez.

He is

most noted as the author of many popular farces,
comedies,
or comedy,

and domestic dramas.

As an actor of farce

he was not highly regarded in America

though toward the end of his two-year visit, his
vogue increased,

especially in the southern circuit.

He played in nothing but his own works.

(Odell, Annuls

of the New York S t a g e , Vol IV, pp. 440-441)

He died

in October of 1879.
BURTON, WILLIAM EVANS
of 1804.

He was born in London in September

He is primarily noted as a comedian and
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playwright.

In 1841 he became the manager of the

National Theatre in New York.
other theatres as well.
Vicksburg.

After that he managed

In 1844 he appeared in

He had first appeared as an actor in

New York in October of 1337.

He had previously

performed at the Chestnut Street Theatre in Phila
delphia.

Untold thousands regarded him as the sup

reme comic performer.
18, 1837,

stated:

The New York M i r r o r , November

"One of the most droll, quaint,

odd, out-of-the-way and agreeable things ever seen
upon the New York stage, was the Gay Goodluck of Mr.
Burton, of Philadelphia.1'

He created the "Toodle"

character that was so popular.

He made his first

appearance in New Orleans during the 1846-47 season.
He died in New York in February of 1860.
CAMPBELL MINSTREL TROUPE

This is the original group of John

Campbell that became so popular that before the
close of the 1850's scores of other companies borrowed
the name.

The country was full of "Campbell's Min

strels," and occasionally two rival companies with
identical names would meet on the same train with
results that can be readily imagined.
troupe had been formed in 1846.

The original

They frequently

performed in Mississippi from that time until the
start of the Civil War.
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CHAPMAN, CAROLINE

She was the sister of William Chapman.

When she first began to act, she took the stage
name of Grace Greenwood.
in 1830.

This was in Philadelphia

At her New York debut on June 5, 1846,

Ireland speaks enthusiastically of her ’’versatility
almost unprecedented" and of her work in low comedy,
"not only entirely unsurpassed, but nearly unrivaled.
In comic singing parts
to Mrs.

Fitzwilliam,

. . . she was not inferior

and in burlesque extravaganza

she combined the rare merits of Mrs. Vernon's stately
dignity and Mrs. Henry Hunt's utter abandon, while
in the rendering of mock Italian bravura,
eclipsed all.

she

Her lustrous dark eyes would convey

at a glance more meaning either of mirth or sadness,
than any contemporary feminine optics on the New
York stage."

She and other members of her family

appeared in Vicksburg during the 1843 season.

In

1852 she went to California to perform there.

She

returned to Vicksburg in 1850 with the stage name
of Grace Greenwood.
C H A P M A N ’S FLOATING THEATRE (1845)

The elder Chapman and

his gifted son, William B. Chapman, began at the
Bowery in New York.

His daughter-in-law, Mrs. S.

Chapman (the former Jefferson and later Mrs. Rich
ardson) was a great glory of the Park theatre in
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the 1830's.

Beginning with a large raft, they floated

down the Mississippi River stopping at the towns along
the way.

By 1843 their bark was a large steamboat,

manned and run by a competent crew.
CHAPMAN, GEORGE

He was the son of William B. Chapman.

He

made his theatrical debut in 1830 at the Walnut
Street Theatre,

Philadelphia.

He and his brother-in-

law, William B. Hamilton, managed the Jackson theatre
during the 1844-45 season.
had performed in Vicksburg.

The previous season he
In 1851 he went to San

Francisco.
CHENEY, P. C.

He was an actor in Jackson during the 1860

s e aso n.
CHRISTIAN,

THOMAS

He was born in 1810.

actor in Natchez in 1842.

He appeared as an

Later he became connected

with the Christy's Minstrels as a Tyrolean warbler.
CHRISTY'S MINSTREL TROUPE

The original Christy Minstrels

were organized by E. P. Christy in Buffalo in 1843.
Christy was for years the unchallenged leader of his
profession.

This troupe gave the minstrel show the

stereotyped form which it kept, with its semi-circular
arrangement of the performers of interlocutor in the
center and the endmen with bones and tambourines at
the extremes,

and with the highly colored suits.
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street parades and the variety acts of the olio.
CLANNON, TOM

He was an actor in the stock company in Natchez

during the 1863 season.
CLARKE, JOHN SLEEPER

Clarke was born in Baltimore in 1834.

He made his professional debut in August of 1852 at
the Chestnut Street

Theatre in Philadelphia,

as Soto

in She Would If^ She

C o u l d . On May 15,

he made

1855,

his debut in New York at the Metropolitan.

In 1858

he was joint lessee and manager of the Arch Street
Theatre in Philadelphia.

That same year he managed

the theatre in Vicksburg.

He appeared at the Winter

Garden during the 1865-66 season, often acting the
Yankee character.

The New York Tribune of October

9, 1865, paid high tribute to him as Asa Trenchard
but concluded "that the character /cannot give7 suit
able scope to his talents."
New York S t a g e , X, p. 18)

(Odell, Annals of the
The next season he took

his company to the Academy of Music in Brooklyn.
COLLINS,

JOHN

He was born in Dublin in 1811.

He made his

debut at the Haymarket Theatre as a tenor in an opera.
On August 17, 1846,

he made his first appearance in

America at the Park

Theatre in New York.

known as an Irish character comedian.

He

was well

He had a clear

tenor voice, originally cultivated for opera, and
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delightful in dialect songs.

Collins was tall and

dignified and very much a gentleman.

Kendall states

that in his art he was delightfully true to nature,
and not in the least like the Irishman with whom the
stage was then unfortunately too familiar.

(Kendall,

The Golden Age of the New Orleans T h e a t r e , p. 305)
A frequent visitor to New Orleans, the theatre-goers
there extended their favor to him until he ceased
to come to the South.
burg and Natchez.

In 1848 he appeared in Vicks

In March of 1861 he appeared in

Boucicault's Colleen Bawn at the St. Charles Theatre
in New Orleans.

He had secured the rights to the

road production after its New York premiere the
previous year.
C0ULDR0CK,

CHARLES W.

1815.

He died in 1874.
He was born in London in April of

His first appearance in New York was in 1849

at the Laura Keene Theatre as the Stranger opposite
Charlotte Cushman when she returned to America after
her European tour.

In 1856 he appeared in Vicksburg.

In 1858 he was the original Abel Murcot in Our
American C o u s i n .

He and his daughter appeared

during the 1867-68 and 1868-69 seasons at the Park
Theatre in Brooklyn.

He died in 1898.

Odell says

his career as a tragic performer was brief; but as
an actor of strong character parts he long held an
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enviable place in the American theatre,

(Odell,

Annals of the New York S t a g e , V, p. 514)
CRAMPTON,

CHARLOTTE

She was born in 1816.

She made her

theatrical debut in 1831 in Cincinnati, Ohio.

In

1832 she appeared at the Arch Street Theatre in
Philadelphia.

In 1855 she performed in Vicksburg.

On January 3, 1859,

she was the first actress to

attempt the part of Mazeppa.

She might have been

one of America's leading actresses,

had it not been

for her inability to restrain her impulses.
headed and warmhearted,
and her affections,
mirers,
life.
person,

Hot

she threw away her fortune

disappointed her hosts of ad

disgraced her profession,

and ruined her

At the time of her debut, she was a little
brunette and lovely, with a voice dispro

portionately large for so tiny a body.

Nature in

tended her for emotional parts, but she preferred
to act the heaviest roles of tragedy,

not only

those appropriate to her sex but those intended for
the other sex,

such as Hamlet, Shylock,

and Richelieu.

She eventually became addicted to alcohol and found
it impossible to obtain employment on stage.
she fell into poverty.

Then

During the Civil War she b e 

came a vivandiere and was with the regiment in which
her son was serving.

She was never able permanently

to re-establish herself.

She died in Louisville on
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October 5, 1875.

Macready said of her that had she

been three or four inches taller,

she might easily

have taken her place as the leading tragic actress
on the American stage.

(Kendall, The Golden Age of

the New Orleans S t a g e , p. 470)
CUNNINGHAM,

VIRGINIA

During the 1860 season she appeared

in Vicksburg as a member of the stock company.
1861 she married actor Charles Pope.

In

The marriage

was later declared illegal when it was discovered
that her first husband was still alive.
CUSHMAN,

CHARLOTTE

She was born in Boston in July of 1816.

It was in April of 1835 that she made her debut at
the Tremont Theatre in Boston as an operatic singer
in The Marriage of F i g a r o .

In New Orleans'

St.

Charles Theatre later that year she over-strained
her voice and was unable to sing thereafter.

Her

first dramatic role was Lady Macbeth in New Orleans
in 1836.

Later that same year she did the same role

at the Bowery Theatre in New York.

In October of

1844 she went to London with a letter of introduction
from W. E. Burton,

to Benjamin Webster,

of the Haymarket Theatre.
cess in England,

then manager

After four years of suc

she re-appeared at the Broadway for

an engagement which was to place her indisputably
at the head of American tragic actresses.

Kendall

212

says that Charlotte Cushman was one of the greatest
actresses that America has produced.

(Kendall, The

Golden Age of the New Orleans T h e a t r e , p. 128)

During

the 1850-51 season she appeared in Vicksburg.
made repeated visits to New Orleans,

She

and at the

height of her career won triumphs there which com
pletely obscured her unfavorable beginnings.
died on February 18,
DALE,

S. W.

She

1876, of pneumonia.

He was an actor in the stock company which

appeared in Jackson during the 1840-41 season.
DALTON,

E. R.

Dalton appeared with the stock company in

Vicksburg during the 1866-67 season.

The following

year he was a member of the company at the Brooklyn
Opera House.
DAVENPORT, EDWARD L.

He was born in Boston in 1816.

This

actor came to be looked upon as one of the best in
America.

He was also successful in London.

He

made his debut at the old Lion Theatre in Providence,
Rhode Island in 1836.
in 1838.

He appeared in Philadelphia

He was known as one of the most scholarly

and tender of Hamlets and in 1846 appeared in the
role at the Park Theatre in New York.

Until 1847

he was connected chiefly with the theatres in his
native city of Boston.

In that year he was engaged
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at the Vicksburg Theatre.

Later that same year Mrs.

Mowatt hired him to go to England with her.

There

he remained for a long time, part of which was spent
supporting Macready.

On his return to America he

played many starring roles and was head of the Chest
nut Street Theatre in Philadelphia in 1869.
married to actress Fanny Vining.
DAVIS, WILLIAM

He was

He died in 1877.

Davis was a native of Ireland.

He appeared

with DeBar at the St. Charles Theatre in New Orleans
in 1864 and came to Vicksburg that same year.

He

died in 1868.
DEAN, JULIA

She was born in Dutchess County, New York,

July of 1830.

Julia was the daughter of Mrs.

in

Alex

ander Drake and the granddaughter of Samuel Drake,
the pioneer of Kentucky theatrical management.

Her

father was an unpleasant man and a mediocre actor,
Edward Dean by name.
in Mobile,

Alabama,

In 1844-45 the Deans arrived
and were engaged for small parts

at Ludlow and Smith's theatre.

It is said that there

the youthful Julia learned the basic principles of
her a r t .

She made her New York debut at the Bowery

Theatre in May of 1846 as Julia in The Hu nch b a c k .
She began unheralded and gradually worked herself
into a popularity that grew constantly until the end
of her career.

Odell says she had not fulfilled the
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early predictions as to her ultimate position on
stage "but she was a popular and admired actress to
the end,"

(Odell, Annals of the New York S t a g e ,

VII, p. 291)

Later she became Mrs. Hayne and then

Mrs. Cooper.

She died in childbirth at the home of

her father-in-law in May of 1868.
DeBAR,

BEN

This actor and manager of theatres in New Orleans

and St. Louis was born in Chancery Lane,
November 5, 1812.
Royal, Dublin.

London,

on

He began as a dancer at the Theatre

His dramatic experiences began at

Margate as a "utility man."

As a budding actor he

played at the Victoria in London.

In 1835 James

H. Caldwell came to England in search of talent for
the then-just-completed St. Charles Theatre,
Orleans.

New

Among the artists engaged were Ben and his

sister, Clementine.

When Ben was still a comparatively

young man he played a number of times in New York.
His repertory ran the entire gamut of light, eccen
tric,

and low comedy.

It was with the role of Fal-

staff that he earned his right to be ranked with
the great actors of his time.

He studied the role

for nine years before he was willing to stake his
reputation on his interpretation of the part.

Under

Ludlow and Smith he traveled on their regular annual
summer tour of the towns along the Mississippi River,
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functioning as stage manager and actor.

He took

over the management of the St. Charles in 1853.

His

career as theatrical manager in St. Louis dated
from 1855.

In 1860 he managed the Vicksburg Theatre.

During the Civil War he remained in St. Louis al
though his sympathies lay with the South.

DeBar's

last professional tour took him to California in
the spring of 1877 where he became ill.
on August 14, 1877.

He died

At one time he was considered

to be the richest theatrical manager in the United
St a t e s .
DEERING, MISS E.

She was an actress in Vicksburg in 1855.

In April of 1851 she appeared with the company at
the Star Theatre in New York.
DIAMOND,

MASTER JOHN

He was born in New York in 1823.

He

was a renowned jig dancer who performed with P. T.
Barnum who took him to Europe.
in Vicksburg.

In 1841 he appeared

He died in 1857 of very reduced

circumstances.
DRAKE,

MRS. ALEXANDER (JULIA)
York.

She was born in Albany, New

Her first appearance on the stage was in

Philadelphia in 1821 and then she appeared in New
York in 1832.

She was the former Miss Denny.

At

the Park Theatre in New York she appeared in a series
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of tragic parts during the 1834-35 season.

In 1840

she appeared in Jackson.
D U F F I E L D , MRS.
DUNN,

JOHN

(See CATHERINE WEMYSS)

Dunn was known as "that Rascal Jack."

his debut in Niblo's Garden,
21,

1844.

a 'gun,'

New York, on October

On December 14, 1844,

Times stated:

"Mr. Dunn,

He made

the Spirit of the

in particular,

has been

a peace maker of the first water among the

boys of the Chatham, who warmly applauded his
favorite parts in 'Sketches in India'
Rascal Jack'."

and

'That

During the 1847 season in Vicksburg

he performed under the management of C. S. Porter
at the Apollo Hall.

That same summer he was stage

manager at Palmo's in New York.
DURIVAGE, O. E.

He was born in Boston and made his debut

at the Warren Theatre in Boston in his own piece—
The Siamese T w i n s .

He performed on the New York

stage during the 1838-39,
sons.
DYKE, MRS.

1839-40, and 1840-41 sea

In 1858 he appeared in Jackson.

S. M.

She was the former Miss Brailsford.

appeared in Jackson in 1858,

She

Previously she had

appeared in Boston.
EATON, CHARLES HENRY

Eaton was born in Boston on June 10,
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1813.

He made his debut at the Warren Theatre in

that city in October of 1833.

His first appearance

in New York was at the Park Theatre in 1834.
1841 he appeared in Vicksburg.
1843,

In

He died on June 4,

after a fifty-foot fall from a spiral stair

case during a dizzy spell.
attacks of giddiness,

He had been subject to

brought on by a rush of blood

to the head in moments of strain or excitement.
During a performance of William Tell in Pittsburg,
Eaton let himself be carried away by the emotions
of the piece.
hotel.

While waiting for the door of his room to

be opened,
ENGLISH,

JOHN

Feeling ill, he returned to his

he fell to his death.

He began as a minstrel singer (basso) with

the Nubian Troubadours.

He performed in Jackson

and Vicksburg during the 1858 season.

In the spring

of 1858 he performed as an Irish vocalist in New
York.
FAIRCLOU GH, BOOTHROYD

Fairclough made his debut at the

People Theatre in St. Louis in 1850 under the
assumed name of "Emmet."

He first appeared in

New York in 1856 at the City Museum in the role
of Iago.
time.

He continued to perform there for some

In 1866 he appeared In Vicksburg.

peared in London in 1868.

He ap
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FITZGERALD,

ALEXANDER

In July of 1855 he appeared in Irish

farces at the Bowery in New York.
Natchez in 1856.

He appeared in

He went to Australia in 1858, but

returned to New York in 1868 to perform at the
Niblo's Garden.
FITSWILLIAM,

FANNY (HRS. J. C.)

She was born in London in

1802 and named Fanny Elizabeth Copeland.
the daughter of Robert Copeland,
Dover Circuit.
on stage.

She was

the manager of the

At the age of two she made her debut

She first appeared in London in 1816.

Her first appearance in America was at the Park
Theatre in New York in 1839.

After her New York

and Philadelphia performances she made her first
appearance at Ludlow and Smith's Poydras Street
American Theatre in 1841.

During the 1841 season,

she appeared as a star performer in Natchez.

Her

last appearance in America was at the Niblo's Theatre
in New York in 1842.

She died in September of 1854.

The December 1839 Knickerbocker Magazine stated:
"Mrs.

Fitswilliam has more of the true genius of

comedy,

than almost any one of her predecessors.

. . . Her manner is all mirth and joyousness,
is ever pure, natural,
which she assumes."
S t a g e , IV, p. 348)

and

and true to the character

(Odell, Annals of the New York
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FRANKLIN, MRS. HATTIE

She was the wife of manager Benjamin

Franklin who had the Federal Theatre in Vicksburg
in 1864.
GOODWIN, NAT

She was his leading actress and singer.

He was an actor and singer in the Vicksburg

Theatre stock company during the 1850 season.
GRATTAN, HENRY P.

Grattan was born in Dublin in 1808.

He was an actor and dramatic writer who first ap 
peared as Hamlet in New York at the Park Theatre
in 1843.

He later appeared in minor theatres,

chiefly in melodrama.

During the 1850-51 season

he managed the Vicksburg Theatre.
Madison in 1849,
GRATTAN,

MRS.

He married Mrs.

He died in 1889.

(MRS. MADISON)

She was born in London in

1810 and named Ada Parker.

She first appeared in

America in 1836 at the St. Charles Theatre in New
Orleans.

She appeared in Vicksburg in 1850-51

with her husband.

In September of 1850 she was a

member of the National Theatre company in New York
with J. B. Booth and his son Edwin.
GREEN, G. S.

He was an actor in the stock company in Vicks

burg during the 1864 season.
GREENWOOD, GRACE

(See CAROLINE CHAPMAN)
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HACKETT,

JAMES HENRY
1800.

He was born in New York on March 15,

He first appeared on stage under the assumed

name of Young.

His debut in New York was in 1826.

In 1846 he co-managed the Palmo's Theatre in New
York.

He directed a Grisis opera in February of

1855.
HAMILTON, CLAUDE

Hamilton was born in New York in 1831.

He made his stage debut in 1851 at the American
Theatre in Cincinnati.

During the 1856 season he

appeared in Vicksburg with the stock company.

In Sept

ember of 1867 he made his debut in New York "from
the Southern theatres."
HAMILTON,

JOHN

As an actor he appeared in Vicksburg during

the 1841 season.
HAMILTON,

WILLIAM B.

He was the brother-in-law of George

Chapman and was his co-manager of the Jackson Theatre
during the 1844-45 season.
HARRIS, W. A.
season.

He was an actor in Vicksburg during the 1858
Later he went to Boston and then to New

York,
HOLLAND, THOMAS S.

He was an actor and manager in Vicksburg

during the 1864 season.

He again managed the same

theatre during the first half of 1865.
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HOWE,

ALICE

She and her sister, Helen,

came to Vicksburg

in 1864 to perform in the stock company managed by
T. S. Holland.
HOWE, HELEN

Later that year she married Holland.

She and her sister were actresses in the Vicks

burg company during the 1864 season.
HUDSON,

LEO

She was born in London, England,

in 1839.

When

the Hippodrome opened in New York she became its
first equestrienne.

In 1863 she opened in Mazeppa

and then toured the country with it.

In 1864 she

appeared in it in Vicksburg with her steed, Black
Bess.

From 1865 to 1869 she performed the role

in New York.
INCE, ANNETTE

She first appeared as a dancer in 1849 at

the Walnut Street Theatre in Philadelphia.

She made

her debut as an actress in 1853 at the same theatre.
During the 1854 season she appeared in Memphis.

In

1855-56 she appeared in Vicksburg and New Orleans.
She first appeared in New York at the Academy of
Music in August of 1856.
JAMISON,

GEORGE W.

Jamison was born in New York in 1812.

He made his debut at the National Theatre in New
York in 1839.
around actor,

He was considered an excellent allfamous in his day especially as a

Negro character actor.

He appeared in New Orleans
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at the St. Charles during the 1854-55 season and
again during the 1859-60 season.
in Vicksburg.

In 1865 he appeared

In October of 1868 he was killed by

a railroad train near Yonkers.
JAMIESON

As a young actor he appeared as a member of the
stock company in Vicksburg during the 1866 season.
According to the local editor,

he was in need of

experience and training.
JEFFERSON,

JOSEPH,

II

He was born in 1804.

He was the son

of the great comedian and the father of Joseph Jef
ferson III,
Winkle.

renowned for his portrayal of Rip Van

He appeared as an actor and scene painter

in New York during the 1835-36 and 1836-37 seasons.
During the summer of 1842 he was employed in Natchez
as an actor and sign painter.

On November 24, 1842,

he died in Mobile, Alabama.
JOHNSON,

J. P.

Johnson was an actor and singer in the Vicks

burg theatre during the 1856 season.

He appeared as

a comic vocalist in the "Varieties" of the Bowery
Theatre and other minor halls of New York in the fall
of 1864.
KEELER,

RALPH

He performed as a burnt-cork comedian with

the Campbell Minstrels and as such appeared in Miss
issippi during the decade prior to the Civil War.
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KEMBLE, VIRGINIA

She was an actress who appeared in Vicks

burg in 1855.
KENT, MRS.

She was born in Philadelphia and named Elizabeth

Eberle.

She made her debut in 1824 at the Chestnut

Street Theatre.

She performed in New York from

1835 through 1837.
1841.
KING, W. tf.

She died in 1850.
This actor appeared in Vicksburg during the

1850 season.
KINGSBURG,

She appeared in Vicksburg in

ALICE

He had previously appeared in Memphis.

She was English by birth, but moved to

America when she was nine.
1858 to H. D. Kingsburg.
cided to go on the stage.

She was married in
Two years later she d e 
She made her debut at

the old National Theatre in Cincinnati.
the Civil War she acted in the South.

During
She was

playing in Nashville when that city was attacked by
the Union soldiers.

Much of her career was spent

in New Orleans at the St. Charles Theatre.
KINGSLEY,

ROSA

She was an actress and vocalist who appeared

in Jackson during the 1860 season.
KIRBY, J. HUDSON

Kirby acted in various theatres in New

York from 1837 through 1843.

He served as stage

manager of the Franklin Theatre in 1840.

When he
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joined the company at the National in December of
1841 Odell noted that he was "soon to be very pop
ular in cheap theatres."
York S t a g e , IV, p. 224)

(Odell, Annals of the New
He appeared at the Chatham

Theatre during the 1841-42 season.
formed in Vicksburg.

In 1844 he per

He was described as an actor

of extraordinary physical power.

His death scene

in Richard III was celebrated for the sheer terror
it inspired.

(Kendall, The Golden Age of the New

Orleans T h e a t r e , p. 227)

For years he had played

at the Bowery Theatre in New York.

He went to

Europe in 1845 and died in London three years later.
KUNKEL'S MINSTREL TROUPE

This troupe traveled throughout

Mississippi in 1853.
LEWELLEN,

HARRY

He was born in England.

He made his Amer

ican debut at the Chestnut Street Theatre under May
wood and Company's management.
York from 1835 through 1837.

He appeared in New
He was in the acting

company in Vicksburg during the 1841 season.

In

December of 1841 he was at the Chatham Theatre in
New York where he appeared as Mazeppa.

During the

1852-53 season he was at the St. Charles Theatre in
New Orleans.
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MACFARLAND,

A.

He made his first theatrical appearance in

Philadelphia on November 11, 1851,

at the Chestnut

Street Theatre as Macduff in M a c b e t h .

During the

1860 season, he managed the Jackson Theatre.
MACFARLAND,

JESSIE

She was the daughter of A. MacFarland.

She performed in her father's company in Jackson
during the 1860 season.
MCDOUGALD, WILLIAM A.

He was an actor who appeared in

Jackson in 1845.
MCDOUGALL,

MR. AND MRS.

This was a local Jackson acting

couple who appeared at the Jackson Theatre in 1840.
McDougall served as manager of the theatre.
MARBLE, DANFORTH

He was born in 1807 and made his theatrical

debut in 1831 at the Chatham Garden in New York.
In 1845 he visited England.

Marble was considered

one of the three top Yankee specialists in the
American theatre.

He made several appearances in

Mississippi theatres from 1842 until his death in
1849 in Louisville,

Kentucky,

In 1836-37 at Buffalo

he found the Yankee character of Sam Patch, to which
he was ideally suited and in which he gained a great
reputation,

(Coad, The American S t a g e , XIV, p. 174)
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MAYNARD, MRS.

She was formerly Mrs. Burke.

name was Margaret Murcoyne.

Her maiden

She was born in 1818

and made her theatrical debut in 1833 at the Chest
nut Street Theatre.

She appeared in Jackson in 1841.

She died in 1849.
MEHEN, H. E.

He was an actor who appeared in Jackson during

the 1860 season.
MEHEN, MRS.

She was the wife of H. E. Mehen and they appeared

together during the 1860 season in Jackson.
MENKEN,

ADAH ISAACS

This beautiful, erratic and talented

actress came out of New Orleans and for the first
time was seen by a New York audience on March 1,
1859,

at the National Theatre, when she acted the

Widow Cheerly.

Odell states that "this woman whose

charms later set London and Paris afire and who has
left behind her one of the most intriguing reputa
tions known to the theatre, was at the time of her
debut here but an untrained girl,

revealing no

great possibilities for the future."

(Odell,

Annals

of the New York S t a g e , VII, p. 145)

The New York

Tribune of March 3, 1859,

"There is a

remarked:

hearty earnestness and dashing style £about the
actres§7 which, under proper training,
mise of better things, but,

gives pro

like most Western mental
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products,

she wants taming down."

The next season

she announced herself as Mrs. J. C. Heenan when she
opened at the Bowery although Heenan,
having ever been married to Adah.

a boxer, denied

June 16, 1862,

Adah opened at the New Bowery in the part associated
with her fame,

Mazeppa,

in which she made the ascents

and decents of the perilous scaffoldings of the scen
ery, on the bare back of the steed, and, one might
say scantily dressed for the period.

In 1866 the

Broadway Theatre turned from comedy to mere sensation
alism.

On April 30, the "beautiful and erratic"

Adah Isaacs Menken began an engagement in M a z e p p a ,
and for nearly a month thereafter liberally displayed
the graces of her person when bound to Black Bess,
the "fiery untamed steed."

The myth of Menken was

one of the ineradicable obsessions of American T h e 
atrical history,

aided as it was by the legends of

her wild romantic life.

Reviews indicate that acting

was not the reason for her fame, but her physical
assets and her daring during the "horse scene."

Ten

years earlier she had begun her career in the small
communities of Mississippi and Louisiana with her
husband,

Isaac Menken, an orchestra leader.

She had

been managed in those early years by J. S. Charles.
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MOWATT, MRS. ANNA CORA
in 1819.
and,

This actress and playwright was born

In 1842 her husband had lost his wealth,

to help family finances,

she determined to

adopt a career on the reader's platform.

She wrote

F a s h i o n , the first American social comedy,

in 1845.

Odell says that "Mrs. Mowatt occupied a high position
in our stage history."
York S t a g e , IV, p. 587)

(Odell, Annals of the New
In 1846 she appeared in the

South for the first time at the St. Charles Theatre
in New Orleans.
in Vicksburg.

During the 1847 season she appeared
This same year E. L. Davenport was

her leading man and she wrote Armand for their act
ing abilities.
MULHOLLAND, C. B.

He was an actor who appeared in Jackson

in 1860.
NASH, SARAH
NELSON,

She was a dancer in Vicksburg in 1864.

CARRY

She was an actress and vocalist who first

appeared in New York in April of 1860 at the Broad
way Theatre in the musical burlesque of At ala nta .
She was the daughter of Nelson,
poser.

the English com

In the fall of 1860 she appeared as a star

performer along with her sister, Sara,
She returned to England in 1861.

in Jackson.
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NELSON,

SARA

She was an actress and vocalist and the sister

of Carry.

They appeared together in Jackson in 1860

before Carry returned to England the following year.
During the 1836-37 season Sara made her debut in
New York as the Fairy Queen; she was advertised as
"of the Theatre Covent Garden and New Orleans."
(Odell, Annals of the New York S t a g e , IV, p. 116)
On April 7, 1860, the first Mrs. Brougham opened
her own theatre.
Sara,

On April 26, she brought Carry and

"two charming girls."

Sara had been the second Mrs.

(Odell, VII, p. 281)
John Brougham,

having

married him in 1845.
NICHOLLS,

HENRY A.

maker.

Nicholls was a Clinton,

Louisiana, watch

He and his wife were the leaders of the

local theatre group during the 1855-56 season.
They were forced to move from that city early in
1856, probably because of a financial difficulty.
From Clinton,
to Natchez,
OXLEY,

J. H.

they took their company of amateurs

Mississippi.

During the 1844-45 season Odell says he was

"a tragedian of some celebrity" and Spirit of the
Times stated that he had "considerable m e r i t , al
though unequal to the Shakesperian ^sic7 drama."
(Odell, Annals of the New York S t a g e , V, p.

116)

The next season he was doing Temperance Dramatic
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Sketches and Musical Entertainment at the Coliseum
in New York.

In 1847 he appeared in Vicksburg with

the C. S. Porter company.
PALMER. E.

He was an orchestra leader at the Natchez Theatre

in 1863.
PARSONS,

CHARLES BOOTH
icut.

Parsons was born in 1805 in Connect

He made his debut in December of

Charleston,

South Carolina.

1825 in

He first appeared in

New York at the Park Theatre in January

of 1834.

1838 he retired from the stage in order

to be a

minister in the Methodist Church.
1839, however,
acting.

In

In the fall of

he gave up preaching to go back into

Thereafter he alternated between the pul

pit and the stage.
in Jackson.

In the fall of 1840 he appeared

A man of herculean proportions, with

round shoulders and a stentorian voice, he special
ized in Shakespearean roles.

Kendall states that

he was "only moderately gifted as an actor."
(Kendall, The Golden Age of the New Orleans T h e a t r e ,
p.

100)

PETRIE, ELIZA

She married Robert Place,

the manager of the

American Theatre in New Orleans in 1847.

During

that same year she appeared in the Vicksburg theatre.
She died in 1865.
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POPE, CHARLES

He was born on February 17, 1832,

In Germany.

In that same year his family came to America.

He

joined the Augustus A. Addams company and toured
the state of New York.

From 1848 through 1854 Pope

was almost constantly employed in the theatres in
New York City.

While supporting Julia Dean in 1854

he was invited for the first time to go to New
Orleans and appeared as leading man at the St. Charles
Theatre for the next two seasons.
companied Julia Dean to California.
east in the fall of 1857.

In 1856 he ac 
He returned

For the next three seasons

he divided his time between DeBar's theatres in
St. Louis and New Orleans.

It was here he met and

fell in love with Mrs. Peter Cunningham (Virginia
Howard).

She supposed herself a widow since Peter

had disappeared and was believed to be dead.
she and Pope were married in April,

1861,

So

and in

August started on a combined professional and honey
moon tour to California.

Two years later Peter was

suddenly discovered to be alive and well in Australia.
The marriage was annulled and Pope spent the next
year in the wilderness.

In 1864 he returned to civ

ilization and resumed the practice of his profession.
Between 1864 and 1876 he was busy professionally in
many places.

In 1868 he was manager of a theatre

in Indianapolis,

and then in 1870-71 he had charge
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of the Opera House in Kansas City.

In 1874 he be

came manager of the Varieties in New Orleans.

He

continued to be actively involved in theatrical
management until his death July 2, 1899.
PORTER, CHARLES S.
July 25,

He was born in Newark,

1797.

New Jersey on

He made his debut in acting in 1816

with the same company that James H. Hackett was in.
He was manager and lead actor for the theatres in
Jackson and Vicksburg in 1847.

He retired from

the stage in 1862 and died in Philadelphia in 1867.
POTTER, JOHN S. "MANAGER"
in 1809.

Potter was born in Philadelphia

At sixteen he became infatuated with the

stage and at eighteen began acting under the stage
name "John Sharp."

He probably built and managed

more theatres than did any other man connected with
the profession.

He continued to manage theatres

until his death,

on February 21,

1869.

theatres in Grand Gulf, Vicksburg,
Mississippi,

He built

and Jackson,

and erected the first building of this

kind in Chicago,

in 1841.

In Memphis he converted

a warehouse into a theatre.

In 1855 he went to

California and there and in Oregon he spent ten
eventful years, building theatres in many towns
in each of those states.

Other theatres which
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owed their existence to him were Port Gibson, Miss
issippi (1836); Natchitoches,
buque,

Iowa (1839);

Louisiana (1837); Du 

Rochester, New York (1846);

Cleveland, Ohio (1848); Vancouver Island, British
Columbia (1862);
Arkansas.
1842.

and finally one at Little Rock,

He was married to Esther McCormick in

He died in 1869.

POTTER, MRS. JOHN S.

(ESTHER MCCORMICK)

She was an actress

who worked with her husband throughout the country.
PRICE,

FANNIE B,

She was born in Vicksburg, Mississippi,

August 9, 1847.

on

Her mother was the sister of William

Warren and the niece of the wife of J. B, Price,
the mayor of Chicago.
stage in Chicago.

Fannie first appeared on

In 1864 she was the leading lady

at the Louisville Theatre.

She began a starring

tour in 1865 and appeared in Vicksburg in 1866.
October 21,

On

1867, she appeared in New York in the

role of Fanchon at the Broadway Theatre.
it ran for two weeks,

Although

she did not follow up this

initial success in New York.

Odell says that the

provinces continued to know her more than did the
metropolis.
VIII, p. 304)

(Odell, Annals of the New York S t a g e ,
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REYNOLDS,

KATE

She was an actress who appeared in Vicksburg

in 1855*

In the fall of 1866 she was in Brooklyn,

New York, as a soprano in a Bateman concert*
REYNOLDS,

JAMES (JIMMIE)

He was a circus clown who was

considered to be one of the "great" clowns accord
ing to Odell.
VII, p. 95)

(Odell, Annals of the New York S t a g e ,
When he appeared in New York in January

of 1867, he was announced as
clown."

che popular Western

He was a member of the Spaulding and R o g e r s ’

Circus which appeared in Mississippi during the 1 8 6 0 's.
ROBERTS, J. B.
phia,

He made his debut on the stage in Philadel
in 1836,

as Richmond,

to Edwin Booth's Richard.

He had gained ten years of experience before he was
launched in New York at the Chatham Theatre,

in 1846.

After this appearance in New York he was declared
"one of the most promising native actors of the day."
(Odell, Annals of the New York S t a g e , V, p. 283)
SCOTT, JAMES M. "BIG"

He became a star of some magnitude.

From 1832 to 1845 he excelled in the interpretation
of nautical drama and was celebrated for the faith
fulness with which he reproduced the mannerisms of
Edwin Forrest in a number of plays taken over from
the latter's repertory.

(Kendall, The Golden Age
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of the New Orleans T h e a t r e , p. 55)

He was the m a n 

ager of the Natchez and Vicksburg theatres from
1836 to 1842.

Until 1840 he had been in partner

ship with James Thorne.
which Scott
managing,

There are two manuscripts

left as a record of his theatrical

entitled "Theatricals in Natchez,

Miss

issippi Between 1817-1841-42" and "Vicksburg AnteBellum Theatricals."

His son, James W. T. Scott,

compiled these manuscripts around 1908.

James

died in 1846.
SHARPE, A. N.

He was an actor who appeared in Vicksburg

in 1864.
1865,

He died in Cairo,

Illinois, October 24,

at the age of twenty-four.

SHAW, MARY (MLLE. KROLLMAN)
in Vicksburg in 1864.

She was an actress and vocalist
She was the sister of Mrs.

Josephine Hoey and Mrs. Rosina Watkins and David
Shaw.

Mary began her career by giving concerts in

New York in 1843 with her brother and sisters.
May 23, 1857,

On

she made her first acting appearance

in New York as Jenny Leatherlungs in the farce of
Jenny L i n d .

In the fall of 1863 she was leading

lady at the Park Theatre in Brooklyn.
1864,

In February,

she was brought to St. Charles Theatre,

Orleans,

New

when it became apparent that the company

did not contain a woman suited to farce comedy.
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SILSBEE, JOSHUA S.

His character role was that of Jonathan

Ploughboy in Woodworth's The Forest R o s e .

He was

born in Steuben county, New York on December 1, 1813.
He made his debut in acting at Natchez in 1837, dir
ected by Caldwell.

In 1841 he appeared in Philadel

phia at the Walnut Street Theatre.
to England for an engagement.

In 1851 he went

He was considered to

be one of the three best Yankee specialists in Amercan theatrical history.

He died in California in

1855.
SILSBEE,

MRS.

She had formerly been Mrs. Trowbridge and

later,

after Silsbee's death,

Chapman.

became Mrs. William

She and Silsbee appeared many times in

Vicksburg and Jackson in the 1840's and 1850's.
SLITHER,

R. H. "DICK”

He was a jig dancer who was known

as "cool white" of the Minstrel Troupe.

He died

on May 21, 1861.
S L O M A N , JOHN

Sloman was born in Rochester,

England.

He

first appeared on stage in Kent in 1815 as a comic
singer.

He first appeared in America at the Chest

nut Street Theatre in 1827.

In the 1843-44 season,

he appeared in New York at the Olympic Theatre.
In 1850 he and his wife appeared in Vicksburg.
retired and settled in Charleston,

He

South Carolina.
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Less gifted than his wife, he was extremely enjoy
able in farce comedy.

He was a regular member of

Caldwell's acting company at the St. Charles Theatre
in New Orleans.

He was put forward constantly in

farce and in between-the-acts songs.
SLOMAN, MRS.

She was the former Mrs. H. Darton.

name had been Whitaker.

Her maiden

She was born in London.

Her acting debut was at Covent Garden in 1821.

She

first appeared on the stage in America in 1827 at
the Chestnut Street Theatre.

During the 1843-44

season she appeared as Lady Macbeth to M acr ead y's
Macbeth at the Park in New York.

She died in 1858.

She liked to be regarded as a tragedienne,
while correct and elegant,

but,

she was too coldly classic

in tragic roles to suit the taste of the multitudes.
(Kendall,
p. 170)

The Golden Age of the New Orleans T h e a t r e ,
She was very good in farce and she and her

husband made a delightful team.

She took the lead

ing feminine roles in comedy and domestic drama in
Caldwell's company at the St, Charles during the
1840's.
SMITH, 0. J.
1863.

He was an actor who appeared in Natchez in
He had previously appeared in New York

th eat res .

238
SMITH, MRS. W. P.

She was an actress who appeared in Vicks

burg in 1850.
STEWART,

MRS. H. E.
1820.

She was formerly Miss Virginia Hughes.
She was born in Rochdale,

Her maiden name was Voss.

England in

She arrived in

America in 1845 with her husband who was an eques
trian.

They had been married in 1838.

died in New Orleans in 1852.

Her husband

They had two sons—

Harry and Alfred— both went on the stage.

She and

her husband had performed in Natchez in 1842,
STITH, J. M.

He was an actor who appeared in Jackson in

1846.
TEMPLETON,

JOHN

Templeton was an actor and manager of the

Vicksburg Theatre from 1866 to 1868.
of 1874 he and Fay Templeton,
appeared in the burlesque,
Theatre in New York.
Southern stars."

In November

Alice and Isabel Vane

Parepa Rosa at N i b l o ’s

They were billed as the "great

(Odell, Annals of the New York

S t a g e , IX, p. 548)
TOM THUMB

He was born in 1832 and named Charles S. Stratton.

He was a perfectly formed midget.

Barnum took the

lad in hand, brought him to New York in 1842 and
billed him at the Museum as General Tom Thumb from
England,

aged eleven.

The boy was actually four

but had stopped growing at five months.

He was
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only twenty-five inches tall and weighed fifteen
pounds.

A day's average gate was $500, split b e

tween Barnum and Tom's parents.

Barnum not only

took Tom on tour throughout America but Europe and
England as well.

He appeared in Mississippi in

1848.
THORNE,

JAMES H.

He was an actor,

singer,

and manager of

the Natchez Theatre with James M. Scott from 1836
to 1840.

He was an Englishman who had made his debut

in New York in 1830.

He came to New Orleans in 1832

and remained through the 1841-42 season.

He was

primarily a vocalist and actor of low comedy.
THORPE,

MRS. J. W.

She was an actress in Jackson during

the 1858 season.

Her husband was lessee of an

exhibition hall in New York,
Theatre,

in 1865.

the Grand Street

She was a member of the St,

Charles Company in New Orleans during the 1864-65
and 1865-66 seasons.
TURLEY,

A. C.

He was an actor from Vicksburg who appeared

with the stock company performing there during the
1850-51 season.
VANCE,

TOM M.

Vance was an actor who

in 1856.

In March of 1867 he

Theatre in a "budget of comic

appeared

in Vicksburg

appeared

at Wood's

songs."
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VANE, ALICE

She was an actress in the stock company in

Vicksburg in 1866.
VANE,

ISABEL

She was an actress who appeared in Vicksburg

during the 1866 season.

She and her sister, Alice

later performed in New York during the 1874 season.
VINING,

FANNY

She was born in England,

Frederick Vining,

the London actor.

accomplished actress,
American stage.

the daughter of
She was an

long an ornament to the

She first appeared on the stage

in America on September 11, 1854,
Theatre in New York.

at the Broadway

She married Edward L. Daven

port .
WALLACE,

FANNY

Fanny was the daughter of J. W. Wallack.

She made her debut on stage December 23,
the Chatham Theatre in New York.
known than her sister, Julia.

1839,

at

She was better

At the Broadway

Theatre in 1847 she attained popularity in characters
of high comedy and was remembered fondly,

years

after her early and lamented death in Edinburgh
in 1856.

She had appeared on the Vicksburg stage

in 1850.
WALTER,

NELLIE

She was a child actress who appeared in

Vicksburg with her parents in 1866.

She appeared

as the child in The Drunkard and Ten Nights in a
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Bar Room and was such a success that the manager
presented her as Little Eva in Southern Scenes
which was a re-title of Uncle T o m 's C a b i n .
WALTERS,

KATE

She was an actress who appeared in Natchez.

She was appearing in variety halls in New York in
song and dance during the 1858-59 season.
WARWICK,

KATE

She was an actress who appeared in Vicksburg

in 1856.
WEMYSS, CATHERINE

During the 1846 season she was appear

ing for an engagement in New Orleans.
season she was in Vicksburg.

The following

In September,

1847,

she played Desdemona opposite Macready's Othello
at the Park in New York.

In December,

performed with J. M. Scott in New York.

1848,

she

She later

became Mrs. Duffield and under that name made her
place in theatre history.

APPENDIX B
Chronological List of the Attractions
in Natchez, Vicksburg, and Jackson, 1840-1870

Key to Abbreviations
B ................................ Burlesque
C ................................ Comedy
C O ............................... Comic Opera
D ................................ Drama
F ................................ Farce
I ................................ Interlude
M D ............................... Melodrama
0. . . * ............................ Operetta
O F ............................... Operatic Farce
p ................................ Pageant
T ................................ Tragedy
V ................................ Vaudeville
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NATCHEZ
DATE

PERFORMANCE

COMPANY OR STAR

The Hunchback (D)
J~ S’! Knowles
The Irish Tutor (F)
Richard Butler

James Scott and
James Thorne C o .

Fazio; or, The Italian
W I f e ~ CT) H. H. Milman
The Loan of a Lover (V)
J. R. Planche
F o r t u n a t o , The Young Brigand

Scott and Thorne Co.

The Lady of Lyons (D)
Edward Bulwer-Lytton
A Pleasant Neighbor

Scott and Thorne Co.

The W i f e ; o r ,
Grave
Catherine and
(Garrick* s
The Taming

Scott and Thorne Co.

1840
Feb.
4
( T u e s .)

Feb.
5
(Wed.)

Feb. 6
(Thurs.)

Feb.
7
(Fri.)

Feb.
8
( S a t .)

Feb. 10
(M o n .)

Feb. 11
(T u e s .)

A F a t h e r 1s
Petruchlo
adaptation of
of the S h r e w )

Richelieu (D)
Edward Bulwer-Lytton
Rendezvous (O)
Richard Ayton

Scott and Thorne Co.

Laugh When You Can (C )
Frederic Reynolds
The Dancing Barber

Scott and Thorne Co.

The D r a m a t i s t ; o r , Stop
Him Who Can TF)
Frederic Reynolds
The Buckle of Brilliants (B)
T. E. Wilks

Scott and Thorne Co.
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DATE

PERFORMANCE

COMPANY OR STAR

The Way to Get Married (O)
Samuel Beazley, Jr.
Maid or Wife

Scott and Thorne Co.

The Lady of Lyons (D)
Edward Bulwer-Lytton
Love Alone Can Fix Him

Scott and Thorne Co.

Much Ado About Nothing
(C)
William Shakespeare
The Buckle of Brilliants (B)
T. E. Wilks

Scott and Thorne Co.

Win Her and Wear Her (CO)
A Bold Stroke for a Wife
Rafael the Libertine

Scott and Thorne Co.

Off to the Races
The Three and the Deuce (OF)
Prince Hoare
The C r i t i c ; or, A Tragedy
Rehears a 1~ B )
R. B. Sheridan

Scott and Thorne Co.

Richelieu
Edward
One H o u r ;
Frolic

Scott and Thorne Co.

1840
Feb. 12
(Wed.)

Feb. 13
(Thurs.)

F e b . 14
(Fri.)

Feb. 15
(S a t .)

Feb. 17
( M o n .)

Feb. 18
(T u e s .)

Feb. 19
(Wed.)

Feb. 20
(Thurs.)

(D)
Bulwer-Lytton
o r , The Carnival
(B) T. H. Bayly

Romeo and Juliet (T)
William Shakespeare
The Invincibles (OF)
Thomas Morton

Scott and Thorne Co.

Tortesa the Usurer (D)
N. P. Willis
Nicholas Nickleby (B)
Edward Stirling

Scott and Thorne Co.
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DATE

PERFORMANCE

COMPANY OR STAR

Richelieu (D)
Edward Bulwer-Lytton
P erf ec t i o n ; or, The Lady of
Munster (F) T. H. Bayly

Scott and Thorne Co.

Coriolanus
The Spoiled Child (F)
Isaac Bickerstaffe

Scott and Thorne Co.

Tortesa the Usurer (D)
N. P. Willis
Nature and Philosophy

Scott and Thorne Co.

Love (D)
J . S . Knowles
Go A h e a d , Tom

Scott and Thorne Co.

Wallace (T)
C.
E. Walker
The Seven Clerks of Main
Street '(D ) T , E. Wilks

Scott and Thorne Co.

Love (D)
J. S. Knowles
The Adopted Child (MD)
Samuel Birch

Scott and Thorne Co.

Richard III (D)
William Shakespeare
The Idiot Witness

Scott and Thorne Co.

Ambrose Gwinette (MD)
D. W. Jerrold
The Tree of Liberty (P)
J . S . Jones

Scott and Thorne Co.

The Iron Chest (MD)
George Colman the Younger
The Tree of Liberty (P)
J~ 57 Jones

Scott and Thorne Co.

1840
Feb. 21
(Fri.)

Feb. 22
(S a t .)

Feb. 24
(U o n .)

Feb. 25
(Tues.)

Feb. 26
(Wed.)

Feb. 27
(T hurs.)

Feb. 28
(Fri.)

Feb. 29
( S a t .)

Mar. 5
(Mon.)
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DATE

PERFORMANCE

COMPANY OR STAR

William Tell (D)
j 7” 5. Knowles
Paul Pry (C)
Jo hn :
P oole

Scott and Thorne Co.

The Sea-Captain; or, The
Birth-Right (D)
Edward Bulwer-Lytton
The Blue Jackets

Scott and Thorne Co.

William Tell (D)
J. S. Knowles
The Pilot of the Western
Ocean
W. H. Wallack

Scott and Thorne Co,

The Sea-Captain; or, The
Birth-Right (D)
Edward Bulwer-Lytton
Black Eyed Susan (MD)
D. W. Jerrold

Scott and Thorne Co

The Hypocrite (C)
The Wandering B o y s ; o r , The
Castle of Olival
M. M. Noah
Make Your Wills (F)
G. Smith and E. Mayhew

Scott and Thorne Co.

The Soldier's Daughter (C)
Andrew Cherry
Gretna G r e e n ; or, The Way
To Get Married (0)
Samuel B e a z l e y , Jr.
Paul J o n e s ; o r . The Pilot of
The German Ocean
W. H. Wallack

Scott and Thorne Co.

Love (D) J. S. Knowles

Scott and Thorne Co.

1840
Mar.
3
(T u e s .)

Mar.
4
(Wed.)

Mar. 5
(Thurs.)

Mar.
6
(Fri. )

Mar.
7
( S a t .)

Mar.
9
(Mon.)

Mar. 10
(Tues.)
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DATE

PERFORMANCE

COMPANY OR STAR

Raising the Wind (F)
James Kenney

Scott and Thorne Co.

1840
Mar. 10
(Tues.)
Mar. 11
(Wed.)

Mar. 12
(Thurs.)

Mar. 13
(Fri.)

Mar. 14
(S a t .)

Mar. 16
( M o n .)
Mar, 17
( T u e s .)

Mar. 18
(Wed.)

Mar. 19
(Thurs.)

T h e r e s e , The Orphan of
Geneva (MD)
J . H . Payne
Jocko, The Monkey of Brazil (B)
T. J. Dibdin
Scott and Thorne Co.
Planche
The Stranger (D)
Benjamin Thompson
The Sorcerer (MD)

Scott and Thorne Co

The B e l l e 's Stratagem (C)
Mrs. Hannah Cowley
The Brazilian Ape

Scott and Thorne Co

Robert M a c a i r e ; or, The Two
Prisoners of Lyons (B)
Charles Selby
The Sorcerer (MD)

Scott and Thorne Co

The Solitary of the Heath
Gig Gig

Scott and Thorne Co

The Love Chase (C)
J. S. Knowles
C l a r i , The Maid of Milan (O)
J. R. Planche

Scott and Thorne Co.

She Stoops to Conquer (C)
Oliver Goldsmith
Hunting a Turtle (F)
Charles Selby

Scott and Thorne Co.

The Lady of Lyons (D)
Edward Bulwer-Lytton

Scott and Thorne Co.
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DATE

PERFORMANCE

COMPANY OR STAR

Tom and J e r r y ; o r , Life in
Natchez

Scott and Thorne Co.

The Dumb Belle (C)
W. B. Bernard
Jonathan Bradford (MD)
Edward Fitzball

Scott and Thorne Co.

Oliver Twist (D)
Edward Stirling
M a i d e n s , B e w a r e t (B)
J. T. Haines

Scott and Thorne Co.

Jonathan Bradford (M D )
Edward Fitzball
The Floating B e a c o n ; or, The
Wrecked Norwegian TMD)
Edward Fitzball

Scott and Thorne Co.

Vlrginius (T) J. S. Knowles
V i c t o r l n e , The Maid of
Paris (D)
J. B. Buckstone

Scott and Thorne Co.

Richelieu (D)
Edward Bulwer-Lytton
M a i d e n s , B e w a r e ! (B)
J. T. Haines

Scott and Thorne Co.

Nick of the Woods
G. W. Hardy
Frank Fox Phipps (F)
Charles Selby

Scott and Thorne Co.

The Rent Day (D)
D. W. Jerrold
The Lottery Ticket (F)
Samuel Beazley, J r .
The R o b b e r 's Wife

Scott and Thorne Co.

1840
Mar. 19
(Thurs.)
Mar. 20
(Fri. )

Mar. 21
(S a t .)

Mar. S3
(M o n .)

Mar. 24
( T u e s .)

Mar. 25
(Wed.)

Mar. 26
(Thurs.)

Mar. 27
(Fri.)
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DATE

PERFORMANCE

COMPANY OR STAR

The V i s i o n ; or, The
Brothers 7"£)
Richard Cumberland
The Dancing Barber

Scott and Thorne Co.

The Rivals (C)
R. B. Sheridan
The Broken Sword

Scott and Thorne Co.

The Foundling of the
Forest

Scott and Thorne Co.

Love in Humble Life
The Spectre Bridegroom

Local group

1840
Mar. 31
(Tues.)

Ap. 3
(Fri. )

Ap. 4
(S a t .)
Nov. 22
(S u n . )

1841
Jan. 25
(Mon.)
Feb. 16
(Tues.)
Feb. 22
(Mon.)

Mar.
4
(Thurs.)
H elr 10
(Wed.)
M a r . 15
(Tues.)

Equestrian Company
(Remained through Jan.

Ludlow and Smith Co.
30)

Black Eyed Susan (MD)
D. W. Jerrold

Dan Marble

Married Life (C)
J. B. Buckstone
A Kiss in the Dark (C)
J. B. Buckstone

J. B. Buckstone

Money (D)
Edward Bulwer-Lytton

Scott Company

The Maid of Croisy (D)

Scott Company

Middy Ashore (O)
W. B. Bernard
All Work
A Day in Paris

Scott Company
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DATE

PERFORMANCE

COMPANY OR STAR

Yankee Fidelity
R. C. McClellan

Yankee Silsbee

Richelieu (D)
Edward Bulwer-Lytton

Scott Company

The Irish Widow

Fanny Fitzwilliam

Richelieu (D)
Edward Bulwer-Lytton

Scott Company

Foreign Airs and Native
Graces
Moncrieff

Ludlow-Smith Company

1841
Mar. 18
(Thurs.)
Mar. 22
(Mon.)
fti*

29

(Mon.)
Ap. 5
(Mon.)
May if
(Mon.)
Mar. 19
(Wed.)
May 21
(Fri.)
May 24
(Mon.)

The Snapping Turtles (C)
J. B. Buckstone

Fanny Fitzwilliam

Foreign Airs Moncrieff
Out of Place (F)

Fanny Fitzwilliam

The Snapping Turtles (C)
J. B. Buckstone
Out of Place (F)

Fanny Fitzwilliam
J. B. Buckstone

Nov. 20
(Sat.)

Vocal concert

Charles Teschemacher

Nov. 24
(Wed.)

Vocal concert

Charles Teschemacher

Dec. 20
(Mon.)

Magic / Panorama

Sybil Hayden

Henry IV (D)
William Shakespeare

James H. Hackett

1842
Jan. 4
( T u e s .)
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PERFORMANCE

COMPANY OR STAR

The Hunchback (D)
J. S. Knowles

J. S. Scott Company

The Gentleman of Lyons (D)
Bannister

Scott Company

The Hunchback (D)
J. S. Knowles

Scott Company

Macbeth (T)
William Shakespeare

Scott Company

J a n . 25
(Tues .)

1

Wood and son

Feb. 11
( F r i .)

1

DATE
1842
Jan. 11
(Tues.)
Jan. 12
(Wed.)
Jan. 13
(Thurs.)
Jan. 14
( F r i .)

The Peruvians (T)
Feb. 16
(Wed. )

Scott Company

Feb. 23
(Wed. )
D. W. Jerrold
M a r . 14
( M o n .)

Aug. 11
(Thurs.)

Joseph Jefferson,

Shocco
J o n e s ; or, Southern
;
Assurance (C)
J. G. Stears

Scott Company

Mechanical
Figures
1

Wyman and Major
Stevens

Mar. 25
(Fri. )
June 1-3
(Wed. Fri. )

Mrs. Alexander Drake

National Circus

II
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DATE

PERFORMANCE

COMPANY OR STAR

The R o b b e r rs Wife (D)
Peacock
Bombastes Furioso

Natchez Thespian
Society

Dead Shot (F)
J. B. Buckstone
Turn Out <F)

Natchez Thespian
Society

A Dead Shot (B)
J. B. Buckstone
i
Turn Out (OF) James Kenney

Natchez Thespian
Society

The Warlock of the Glen (MD)
E. E. Walker
An Uncle Too Many (F)
Thomas James

Natchez Thespian
Society

The Warlock of the Glen (MD)
E. E. Walker
An Uncle Too Many (F)
Thomas James

Natchez Thespian
Society

The Mistletoe Bough (MD)
C . A . Somerset
Lovers * Quarrels

Natchez Thespian
Society

The Broken Sword
Family Jars (OF)
Joseph Lunn

Natchez Thespian
Society

The Wraith of the Lake (M D )
J. T. Haines
The Spoiled Child (F)
Isaac Bickerstaffe

Natchez Thespian
Society

1844
S e p t . 17
(Tues.)

Oct. 1
(Tues .)

Nov. 1
(Fri. )

N o v . 11
( M o n .)

N o v . 13
(Wed. )

N o v . 28
(Thurs.)

D e c . 23
(Mon. )

1845
Jan. 6
(M o n .)
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DATE

PERFORMANCE

COMPANY OR STAR

1845
Jan. 12
(S u n .)

Feb. 12
(Wed. )
Feb. 14
(Fri. )

Feb. 19
(Wed. )

Mar. 9
(S u n . )

M a r . 26
(Wed. )
O c t . 20
(M o n .)

O c t . 30
(Thurs.)

N o v . IS
(Sat. )

N o v . 24
( M o n .)

Robert Macalre and His Nervous
Natchez Thespian
Apprentice (B ) Selby
Society
A Lord In Spite of Himself
Irish Tutor (F)

Natchez Thespian
Society

The Wraith of the Lake (MD)
J. T. Haines
A Dead Shot (B)
J. B. Buckstone

Natchez Thespian
Society

The Mistletoe Bough (MD)
C. A. Somerset
Monsieur Tonson (F)
W. T. Moncrieff

Natchez Thespian
Society

Caesar B o r g i a , The Scourge
of Venice
The Lawyer 1s Clerk (F)
Samuel Beazley, Jr.

Natchez Thespian
Society

The Lady of Lyons (D)
Edward Bulwer-Lytton

Natchez Thespian
Society

The Solitary of the Heath
The Irish Lion (F)
J. B. Buckstone

Natchez Thespian
Society

The R o b b e r 's Wife
The Two Gregories (OF)
T. J. Oibdin

Natchez Thespian
Society

The Miller and His Men (MD)
Isaac Pocock
Touch and Take

Natchez Thespian
Society

Gustavus III; or, The
Masked Ball (0)
~3~, fT Planche / C. Dibdin

Natchez Thespian
Society
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DATE

PERFORMANCE

COMPANY OR STAR

Capers and Coronets (C)
Joseph Lunn

Natchez Thespian
Society

B e r t r a m ; o r , The Castle
of S t . Aldobrand (T)
C. R. Maturln

Natchez Thespian
Society

Z
: a m e o ; or, The White Warrior
Squire Hartley (D )
C. S. Talbot

Natchez Thespian
Society

Robert Macaire and His
Nervous Apprentice (B)
A Lord iri~Spite of Himself

Natchez Thespian
Society

The Iron Chest (MD)
George Colman the Younger
The Irish Tutor (F)
Richard Butler

Natchez Thespian
Society

The Wraith of the Lake (MD)
J. T. Haines
A Dead Shot (B)
J. B. Buckstone

Natchez Thespian
Society

Caesar Borgia, the Scourge
of Venice (MD)
C.
Z. Barnett
The L a w y e r ’s Clerk (F)
Samuel B e a z l e y , Jr.

Natchez Thespian
Society

The Lady of Lyons (D)
Edward Bulwer-Lytton

Natchez Thespian
Society

1845
N o v . 24
( M o n .)
Dec. 8
( M o n .)

D e c . 30
(Tues .)

1846
Jan. 12
(M o n .)

Jan. 22
(Thurs.)

Feb. 14
(S a t .)

Mar. 9
(M o n .)

Mar. 26
(Thurs.)
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DATE

PERFORMANCE

COMPANY OR STAR

Irish Comedian

Collins

1848
Mar. 22
(Wed.)
1850
Mar. 22
(Fri.)
Mar. 28
(Thurs.)

M a r . 29
(Fri.)

M a r . 30
(S a t .)

Ap.
1
(Mon.)

Ap. 3
(Wed.)

Ap. 4
(Thurs.)

Fazio; or, The Italian
W i f e ^ T ) H. H. Milman

John Potter Company

Evadne; or, The Statue (T)
R. L. Shell
The Loan of a Lover (V)
J. R. Planche

Potter Company

Fazio; or, The Italian
Wife (T) H. H. Milman
The Wars in Hungary

Potter Company

The Lady of Lyons (D)
Edward Bulwer-Lytton
Black Eyed Susan (MD)
D. W. Jerrold

Potter Company

Othello (T)
William Shakespeare
A Dead Shot (B)
J. B. Buckstone

Potter Company

The Iron Chest (MD)
George Colman the Younger
Hunting a Turtle (F)
Charles Selby

Potter Company

Richard III (D)
William Shakespeare
Antony and Cle op a t r a ; or,
Love~~Tn a Garret (BT~
Charles Selby

Potter Company
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DATE

PERFORMANCE

COMPANY OR STAR

The Lady of Lyons (D)
Edward~Sulwer-Lyt ton
Catherine and Petruchio
Garrick's adaptation

Potter Company

1850
Ap. 8
(Mon.)

Ap. 9
( Tues.)

Ap. 12
(Fri.)

Ap. 13
( S a t .)

Ap. 16
(T u e s .)

Hamlet (T) William Shakespeare
Hunting a Turtle (F)
Potter Company
Charles Selby
Macbeth (T) William Shakespeare
Antony~and C l e o p a t r a ; or,
Love in a Garret (B"5~”
G a r r i c k ’s adaptation
Potter Company
W e r n e r ; or, The Inheritance
Antony and Cle opa tra ; or,
Love in a Garret
adaptation by Garrick

Potter Company

The Clown and the S o l d i e r ;
or, Love in Humble Life (D)
J. H. Payne
The Denouncer and His Seven
Clerks T(D)
d ) T. E. Wilks
The Blue Devils (F)
George Coleman the Younger Potter Company

1851
Ap. 8
(Tues.)

Jenny Lind Concert

Nov. 17-19
(Mon. Wed.)
People's Circus

Jenny Lind

Spalding, Rogers and
Van Orden Company

1852
Mar. 23-24
( T u e s .Wed.)
Floating Palace Circus

Spalding, Rogers and
Van Orden Company
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DATE

PERFORMANCE

COMPANY OR STAR

1852
Sept. 29-30
(Wed. Floating Palace
T h u r s .)
Circus

Spalding, Rogers, and
Van Orden Company

1853
D e c . 15-16
(Thurs. Floating Menagerie
F r i .)

Van Amburgh Company

1854
Dec. 4
( M o n .)

Floating Menagerie

Van Amburgh Company

F e b . 7-9
(Wed.
Floating Menagerie
Fri. )

Van Amburgh Company

9
May
(Wed. )

G. K. Dickinson

1855

—

Shakespearean Reader

D e c . 17-18
(Mon.
Crescent City Circus
Tues. )
—

New Orleans Company

D e c . 24-26
Spalding and Rogers'
Floating Palace and
(Mon.
Company
James Raymond Concert Hall
Wed. )
—

1856
F e b . 22
(Fri. )

T h e r e s e ; or, The Orphan
Girl of Geneva

Clinton, Louisiana
Thespian Company

M a r . 3-5
Floating Palace and James
(Mon.
Raymond Concert Hall
Wed. )

Spalding and Rogers'
Company

M a r . 19
(Wed.)

Macallister

—

Magic
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DATE

PERFORMANCE

COMPANY OR STAR

Great American Circus

H. M. Smith

1856
S e p t . 13
(S a t . )
1857
4-7
Feb.
(Wed. Great Southern Circus
Sat. )

Orton Company

M a r . 2-7
(Mon. _
Great Southern Circus
Sat. )

G. N. Eldred Company

Dec. 1
(Tues • )

Floating Palace and James
Raymond Concert Hall

Spalding and R o g e r s 1
Company

1859
July 29-30
(Fri. Sat.)
Great Rotunda Southern
Menagerie and Circus

Franconia and Eldred
Company

1860
Feb.
7-8
(Tues. Wed.)
Great Circus

Orton and Older Co

Feb. 21-22
(Tues. Wed.)
Double Minstrel Troupe

Boree of Virginia

May 22-23
(Tues. Wed.)
Southern Minstrels
May 30 June
2
(Wed. Sat.)
Mechanical Exhibition

D . C . LaRue
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DATE

PERFORMANCE

COMPANY OR STAR

Operatic Concert

Adelina Patti

1861
Jan. 31
(Thurs.)

Feb. 15-16
(Fri. Sat.)
Piano Concert

Blind Negro boy

Mar. 14-15
(Thurs. Fri.)
Dan Rice's Circus

Dan Rice Company

Dec. 11
(Wed.)

Tableaux Vivants

Ladies of Natchez

Mazeppa

D. G. Smythe

Eagle Eye
Fraud and Its Victims

George Holland Co

1864
Nov. 12
(Sat.)
Nov. 18
(F r i .)

1866
Feb. 15-16
(M o n . Tues.)
Great Southern Circus and
European Circus

Stone, Rosston, and
Murray Company

Nov"!
9-12
(Sat. Mon.)
Great New Orleans Circus
1869
May
1 & 3
(Sat. &
Mon.)
Mammoth Crescent City Circus

C. W. Noyes Company

VICKSBURG
DATE

PERFORMANCE

COMPANY OR STAR

Jonathan In England (C)
altered by J, H. Hackett
from Colman
The Forest Rose (C)
Samuel Woodworth

James M. Scott Co.

Tom Cringle *s Log (D)
Edward Fitzball
The Yankee In Time (C)
J. P. Addams

Scott Company

The Times That Tried Us; or,
Yankees in 1777 (D)
H. J . Conway
Black Eyed Susan (MD)
D. W. Jerrold

Dan Marble

1841

Jan.

8

(Fri.)

Jan.
9
(S a t .)

Jan. 11
( M o n .)

Jan. 13
(Wed.)

Jan. 14
(Thurs.)

Jan. 15
(Fri.)

Jan. 16
( S a t .)

A New Way to Pay Old Debts (C )
Philip Massinger
F o r t u n e ’s Frolic (F)
Scott Company
J. T. Allingham
Hamlet (T)
William Shakespeare
The Dumb Belle (F)
James R. Planche

Scott Company

B r u t u s ; or, The Fall of
Tarquin (T) J. H. Payne
The Carried Rake (C)
Charles Selby

Scott Company

The Iron Chest (MD)
George Colman the Younger
Sam Patch in France (C)
J . P . Addams

Scott Company
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DATE

PERFORMANCE

COMPANY OR STAR

1841
Jan. 23
( S a t .)

J a n . 26
(Tues )

J a n . 27
(Wed. )

J a n . 29
(Fri. )

J a n . 30
(S a t .)

Feb. 1
(Mon. )

Feb. 2
(Tues . )

A New Way To Pay Old Debts (C)
Philip Massinger
The Married Rake (C)
Scott Company
Charles Selby
The Floating Beacon (D)
Edward Fitzball
The Promisary Note (F)

Scott Company

Damon and Pythias (T)
John Banim
How to Die For Love (F)

Scott Company

The Closet lovers (F )
Nature and Philosophy (F )
The Forest Rose (C)
Samuel Woodworth

Scott Company

The Hole in the Wall (C)
John Poole
i
The
Dumb Belle (F)
James R"I PTanche
The M i l l e r ’s Maid (MD)
John Faucit

Scott Company

The Maid of the M i l l ; or,
Phoebe the Fair (D)
Irishman in London (F)
William Macready
Unfortunate Tobacconist (F)
The H y p o c r i t e ; or, The
Yankee Preacher (C)
Isaac Bickerstaff

Scott Company

Mazeppa (MD)
Byron-Payne
Comfortable Service (F)
Thomas Bayly

Scott Company
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PERFORMANCE

COMPANY OR STAR

Mazeppa (MD)
Byron-Payne
The Solitary Wealth (D)

Scott Company

Mazeppa (MD)
Byron-Payne
Timour the Tartan (D)
Matthew G. Lewis
The Mummy (F)
W . B . Bernard

Scott Company

The Conquest of Toranto (D)
Catching an Heiress (F)
Charles Selby

Scott Company

The Poor Gentleman (C)
Samuel Colman the Younger
The May Queen (MD)
J. B, Buckstone

Scott Company

Money; or, The Miser's
Ward (C)
Edward Bulwer-Lytton

Scott Company

Robert Macaire (Burletta)
Charles Selby
Raising the Wind (F)
James Kenney

M r s . J . S . Brown

Robert Macaire; or, The
Two Murderers (Bu) Selby
Nabob For An Hour (F)
Poole

Scott Company

1841
Feb.
3
(Wed.)

Feb.
4
(Thurs.)

6
Feb.
( S a t .)

8
Feb.
( M o n .)

9
Feb.
(Tues . )

A p r . 13
(Tues .)

Apr. 14
(Wed. )

A p r . 15
(T hurs.)

Maid of C r o i s s y ; o r , T h e r e s a 's
Vow (D) Mrs. Gore
Weather Cock (F)
Scott Company
J. T. Allingham

DATE

PERFORMANCE

COMPANY O R STAR

Maid of Crolssy (D)
M r s . Gore

Scott Company

The R o b b e r 's Wife (MD)
Pocock
The Maid of Crolssy (D)
M r s . Gore
My Young Wife and Old
Umbrella (F)
Benjamin Webster

Scott Company

Boston Tea Party
The Yankee Preacher
Lieutenant Turnlptop In
Congress
Jonathan In England (C)
James H. Hackett

Scott Company

Warlock of the Glen (MD)
C. E Walker
Why Did You Die? (F)

Scott Company

Intrigue (F)
John Poole
Jonathan in England (C)
J, H. Hackett

Scott Company

Female Husband (C)
Pleasant Neighbors (F)
Actress of All Works (F )
W. H. Oxberry

George Chapman Co

Simpson and Company (F)
Poole
The Irish Lion (F)
J. B. Buckstone

George Chapman Co

1841
Apr. 16
(Fri.)
Apr. 22
(Thurs.)

Apr. 24
(S a t .)

Ap r . 56"
(Mon.)

A p r . 29
(T hur s.)

1843
Nov. 18
(Sat.)

Nov. 20
(Mon.)
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DATE

PERFORMANCE

COMPANY OR STAR

Perfection (C)
T. H. Bayly
B a c h e l o r 's Button (Int.)
Two Gregorles (OF)
T. J. Dibdin

George Chapman C o .

The Iron Chest (MD)
George Colman the Younger
Eccentric Lover (F)
J. R. Planche

George Chapman C o .

The French Spy (D)
J. T. Haines

George Chapman C o .

Robert McCaire (D)
Charles Selby
Drunken Cobbler

George Chapman C o .

Scape Goat (F)
Poole
Sweethearts and
Wives (C) James Kenney

William E. Burton

Mesmerism (C)
State Secrets (Burletta)
T. E. Wilks

Burton

The Soldier and the
Peasant
Irish Tutor (F)
R. Butler

George Chapman Co.

1843
Nov. 22
(Wed.)

Nov. 23
(Thurs.)

Nov. 30
(Thurs.)
Dec. 9
(S a t .)

1844
Mar. 5
(Tues.)

Mar. 6
(Wed.)

Apr. 24
(Wed.)

May 20-23
(Mon. Thurs.)
Circus and Equestrian
Corps

S. P. Stickney Co.
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DATE

PERFORMANCE

COMPANY O R STAR

1845
Jan. 8 , 1 0 , 12
(Wed, - T h u r s . Grand Exhibition of Magic
S a t .)
and Science

Herr Alexander

Mar, 8
(Fri.)

Swiss Bell Ringers

Fraisse's Saloon

Mar. 21
(Thurs.)

Sable Harmonists

Archer Company

O c t . 31 Nov. 2
(Thurs* Sat.)
Circus

S. P. Stickney Co.

1846
Apr.
3-4
(Fri. Sat.)
North American Circus

G. R. Spalding Co.

Oct. 14-17
(Wed. Sat.)
Great Western Circus

Stone and McCollum Co.

1847
jjg£ 15
(Wed.)
D e c . 29
(Wed.)

Virginlus (D)
Angel of the Attic

C. S. Porter Co.

Jane Shore (T)
Nicholas Rowe

C. S. Porter Co.

1848
Dec. 6
(Wed.)

Circus

Rockwell and Co.

Dec. 6
(Wed.)

Circus

S. P. Stickney Co.
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DATE

PERFORMANCE

COMPANY OR STAR

The Hunchback (D)
Family Jars (F)

John Porter Company

1850
Jan. 16
(W e d . )

Jan. 14 -16
(M o n . Wed. )
Sable Harmonist
Jan. 26
(Sat.)

Jan. 29
(Tues.)

Jan. 30
(Wed.)

Feb.
1
(Fri.)
Feb.
2
(Sat.)
Feb.
4
(M o n .)
Feb.
5
(Tues.)

Feb.
9
(Sat.)

Archer Company

Don Caesar de Bazan (C)
A Day in Paris (C)
CharTes Selby

John Porter Company

The Honey Moon (C)
John Tobin
A Roland For an Oliver (F)
Thomas Mortan

John Porter Company

The Lady of Lyons (D)
Edward Bulwer-Lytton
Don Caesar de Bazan (C)

John Porter Company

Hamlet (T)
William Shakespeare

John Porter Company

A New Way to Pay Old Debts (C)
John Porter Company
Phillip Massinger
Othello (T)
William Shakespeare

John Porter Company

The Stranger (D)
BenjaminThompson
Hunting A Turtle (F)
Charles Selby

McKean Buchanan

Maid of Crolssy (D)
Mrs. Gore
P e r f e c t i o n ; or, The Maid
of Munster (C)
T. H . Bayly

John Porter Company
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COMPANY OR STAR

PERFORMANCE

DATE
1850
Feb.
9
(S a t .)
Feb. 12
(Tues )
•

Feb. 19
(Tues .)

Wandering Minstrel
Henry Mayhew

(F)
John Porter Company

She Stoops to Conquer (C)
Oliver Goldsmith

John Porter Company

Why D o n 11 She Marry?
(Burletta) T. H. Bayly
The P a i n t e r 1s _Illusion
(Tableaux in Dance)
Hunting A Turtle (F)
Charles Selby

John Porter Company

T h e r e s e , the Orphan of
Geneva (MD) J. H. Payne
La Swiss Chalet (OF)
Pas Styrean (Ballet)

John Porter Company

Lucretia Borgia (D)
Victor Hugo
The Child of the Regiment

John Porter Company

The Hunchback (D)
:
J. S. Knowles

John Porter Company

i

Feb. 21
(Thurs.)

Feb. 26
(Tues • )

i

M a r . 11
(Mon. )

Mar. 18-20
(Mon.
Mammoth Double Circus Wed. )
Southwestern and Crescent
City
—

M a r . 19
(Tues .)

E v a d n e ; or, The Statue (D)
R. L. Shiel
Loan of a Lover (V)
J. R, Planche

Mar. 26-27
(Tues. Wed.)
Floating Palace

S. Q. Stokes Company

Julia Dean
Spalding, Rogers and
Van Oren Company
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DATE

PERFORMANCE

COMPANY OR STAR

1850
Apr.
1-3
(M o n . Campbell Minstrels
Wed. )

Wimberly's Operatic
Troupe

Apr.
9-11
(Tues. - Campbell Minstrels
Thurs.)
(Return Engagement)

Wimberly's Operatic
Troupe

Nov.
9 & 11
(Sat. &
Great Western Circus
M o n .)

Stone and McCollum
Company

Dec.
3-5
(Tues. Circus
Thurs.)

Spalding and Rogers
Company

D e c . 3-4
(Tues. Dan Rice's Circus
Wed. )

Dan Rice

D e c . 24
(Tues.)

Dec. 28
( S a t .)

D e c . 30
(M o n .)

The Hunchback (D)
J. S. Knowles
The Spectre Bridegroom (F)
Moncrieff

H. P. Grattan Co.

Mabel; or, The Gypsy's
Curse (D)
Spectre Bridegroom (F)
Moncrief f
Irish Tutor (F)
Richard Butler

H. P. Grattan Co.

Poor Pillicoddy
Perfection (C) T. H. Bayly
Cox (F) John M. Morton

H. P. Grattan Co.

The Lady of Lyons (D)
Edward Bulwer-Lytton

H. P. Grattan Co.

The Stranger (MD)
Benjamin Thompson

H. P. Grattan Co.

1851
Jan. 7
(Tues.)
Jan. 8
(Wed.)
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DATE

PERFORMANCE

COMPANY OR STAR

The Jealous Wife (C)
George Colman the Younger

H. P. Grattan Co.

Fazio; or, The Italian
Wife (T) H. H. Milman
Hunting a Turtle (F)
Charles Selby

H. P. Grattan Co.

Romeo and Juliet (T)
William Shakespeare

Charlotte Cushman

Meg Merrillies

Charlotte Cushman

Macbeth (T)
William Shakespeare

Charlotte Cushman

1851
Jan. 8
(Wed.)
Jan. 17
(Fri.)

Mar. 5
(Wed.)
Mar. 6
( T hur s.)
Mar. 7
(Fri. )
Mar. 17
(M o n .)
Mar. 18
(Tues.)

Panorama of Napoleon's
Funeral
Four Mowbrays

Kate and Ellen
Bateman

Nov.
4- 5
(Tues. Dan Rice's Circus
Wed. )

Dan Rice Company

Nov. 11- 13
(Tues. People's Circus
T h u r s .)

Spalding, Rogers and
Van Orden Company

1852
Jan. 26
(M o n . )

Campbell Minstrels

A p r . 9- 10
(Fri. Dan Rice's Circus
S a t .)

Campbell Minstrels

Dan Rice Company
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PERFORMANCE

COMPANY OR STAR

1852
Sept. 27-29
(M o n . Wed.)
Floating Palace

Spalding and Rogers'
Company

Oct. 19-20
(Tues. Wed.)
Dan Rice's Circus

Dan Rice Company

1853
Feb. 14
(Mon.)

Kunkel's Nightingale Opera
Troupe (Minstrels)

K u n k e l 's Opera
Troupe

Mar. 11-12
(Fri. Sat.)
Floating Palace

Spalding and Rogers'
Company

Mar. 28 Apr. 3
(Sun. S a t .)
Magic

MacAllister

Apr. 22-23
(Fri. Sat.)
Dan Rice's Circus

Dan Rice Company

Nov. 21-22
(Sun. Mon.)
Dan Rice's Circus

Dan Rice Company

Nov. 25-26
(Thurs. Fri.)
Welch's Parisian Hippodrome
Dec. 5
(Sun.)

Campbell's Minstrels

D e c . 8-9
(Wed. Thurs.)
Van Amburgh's Menagerie

Campbell's Minstrels

Van Amburgh Company

1855
Jan. 25-26
(Thurs. Fri.)
Great Badger Circus

Ortan Company
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DATE

PERFORMANCE

COMPANY OR STAR

The Love Chase (C)
J. S. Knowles
Battle of Buena Vista
(Patriotic D )

James S. Charles and
David Ash Company

1855
Feb.
8
(Thurs.)

Feb.
9
(Fri.)

Feb. 10
(Sat.)

Feb. 12
(M o n .)
Feb. 13
(Tues.)

Feb. 14
(Wed.)

F e b . 15
(Thurs.)

F e b . 16
(Fri. )

Feb. 17
(S a t .)

The Adopted Child (MD)
Samuel Birch
Perfect ion (C)
T. H. Bayly
James S. Charles and
Sam Slick the Clock Pedler (F)
David Ash Company
Love 1s D i s g u i s e s ; or, L o v e ,
Law and Physic (C)
Yankee Duelist

Charles and Ash Co.

I n gomar; o r , The Greek
Maiden

Charles and Ash Co

Lady of L y o n s ; or, Love
and Pride (D)
Edward Bulwer-Lytton
Sam Slick (F)

Mary P. Addams

In gomar; or, The Greek
Maiden
Love's Disguises

Charles and Ash Co

W o m a n 's L o v e ; or, Her
Faith and Trials
Grist to the Mill (C)

Charles and Ash Co,

L o v e 's S a c r i f i c e ; or, The
Rival Merchants
The Steamboat Trip (F)

Charles and Ash Co

Green Bushes
The Adopted Child (MD)
S amue1 Birch

Charles and Ash Co
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PERFORMANCE

COMPANY OR STAR

Damon and Pythias (D)
R. L. Shiel
Mother Bailey (F)

Charles and Ash Co.

The Stranger (D)
BenjaminThompson
Girls of America (F)

Charles and Ash Co.

T h e r e s e , the Orphan of
Geneva (MD)
J. H. Payne
The Fireman

Charles and Ash Co.

Love's Sacrifice

Charlotte Crampton

Macbeth (T)
William Shakespeare
Girls of America (F)

Charlotte Crampton

Evadne; or, The Statue (T)
R. L. Shiel
Dumb Belle (F)
James R. Planche

Charlotte Crampton

Macbeth (T)
William Shakespeare
Honey Moon (C)
John Tobi n

Charlotte Crampton

King Richard III
William Shakespeare
The Pleasant Neighbor (F)
M r s . J . R. Planche

J. B. Roberts

1855
Feb. 20
(T u e s .)

Feb. 21
(Wed.)

Feb. 22
(Thurs.)

Feb. 23
(Fri.)
Feb. 24
(S a t . )

Feb. 27
(Tues.)

Mar. 1
(T h u r s .)

Mar. 2
(Fri.)

Mar. 3
( S a t .)

R i c h e l i e u ; or, The Conspiracy (D)
Edward Bulwer-Lytton
Dumb Belle (F)
Charles and Ash Co.
James R. Planche
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DATE

PERFORMANCE

COMPANY OR STAR

Rob Roy (OD) Pocock
Jack Sheppard

Charles and Ash Co.

1855
Har. 6
(Tues.)
Mar. 7
(Wed. )

Har.
8
(Thurs.)

Mar. 9
(Fri.)

Mar. 10
(S a t .)

Mar. SO
(Tues.)

Mar. 21
(Wed.)

M a r . 26
(Mon.)
Mar. 27
( T u e s .)

Charles I I , the Merry
Monarch (C) Payne and Irving
Naval Engagement (Burletta)
Charles Dance
Swiss Cottage (Burletta)
Charles and Ash Co.
T. H. Bayly
The Iron Chest (MD)
George Colman the Younger
The Steamboat Trip
Lovers in All Corners

Charles and Ash Co.

Lady of Lyons (D)
Edward Bulwer-Lytton
Irish T u t o r ; or New Lights (F)
Richard Butler
Long Legged Breakdown
Charles and Ash Co.
Hamlet (T)
William Shakespeare
The Churn

Charles and Ash Co

Lady of Lyons (D)
Edward Bulwer-Lytton
Nature and Ph ilos oph y; or, The
Youth That Never Saw A
Charles and Ash Co
Woman
The Stranger (D)
Benjamin Thompson
Honey Moon (C)
John Tobin

Charles and Ash Co

Ingomar

Mary P. Addams

A Day in Paris (C)
Morning Call

Charles and Ash Co
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DATE

PERFORMANCE

COMPANY OR STAR

E v a d n e ; o r , The Statue (T)
State Secrets

Charles and Ash Co.

Delicate Ground
The Maid With the Milking
Pail
My Aunt
J. Galt

Charles and Ash Co.

The Hunchback (D)
Sheridan Knowles
Omnibus
Isaac Pocock

Charles and Ash Co.

1855
H a r . 28
(Wed.)
Mar. 29
(Thurs.)

Mar. 31
( S a t .)

Dec. 10-12
(M o n . Wed.)
Campbell's Minstrels

Campbell's Minstrels

Dec. 12-13
(Wed. Thurs.)
Floating Palace
James Raymond Concert Hall

Spalding and Rogers'
Company

1856
Jan. 3
(Thurs.)

Jan. 4
(Fri.)

Jan.
5
(S a t .)

Jan. 7
(Mon.)

The Daughter of the Regiment
Poor Pelllcoddy
Kiss in the Dark (F)
JoKn B. Buckstone

David Ash and Lionel
Bernard Company

All That Glitters Is Not
Gold
Nipped in the Bud
Youth Who Never Saw A Woman

Ash and Bernard Co.

Katherine and Petruchio
Garrick's adaptation
Sketches in India
Chloroform

Ash and Bernard C o .

The Hunchback (D)
Sheridan Knowles

Ash and Bernard Co.
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DATE

PERFORMANCE

COMPANY OR STAR

Ingomar
College Boy

Annette Ince

L o v e ; or, The Countess
and the Serf (D)
Sheridan Knowles
Rough Diamond

Annette Ince

Romeo and Juliet (T)
William Shakespeare
Hunting a Turtle (F)
Charles Selby

Annette Ince

Armand (D) Anna Cora Mowatt
Musical Olio
Faint Heart Never Won Fair
Lady

Annette Ince

Italian Wife
Jenny Lind (O)

Ash and Bernard Co

Armand (D) Mowatt
Chloroform

Ash and Bernard Co

Camille (MD)
Matilda Heron

Ash and Bernard Co

Richelieu (D)
Edward Bulwer-Lytton
Nipped in the Bud

C. W. Couldock

Willow C o r p s e !
Young Widow {F )
J. T"! 57 Rodwell

Ash and Bernard Co.

Macbeth (T)
William Shakespeare

Ash and Bernard Co.

1856
Jan. 8
(Tues.)
Jan.
9
(Wed.)

Jan. 10
(T h u r s .)

J a n . 11
(Fri. )

J a n . 12
(Sat. )
J a n . 15
(Tues .)
J a n . 16
(Wed. )
J a n . 26
(Sat. )

J a n . 29
(Tues ■)

J a n . 30
(Wed. )
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DATE

PERFORMANCE

COMPANY OR STAR

Lady and Gentleman In a
Peculiarly Perplexing
Predicament

Ash and Bernard Co

Louis XI of France
G r i m s h a w , B a g s h a w , and
Bradshaw

Ash and Bernard Co.

Willow C o r p s e !
Honey Moon (C) John Tobin

Ash and Bernard Co.

Merchant of Venice (T)
William Shakespeare
Tom and J e r r y ; or, Life in
London

Ash and Bernard Co.

Love Chase
Serious Family

Mary P . Addams

B o t t l e ; or, The Belle of
The Faubourge
Maid With the Milking Pail

Mary P. Addams

London Assurance (C)
Dion Boucicault
One Thousand Young Milliners

Mary P. Addams

Love Chase
Little Treasure

Mary P. Addams

Female Gambler
Little Treasure

Mary P. Addams

Pizarro (MD)
Kotzebue
William T e l l ; o r . The Hero
of Switzerland T d J
James S. Knowles

Ash and Bernard Co.

1856
Jan. 30
(Wed.)

Jan. 31
(Thurs.)

Feb.
1
(Fri.)
Feb.
2
(Sat.)

Feb.
5
(Tues.)
Feb.
6
(Wed.)

Feb.
7
(Thurs.)

Feb.
8
(Fri.)
Feb. 9
( S a t .)
Feb. 12
(Tues.)
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PERFORMANCE

COMPANY OR STAR

Marriage Militaire
The Mummy (F) W. B. Bernard
Jack Sheppard

Ash and Bernard Co.

Don Caesar de Bazan!
The Drunkard
One Thousand Milliners

Ash and Bernard Co.

Lady of Lyons (D)
Edward Bulwer-Lytton
Mose

Ash and Bernard Co.

Othello (T)
William Shakespeare
M i l e s ' Boy

Ash and Bernard Co.

Katherine and Petruchio
G a r r i c k ’s adaptation
Locked in With a Lady
Swiss Swains
Chloroform

Ash and Bernard Co.

1856
Feb. 13
(Wed.)

Feb. 14
(Thurs.)

Feb. 15
(Fri.)

Feb. 16
(Sat.)

F e b . 19
( T u e s .)

Mar. 13-15
(Thurs. Sat.)
Floating Palace
James Raymond Concert Hall

Spalding and Rogers'
Company

Mar. lS-lS
(Tues. Wed.)
Museum of Living Wonders

Colonel Wood

May
9-10
(Fri. Sat.)
Great American Circus

H. M. Smith Company

May 26-27
(M o n . Tues.)
Floating Palace

Spalding and Rogers'
Company

June
2-3
(Mon.Great Indian Amphitheatre and
Washburn Company
Tues.)
Colossal American Circus
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DATE

PERFORMANCE

COMPANY OR STAR

1856
June 16-21
(M o n . Sat.)
Magic

MacAllister

Sept. 23-26
(Tues. Fri.)
Christy's Minstrels

Christy's Minstrels

Nov. 11
( T u e s .)

Nov. 12
(Wed.)

Nov. 13
(Thurs.)

Nov. 2 5
(Tues.)

Dec. 18
(T hurs.)

Robert Macalre (Burletta)
Charles Selby
The S e c r e t ; or, A Hole in
the Wall (C) John Poole

Histrionic Capitolians
of Jackson

Black Eyed Susan (MD)
E.
W. Jerrold
The Dead Shot (F)
J. B. Buckstone

Histrionic Capitolians
of Jackson

Bertram (T)
C. R. Maturin
The Eutophian Burlesque

Histrionic Capitolians
of Jackson

The Poor Gentleman (C)
Colman the Younger
The Young Widow (F)
J. T. C. Rodwell

Histrionic Capitolians
of Jackson

Bohemian Girl

Crisp's English Opera

1858
Jan. 19
(Tues.)

Seven Splendid Tableaux

Crisp's English

J a n . 25-27
(M o n . Wed.)
Magician and Ventriloquist
F e b . S3
(Fri.)

Two in the M o r n i n g ; or,
Old Bachelor
Enchanted Palace

Opera

Crisp's Gaiety

the
Vicksburg Thespian
Society
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DATE

PERFORMANCE

COMPANY OR STAR

1858
Feb. 26
( F r i .)

A Lady and Gentleman In a
Peculiarly Perplexing
Predicament (F)
Phantasmagoria; o r , Beautiful Vicksburg Thespian
Society
Magic Changes

Mar. 15-16
(M o n . Tues.)
New Orleans Circus

Spalding and Rogers'
Company

Mar. 29-31
(Mon. Wed.)
Campbell's Minstrels

Rumsey and Newcomb
Company

May
5
(Wed.)

May 8
(Sat.)

May 10
(Mon.)
May 20
(Thurs.)

May 21
(Fri.)
May 22
(Sat.)
May 25
(Tues.)

Object of Interest
Idiot Witness (MD)
J . T. Haines
Rendezvous (F) Ayton

Clarke Company

The Denouncer (D)
T. E. Wilks
The Silent Woman
The Married Rake (C)
Charles Selby

John English

Damon and Pythias (T)
John Banim

Clarke Company

Pazarro; or, The Death
Of Rolla (D)
Kotzebue

Charlotte Crampton

Evadne (T)
R. L. Sheil

Charlotte Crampton

Lucretia Borgia (D)
Victor Hugo

Charlotte Crampton

Honey Moon (C)
John Tobin

Charlotte Crampton
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PERFORMANCE

COMPANY OR STAR

May 26
(Wed.)

Ingomar (D)

Charlotte Crampton

July 6
( T u e s .)

Chinese Artists and Jugglers

1858

N o v . 20
( S a t .)

Nov. 27
(Sat.)

Nov. 29
Dec.
(Mon. Wed. )
Dec. 3
(Fri.)

D e c . 30
Jan.
(Thurs.
S a t .)

The Stranger (D)
Kotzebue
Nature and Philosophy

Keyser and Cassily Co

Pazarro; or, The Death
of Rolla (D)
Kotzebue
Sketches in India (F)

Keyser and Cassily Co

1
Floating Palace

Spalding and Rogers*
Company

Charles II; or, The Merry
Monarch (C)
Payne and Irving
Young Widow (F)
J. T. C. Rodwell

Keyser and Cassily Co

1 , 1860
Menagerie and Circus

Van Amburgh and
Company

Operatic Gems and Ballad
Concert

Henry Squires and
Mary M. Vicker

1860
Jan. 7
(S a t . )
Jan. 14
(S a t .)

Ethiopian Minstrel
Old Folks' Concert

Jan. 2S-■26
(Wed. Swiss Bell Ringers
Thurs.)

Spalding and Rogers'
C o . , Steamer "Band*

Peak Family

281

DATE

PERFORMANCE

COMPANY OR STAR

1860
Feb.
7-11
(Tues. Sat.)
Magician

Professor Jacobs

Feb. 14-16
(Tues. Thurs.)
Ethiopian Entertainment

New Orleans Burlesque
Opera Troupe and
Brass Band

Feb. 23
(Thurs.)

Feb. 24
(Fri. )
Feb. 25
(S a t .)

Lady of Lyons (D)
Edward Bulwer-Lytton
A Loan of a Lover (F)
“James B. Planche

Ben DeBar Company

Ingomar

Ben DeBar Company

The Robbers (D)
Schiller
Out on a Spree (F)

Ben DeBar Company

Our Irish Cousin (C)
John Broughman

Ben DeBar Company

Romeo and Juliet (T)
W i l 1 iam Shakespeare
Jenny Lind (O F )

Virginia Cunningham
Charles Pope

O t h e l l o , The Moor of
Venice (T)
William Shakespeare
Welsh G irl (F)
Mrs. J. R. Planche

Ben DeBar Company

The Stranger (D)
Kotzebue
Mr. and Mrs. Peter White (F)

Ben DeBar Company

Feb. 27
( M o n .)
Feb. 28
(Tues,)

Feb. 29
(Wed.)

Mar. 1
( Thurs.)

Mar. 2
(Fri.)

M a c b e t h , King of Scotland (T)
William Shakespeare
The Maid with the Milking
Ben DeBar Company
P^TTiT)---------------
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PERFORMANCE

COMPANY OR STAR

Lucretla Borgia (D)
Victor Hugo
Buried Alive (F)

Ben DeBar Company

Romeo and Juliet (T)
William Shakespeare

Ben DeBar Company

Toodles (F)
Love Chase (C)
J. S. Knowles

Ben DeBar Company

Honey Moon (C)
John Tobin
Jenny Lind (OF)

Ben DeBar Company

Faint Heart Never Won Fair
Lady (C )
Robert Macaire (Burletta)
Charles Selby

Ben DeBar Company

Toodles (F)
Katherine and Petruchio
Garrick's adaptation

Ben DeBar Company

Our Irish C o u s i n ; or, The
Game of Love
Out on a Spree (F)

Ben DeBar Company

Hamlet (T)
William Shakespeare

Ben DeBar Company

Toodles (F)
Katherine and Petruchio
Garrick's adaptation

Ben DeBar Company

Nick of the Woods (D)
George Washington Harby
Buried Alive (F)

Ben DeBar Company

1860
Mar. 3
CS a t .)

M a r . E>
(Mon.)
Mar.
6
(T u e s .)

Mar.
7
(W e d .)

Mar. 8
(Thurs.)

Mar.
9
(Fri.)

Mar. 10
(S a t .)

Mar. 12
(Mon. )
Mar. 13
(T u e s .)

Mar. 14
(Wed.)
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DATE

PERFORMANCE

COMPANY OR STAR

London Assurance (C )
Dion Bouclcault
Aunt Cha rlotte’s Maid (F)

Ben DeBar Company

Stage Struck Tailor (F)
Camille (D) Alexander Dumas

Ben DeBar Company

Romeo and Juliet (T)
William Shakespeare
The Maid with the Milking
PaTT" ( F T ”

Ben DeBar Company

1860
Mar. 15
(T h u r s .)

Mar. 16
(Fri.)
Mar. 17
(Sat.)

A p r . 4-5
(Wed. Thurs.)
New Orleans Circus

Spalding and Rogers'
Company

Apr.
5-7
(Thurs. Sat.)
Ballet, Pantomimistst Ropewalkers, and Gymnasts

Gabriel and Francois
Ravel

Apr. 23-28
(M o n . Sat.)
Campbell's Minstrels

Rumsey and Newcomb
Company

May 4-5
(Fri.S a t .)

Le Grand B. Cushman

Humorist and Vocalist

May 29-30
(Tues. Wed.)
Ethiopian Minstrels

Cardella and Long

NovT
JPTO
(Thurs. Sat.)
Campbell's Minstrels

Rumsey and Newcomb
Company

N o v . 2T5
(Tues.)

Nov. 22
(Thurs.)

Nine Points of the Law
The Welsh Girl (F)
M r s . 1. R. Planche

Ben DeBar Company

Macbeth (T)
William Shakespeare
Aunt Cha rl o t t e 's Maid (F)

Charles Pope
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PERFORMANCE

COMPANY OR STAR

Romeo and Juliet (T)
William Shakespeare
Spectre Bridegroom (F)
Moncrieff

Charles Pope

Vocal and Instrumental
Concert

G. A.
E.

The Daughter of the Regiment

T. S.

The Honey Moon (C)
John Tobin

T. S. Holland Company

Dying for Love
The Windmill (C)
Child of the Regiment

T. S. Holland Company

Pocahontas
John Bougham
Child of the Regiment

T. S. Holland Company

Ticket-of-Leave Man
Wray's Dancing Figures

T. S. Holland Company

Kate Kearney; or, The Fairy
of the Lake
Pocahontas
John Brougham
Musical Olio

T. S. Holland Company

Kate K e a r n e y ; o r , The Fairy
of the Lake
Pocahontas
John Brougham

T. S. Holland Company

1860
Nov. 23
(Fri.)

1863
Jan. 23
( F r i .)

1864
June
6
( M o n .)
June
7
(Tues.)
June
8
(Wed.)

June 14
(T u e s .)

June 15
(Wed.)
June 17
(Fri.)

June 18
( S a t .)
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PERFORMANCE

COMPANY OR STAR

Pocahontas
John Brougham
Somebody Else (F)

T. S. Holland Company

Jack Sheppard
Spectre Bridegroom (F)
Moncrieff

T. S. Holland Company

Windmill (F)
Mazeppa (MD) Byron-Payne

T. S. Holland Company

1864
June 21
( T u e s .)

June 22
( W ed. )

June 23
(T h u r s .)
June 24
(Fri.)

June 25
(S a t . )

June 28
( T u e s .)

June 29
(Wed. )
June 30
( T h u r s .)

July
1
(Fri.)
July V
( S a t .)

Stage Struck Taylor (sic) (C)
Why Don *t She Marry?
(Burletta) T. H. Bayly
Mazeppa (MD) Byron-Payne
T. S. Holland Company
The D r u n k a r d ; o r , The Fallen
Saved (MD)
Eton Boy (F)

T. S. Holland Company

Dick Turpin and Tom K i n g ;
or~ T h e ~Two Highwaymen
Toodles

T. S. Holland Company

The Fireman
Smiths and Browns (F)

T. S. Holland Company

The Poor of New York
Wray Mechanical Dancing
Figures

T. S. Holland Company

Handy Blake
Betsy Baker

T. S. Holland Company

N a p o l e o n ’s Old Guard
Red Republican
Good For Nothing (F)

T. S. Holland Company
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1864
S e p t . 28
(Wed.)

Oct. 4
(Tues.)

Oct. 5
(Wed.)

Oct. 6
(T h u r s .)

Oct. 7
(Fri.)

Oct. 8
( S a t .)

Oct. 11
(Tues.)

O c t . 12
(Wed.)
O c t . 13
(T hur s.)

Cross of G o l d ; or, The Conscript
of T812 (F) W. H. Oxberry
Loan of a Lover (F)
J. R. Planche
T. S. Holland Company
Charles II; or, The Merry
MonarcK (CT Payne and Irving
Slasher and Crasher (F)
T. S. Holland Company
Who Speaks First? (C)
The Spectre Bridegroom (F)
Moncrieff

T. S. Holland Company

Black Eyed Susan (D)
Douglas Jerrold
Thumping Legacy (F)

T. S. Holland Company

D e n o u n c e r ; or, The Three
Thieves (MD)
Slasher and Crasher (F)

T. S. Holland Company

Delicate Ground (C)
Dumb Belle (F)
James R. Planche
The Dead Shot (F)
John B. Buckstone
Slasher and Crasher (F)

T. S. Holland Company

His Last Legs (F)
W. B. Bernard
Two Bonny Castles (F)

T. S. Holland Company

The Iron Chest (MD)
George Colman the Younger

T. S. Holland Company

Jacobite; or, Chimneys Work
Wonders (C)
The Youth That Never Saw a
Woman (F)

T. S. Holland Company
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PERFORMANCE

COMPANY OR STAR

1864
O c t . 14
(Fri.)

Oct. 15
( S a t .)

O c t . 18
(Tues.)

O c t . 19
(Wed.)
O c t . 20
(Thurs.)

O c t . 21
(Fri.)
O c t . 22
( S a t ,)

O c t . 25
(Tues.)
O c t . 26
(Wed.)

Oct. 27
( T hur s.)

W o m a n 1s L o v e ; o r , The P o a c h e r 1s
Doom (MD)
Boots at the Swan (F)
T. S. Holland Company
R e m o r s e ; or, The Iron Chest
(MD) George Colman the Younger
Julius Caesar (dialogue)
A Dutchman's Experience in A
St. Louis Hospital
T. S. Holland Company
All That Glitters Is Not
Gold (C)
A Kiss in the Dark (F)
John B. Buckstone

T. S. Holland Company

The Jacobite (C)
Betsy Baker (F)

T. S. Holland Company

All That Glitters Is Not
Gold (C)
Laughing Hyena (F)

T. S. Holland Company

Miriam* s Crime (D)
Thumping Legacy (F)

T . S . Holland Company

M i r i a m ’s Crime (D)
Spectre Bridegroom (F)
Moncrief f

T, S. Holland Company

Chimney Corner
Oblige Benson (F)

T. S. Holland Company

Chimney Corner
A Kiss in the Dark (F)
John B. Buckstone

T. S. Holland Company

Miriam* s Crime (D)
Slasher and Crasher (F)

T. S. Holland Company
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PERFORMANCE

COMPANY OR STAR

Andy Blake (D)
Deaf W a l t e r ; or, The Boots
at the Swan (F)

T. S. Holland Company

Who Speaks First (C)
Returned Soldier
Two Bonny Castles (F)

T. S. Holland Company

All That Glitters Is Not
Gold (C)
Swiss Swains (V)
Benjamin Walker

T. S. Holland Company

The Iron Chest (MD)
The Two Buzzards (F)

T. S. Holland Company

Andy Blake (D)
Browns and Smiths (F)

T. S. Holland Company

1864
O c t . 28
(Fri.)

Oct. 29
(S a t . )

Nov.
1
(Tues . )

Nov. 2
(Wed. )
8
Nov.
(Tues . )
Nov. 9
(Wed. )

Nov. 10
(Thurs.)
N o v . 11
(Fri. )

N o v . 12
(S a t . )

N o v . 15
(Tues . )

Returning Soldier (C)
Number O n e , Round the Corner (F)
The Youth That Never Saw a
T. S. Holland Company
Woman (F)
The Serious Family
S a r a h 's Young Man

T. S. Holland Company

Black Eyed Susan (MD)
D. W. Jerrold
The Windmill

T. S. Holland Company

C a m i l l e ; or, The Fate of a
Coquette (D)
Songs by Gardner and Read

T. S. Holland Company

Camille (D)
Paddy M i l e s ' Boy

T. S. Holland Company
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PERFORMANCE

COMPANY OR STAR

Honey Moon (C)
John Tobin
Windmill

T. S. Holland Company

Idiot Witness (MD)
The Two Buzzards (F)

T. S. Holland Company

Chimney Corner
Honey Moon (C)
John Tobin

T. S. Holland Company

Lady of Lyons (D)
Edward Bulwer-Lytton
Anthony and Cleopatra (F)

T. S. Holland Company

The Lady of Lyons (D)
Edward Bulwer-Lytton

T. S. Holland Company

1864
N o v . 16
(Wed.)

Nov. 17
( Thurs.)
Nov. 18
(Fri.)

Nov. 19
(Sat.)

Nov. 25
(Fri.)
N o v . 26
(S a t .)

Nov. 27
( S u n .)

Nov. 28
( M o n .)
N o v . 29
(T u e s .)
Nov. 30
(Wed.)

Madelaine; or, The Foundling
of Paris (MD)
A Ghost in Spite of Himself (F)
Moncrieff
T. S. Holland Company
The S t r a n g e r ; or, Misanthrophy
and Repentance (D)
Benjamin 'Thompson
Paddy M i l e s * Boy
T. S. Holland Company
The Drunkard; or, The Fallen
Saved (MD)

T. S. Holland Company

The Stranger (D)
Benjamin Thompson

T. S. Holland Company

Chimney Corner
Robert McCaire (Burletta)

T. S. Holland Company
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COMPANY OR STAR

Paul Pry (C)
John Poole
That Blessed Baby (F)

T. S. Holland Company

Andy Blake
Windmill
Anthony and Cleopatra (F)

T. S. Holland Company

Jack S h e p p a r d ; or, The
Housebreaker
Two Bonny C a s t leB (F)

T. S. Holland Company

Madelaine
Pleasant Neighbor (F)
Mrs. J. R. Planche

T. S. Holland Company

The Hidden Hand (D)
A Farce

T. S. Holland Company

The Hidden Hand (D)
Rough Diamond (F)

T. S. Holland Company

The Hidden Hand (D)
A Farce

T. S. Holland Company

The Hidden Hand (D)
A Farce

T. S. Holland Company

1864
Dec. 1
(Thurs.)

Dec. 2
(Fri . )

Dec. 3
(S a t . )

Dec. 6
(Tues ■)

Dec. 7
(Wed. )
Dec. 9
(Fri. )
D e c . 10
(S a t . )
D e c . 12
( M o n .)
D e c . 17
(Sat. )

D e c . 21
(Wed. )

A Pretty Piece of Business (C)
Conjugal Lesson
The Two"Buzzards (F)
T. S. Holland Company
La Tour De N e s l e ; or, The
Chamber of Death- (D~)
The Young Widow (F)
J. T. C. Rodwell

T. S. Holland Company
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COMPANY OR STAR

The Hunchback (D)
Sheridan Knowles
S a r a h 's Young Man (F)

T. S, Holland Company

1864
Dec. 23
(Fri.)

1865
Aug.
6
(Sun.)
Oct. 3
(Tues.)

Oct. 4
(Wed.)
Oct. 5
(Thurs.)
Oct. 6
(Fri.)

Oct. 7
(Sat.)

Oct. 8
(Sun.)

O c t . 10
(Tues.)

Museum of Living Wonders
Lady of Lyons (D)
Edward Bulwer-Lytton
Gems of Song by Alice Vane

Ames

John

Templeton Co.

Don Caesar
Secretary of State (F)

John Templeton Co.

St ill Waters
Merry Cobbler (F)

John Templeton Co.

The S t r a n g e r ; or Misanthropy
and Repentance (D)
Benjamin Thompson
Le Chalet (OF)

John Templeton Co.

Lady and D e v i l ! (F)
William Dimond
Can A Woman Hold Her Tongue?
Ghost Story (F)
T, J. Serle

John Templeton Co.

R a f a e l l e , the Reprobate
Luck in a Name (F)
T. J. Dibdin

John Templeton Co

Black Eyed Susan (MD)
D. W. Jerrold
Moonlight (F)

John Templeton Co
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COMPANY OR STAR

A s m o d e u s ; or, The Little
D e v i l 'a S h a r e !
Day After the Wedding (F)
Marie Therese Kemble

John Templeton Co.

I n gomar, The Barbarian and
Greek Maiden
Kiss in the Dark (F)
JoKn B. Buckstone

John Templeton Co.

Taming of the Shrew (C)
William Shakespeare
Loan of a Lover (OF)
J. R. Planche

John Templeton Co.

Avenger (MD)
G. W. Lovell
Robert Rose (C)

John Templeton Co.

1865
Oct. 11
(Wed.)

Oct. 12
( Thurs.)

Oct. 13
(Fri.)

O c t . 14
( S a t .)

Oct. 16-18
(M o n . United Circus
Wed. )

George W. DeHaven
and Company

O c t . 16
(Mon.)

Hidden Hand (D)

John Templeton Co.

Oct. 17
(Tues.)

Hidden Hand (D)

John Templeton Co.

Greek Slave
The Secret (C)
John Poole

John Templeton C o .

A i l e e n , the Rose of
Killarney
Betsy Barker

John Templeton Co.

Maniac Lover (MD)
Hunter of the Alps (MD)
William Dimond

John Templeton Co.

O c t . 18
(Wed.)

Oct. 19
( T hur s.)

O c t . 20
( Fri.)
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PERFORMANCE

COMPANY OR STAR

Jack Sheppard (D)
Family Jars fF)
Joseph Lunn

John Templeton Co.

The S o l d i e r 1s Daughter (C)
Cheery

John Templeton C o .

Lady of Lyons (D)
Edward Bulwer-Lytton
W o m a n 1s Perfection (C)

John Templeton Co.

Greek Slave

John Templeton Co.

A i l e e n , the Rose of
Killarney
A Day In Vicksburg (F)

John Templeton Co.

Honey Moon (C)
John Tobin
Youth That Never Saw A
Woman fF)

John Templeton Co.

Beacon of Death
Robert Macaire (Burletta)
Charles Selby

John Templeton Co.

Wild Man of the Woods
Ghost Story (F)
T. S. Serle

John Templeton Co.

Nov. 1
(Wed.)

Satan in Paris

John Templeton Co.

Nov. 2
( Thurs.)

Pizarro (MD)

John Templeton Co.

C a m i l l e ; o r , The Fate of
a Coquette (D)

John Templeton Co.

DATE
1865
Oct. 21
( S a t .)

O c t . 23
( M o n .)
Oct. 24
(T u e s .)

O c t . 25
(Wed.)
Oct. 26
(Thurs.)

Oct. 27
(Fri.)

O c t . 28
(S a t . )

Oct. 31
(Tues.)

Nov. 3
(Fri.)

294

DATE
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COMPANY OR STAR

Raising the Wind (F)
James Kenney
Toodles

John Templeton Co.

Castle of Olival (MD)
Yankee 1s Duel (F)

John Templeton Co.

Man of Genius
Widow of Palermo (C)

John Templeton C o .

Irish Diamond
*76 (American C)

John Templeton Co.

T emp ta t i o n ; or, The Irish
Emigrant
Jones' Baby (F)

John Templeton Co.

1865
Nov. 4
(Sat.)

Nov.
6
(Mon.)
Nov. 7
(Tues.)
Nov. 8
(Wed.)
Nov. 9
(Thurs.)

Nov. 10
(Fri.)
Nov. 11
(Sat.)

Nov. 13
(M o n .)

Nov. 14
(Tues.)

Nov. 15
(Wed.)
Nov. 16
(Thurs.)

Dick T u r p i n , the Highwayman
Country Cousins

John Templeton Co.

L a v a t e r ; o r , Not a Bad Judge
Robert Macaire (Burletta)
Charles Selby

John Templeton Co.

Serious Family
Family Jars (F)
Joseph Lunn

John Templeton Co.

Warlock of the Glen (MD)
C. E. Walker
State Secrets (Burletta)
T. E. Wilks

John Templeton Co.

Scenes in Vicksburg
Love in ’76 (C)

John Templeton Co.

Taming of the Srew (sic)
William Shakespeare (?)

John Templeton Co.
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COMPANY OR STAR

Black Rose (C)

John Templeton Co.

Knight of Arva
Luck In a Name (OF)
T. J. Dibdin

John Templeton Co

Scenes In Vicksburg
Crossing the Line

John Templeton Co

Po-ca-hon-tas (OC)
John Brougham
Nature and Philosophy (F)

John Templeton Co.

The Stranger (D)
Benjamin Thompson
Turn Him Out (F)

John Templeton Co.

1865
Nov. 16
(Thurs.)
Nov. 17
(Fri.)

Nov. 18
( S a t .)
Nov. 20
(M o n . )

Nov. 21
(Tues. )

Nov. 22
(Wed. )

Nov. 23
(Thurs.)
Nov. 24
(Fri.)
Nov. 25
(S a t .)
Nov . ”£7"
(Mon.)
Nov. 28
( T u e s .)

French Spy (D) Madame Celestes
Dead Shot (F)
John Templeton Co
John B. Buckstone
French Spy (D) Madame Celestes
Country Cousins
John Templeton Co
Heir at Law (C)
Coleman the Younger

John Templeton Co

King of the Freebooters
Turn Him Out

John Templeton Co.

C a m i l l e ; or, The Fate of
a Coquette (D)

John Templeton Co

C a m i l l e ; or, The Fate of
a Coquette (D)

John Templeton Co
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R o b b e r s ; or, The Forest
of Bohemia (D)
Schiller
Lisa in the Dark

John Templeton Co.

1865
Nov. 29
(Wed.)

Nov. 30
(Thurs.)
Dec.
1
(Fri.)
Dec. 2
(Sat.)

Dec. 4
(M o n .)
Dec. 5
(Tues.)
Dec. 6
(Wed.)
Dec. 7
(Thurs.)
Dec. 9
(Sat.)

11

(Mon.)
Dec
’ V"

F a n c h o n , the Cricket
Maggie Mitchell
Fanchon, the Cricket
Maggie Mitchell

(D)
John Templeton Co.
(D)
John Templeton Co.

Married Life (C)
John B. Buckstone
Lost Baby

John Templeton Co.

Romeo and Juliet (T )
William Shakespeare
Heir at Law (C)
Coleman the Younger

John Templeton Co.

Rose of Castile
Slasher and Crasher (F)

John Templeton Co.

The Robbers (D) Schiller
Day in Vicksburg
French Spy (D)
~ Madame Celestes
Poor Pilllcoddy

John Templeton Co.

John Templeton Co.

* rtf The

—
SiS^^SrracY

+. n
John Templeton Co.

Deo-

12

(Tues.)

fanchon-

£—

John Templeton Co.

M1X
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Macbeth (T)
William Shakespeare

John Templeton Co.

Macbeth (T)
William Shakespeare

John Templeton Co.

Invisible Husband (C)
Two Buzzards (F)

John Templeton Co.

Merchant of Venice (T)
William Shakespeare
Duel (F)
R. B. Peake

John Templeton Co.

1865
Dec. 13
(Wed.)
D e c . 14
(Thurs.)
D e c . 15
(Fri.)
Dec. 16
(Sat. )

Dec. T§
(Mon.)
D e c . 19
(Tues.)
Dec. 20
(Wed.)
Dec. 21
(Thurs.)
D e c . 22
(Fri.)
Dec. 23
(Sat.)
Dec. 25
(M o n .)
D e c . 26
(Tues.)

Romeo and Juliet (T)
William Shakespeare
Othello (T)
William Shakespeare

John Templeton Co.

Merchant of Venice (T)
William Shakespeare

John Templeton Co.

Hamlet (T)
William Shakespeare

John Templeton Co.

Macbeth (T)
William Shakespeare

John Templeton Co.

Richard III (D)
William Shakespeare

John Templeton Co.

Beauty and the Beast

John Templeton Co.

Scenes from H a m l e t , A i l e e n ,
and The Rose of Kilarney

John Templeton Co.
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DATE

PERFORMANCE

COMPANY OR STAR

Camille

John Templeton Co

Merchant of Venice (T)
William Shakespeare
Beauty and the Beast
Nature and Philosophy (F)

John Templeton Co

1865
Dec. 28
(Thurs.)
D e c . 30
( S a t .)

1866
Jan.
(Mon.)

Jan. 3
(Wed.)

Hamlet (T)
William Shakespeare
A s m o d e u s ; or, The Little Devil 1s
Share
John Templeton
Stage Struck
Honey Moon (C)
John Tobin
Can A Woman Hold Her Tongue?

John Templeton

Jan. 4
(Thurs.>

Little Barefoot

John Templeton

Jan. S
( F r i .)

Little Barefoot

John Templeton

Little Treasure
Artful Dodger (F)

John Templeton

Romantic Passion (C)
Avenger (MD)
G. W. Lovell

John Templeton

Ingomar

John Templeton

Belle of the Faubourg
Artful Dodger (F)

John Templeton

Scenes from Shakespeare

James Henry Hackett

Jan. 6
(S a t .)
Jan. 9
(Tues.)

Jan. 10
(Wed.)
Jan. 11
(T h u r s .)
Jan. 12
(Fri.)
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DATE

PERFORMANCE

COMPANY OR STAR

Madeline
Artful"Dodger (F)

John Templeton Co

Retribution
Le Chalet (OF)

John Templeton Co,

Iron Chest (M D )
Coleman the Younger
Jenny Lind (O F )

F. M. Bates and
Eliza Wren

Black Eyed Susan (D)
Douglas Jerrold
Nan (F)

F. M. Bates and
Eliza Wren

Retribut ion
Rough Diamond

F. M. Bates and
Eliza Wren

Iron Chest (MD)
Coleman the Younger
Poor Plllicoddy

F. M. Bates and
Eliza Wren

Duel in the Snow
Married Rake (C)
Charles Selby

F. M. Bates and
Eliza Wren

Still Waters Run Deep (C)
Country Cousin (F)

John Templeton Co.

Hamlet (T)
William Shakespeare

Boothroyd Fairclough

Richelieu (MD)
Edward Bulwer-Lytton

Boothroyd Fairclough

Richelieu (MD)
Edward Bulwer-Lytton

Boothroyd Fairclough

1866
Jan. 13
(S a t .)
Jan. 15
(Mon.)
Jan. 16
(Tues.)

Jan. 17
(Wed. )

Jan. 18
(Thurs.)
Jan. 19
(Fri.)

Jan. 20
(S a t .)

Jan. 23
(Tues.)
Jan. 24
(Wed.)
Jan. 25
(T h u r s .)
Jan. 26
(Fri.)
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DATE

PERFORMANCE

COMPANY OR STAR

Othello (T)
William Shakespeare

Boothroyd Fairclough

Richard III (D)
William Shakespeare

Boothroyd Fairclough

Mortimer
Four Sisters (F)
W. B. Bernard

Boothroyd Fairclough

Merchant of Venice (T)
William Shakespeare

Boothroyd Fairclough

Macbeth (T)
William Shakespeare

Boothroyd Fairclough

Richard III (D)
William Shakespeare

Boothroyd Fairclough

Hamlet (T)
William Shakespeare

Boothroyd Fairclough

Amateur Concert as benefit
for Stonewall Jackson

Citizens of Vicksburg

Don Caesar de Bazan
Perfection (C)
T. H. Bayly

John Templeton Co.

Self (C)
Jenny Lind (O F )

John Templeton Co.

Amateur Concert for Mrs.
Stonewall Jackson and
child

Citizens of Vicksburg

1866
Jan. 27
(Sat.)
Jan. 29
(Mon.)
Jan. 30
(Tues.)

Jan. 31
(Wed.)
Feb.
1
(Thurs.)
Feb.
2
(Fri.)
Feb.
3
(S a t . )
Feb.
6
( T u e s .)
Feb.
7
(Wed.)

Feb.
8
(Thurs.)
Feb.
9
(Fri.)
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DATE

PERFORMANCE

COMPANY OR STAR

Still Waters Run Deep (C)
Four Sisters (F)
W. B. Bernard

John Templeton Co.

1866
Feb. 10
(Sat.)

Feb. 12
(Mon.)

Stone and Rosston's

Circus
F a n c h o n , the Cricket (D)
Maggie Mitchell

Alice Kingsburg

Circus
Hidden Hand

Stone and Rosston's
Alice Kingsburg

Circus
Hidden Hand

Stone and Rosston's
Alice Kingsburg

Lady of Kildare
Fenians Will Be Free
Day in Paris T C )
Charles Selby

Alice Kingsburg

Camille

Alice Kingsburg

Bonnie Fishwife
Andy Blake

Alice Kingsburg

Little Barefoot

John Templeton Co.

Lady of Lyons (MD)
Edward Bulwer-Lytton

John Templeton Co.

Feb. 21
(Wed. )

Child of Savanna

John Templeton Co.

Feb. 22
(Thurs.)

Child of Savanna

John Templeton Co.

Romeo and Juliet (T)
William Shakespeare

John Templeton Co.

Feb. 13
(Tues.)
Feb. 14
(Wed.)
Feb. 15
(Thurs.)

Feb. 16
(Fri.)
Feb. 17
(Sat,)
Feb. 19
(M o n .)
Feb. 20
(Tues.)

Feb. 23
(Fri.)
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PERFORMANCE

COMPANY OR STAR

Little Treasure (C)
Love and Charity

John Templeton Co.

Feb
25
(M o n .)

Pearl of Savoy

John Templeton Co.

Feb. 27
(Tues.)

Llttle Barefoot

John Templeton Co.

Little Devil
Maid~With the Milking Pail

John Templeton Co.

DATE
1866
Feb- 24
(Sat.)

Feb. 28
(Wed.)

Mar. 1
(Thurs.) Hunchback (D)
J. S. Knowles

John Templeton Co.

Mar. 2
(Fri.)

Satan in Paris

John Templeton Co.

Mar. 3
(Sat.)

Child of Savanna

John Templeton Co.

Mar. 5
(Mon.)
Mar. 6
(Tues.)

Mar. 7
(Wed.)
Mar. 8
(Thurs.)

Mar.
9
(Fri.)
Mar. 10
(Sat.)

Po-ca-hon-tas (B)
John Brougham

John Templeton Co.

Husband at Sight (F)
J. B. Buckstone
Young Actress (F)

John Templeton Co.

Cricket
Mother Fadet

John Templeton Co.

Sun and Cloud
The Youth Who Never Saw
A Woman (F)

John Templeton Co.

True to the Last
A Day" too Late

John Templeton Co.

Wandering Boys
M. M. Noah

(MD)
John Templeton Co.

DATE

PERFORMANCE

COMPANY OR STAR

Po-ca-hon-tas (B)
John Brougham

John Templeton Co

Lost in London

John Templeton Co

Husband at Sight (F)
J . B . Buckstone
Sun and Cloud

John Templeton Co

Lost in London

John Templeton Co

Bride of Lemmermoor (D)
Sir Walter Scott
Young Actress

John Templeton Co

Market Girl of Paris
Woman's Whims

John Templeton Co

Catching an Heiress (F)
Charles Selby
Colin
Woman's Whim

John Templeton Co

Pizarro (MD)
Kotzebue/Sheridan
Loan of a Lover (OF)
J. R. Planche
Ticket-of-Leave Man

Alice Vance

Pizarro (MD)
Kotzebue/Sheridan
Loan of a Lover
J. R. Planche

Alice Vance

Rob R o y ; or, Auld Lang
Syne

Alice Vance

1866
Mar. 10
(S a t .)
Mar. l£
(M o n .)
Mar. 13
(Tues.)

Mar. 14
(Wed.)
Mar. 15
(Thurs.)

Mar. 16
(Fri.)
Mar. 17
(S a t .)

M a r . 50"
(T u e s .)

Mar. 21
(Wed.)

Mar. 22
(T hurs.)

DATE

PERFORMANCE

COMPANY OR STAR

Heir at Law (C)
Coleman the Younger

Alice Vance

The Stranger (D)
Benjamin Thompson
Beauty and the Beast

Alice Vance

Kathy 0 ' Sheal

Emma Maddern

Jessie Ray
Day Too Late

Emma Maddern

French Spy
J. T. Haines
Rough Diamond

Emma Maddern

Sketches in India
French Spy
J. T. Haines

Emma Maddern

Colleen Bawn

Emma Maddern

Ireland as It Was
Jenny Lind (OF)

Emma Maddern

Three Fast Men

John Templeton Co

Colleen Bawn
Day Too Late

John Templeton Co

Child of the Regiment
Four Sisters (F)
ff. B. Bernard

John Templeton Co

Three Fast Men

John Templeton Co

1866
Mar. 23
(Fri.)
Mar. 24
(Sat.)

Mar. 26
(Mon.)
Mar. 27
(T ues .)
Mar. 28
(Wed.)

Mar. 29
(Thurs.)

Mar. 30
(Fri.)
Mar. 31
(S a t .)
Apr.
2
(M o n .)
Apr.
3
( T u e s .)
Apr. 4
(Wed.)

Apr. 5
(Thurs.)
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DATE

PERFORMANCE

COMPANY OR STAR

Jack Sheppard
Toodles

John Templeton Co.

Marble Heart; or, The
Sculptor's Dream

John Templeton Co.

Nick of the Woods (MD)
L. H. Medina

John Templeton Co.

Faint Heart Never Won
Fair Lady
Dick Turpin (MD)

John Templeton C o .

Rebellion in India
Venecia Boy (F)

John Templeton C o .

Camille

John Templeton C o .

Ingomar; or, The Barbarian
and Greek Maiden
Love in All Corners (F)
Frank Dumont

John Templeton Co.

Self
Spectre Bridegroom (F)
Moncrieff

John Templeton C o .

Vicksburg Fireman

John Templeton C o .

Time Tries All
Black Eyed Susan (D)
Douglas Jerrold

John Templeton Co.

Othello (T)
William Shakespeare

John Templeton C o .

1866
Apr*
9
(Mon.)
Apr. 10
(Tues,)
Apr. 11
(Wed.)
Apr. 12
(Thurs.)

Apr. 13
(Fri.)
Apr. 14
(S a t .)
Apr. 16
(M o n .)

Apr. 17
(T u e s .)

Apr. 18
(Wed.)
Apr. 19
(T hur s.)

Apr. 20
(Fri.)
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PERFORMANCE

COMPANY OR STAR

A Night in Washington C)
Dead Shot (F)
John B. Buckstone

John Templeton Co.

Lady of the Lake (MD)
T. J. Dibdin
Love in All Corners (F)
Frank Dumont

John Templeton Co.

Apr. 24
( T ues .)

Life of an Actress

John Templeton Co.

Apr. 25
(Wed. )

E v a d n e ; or, The Statue (D)

Ellen Grey

Fazio; or, The Italian
Wife (T)
H. H. Milman

Ellen Grey

Lucretia Borgia (D)
Victor Hugo

Ellen Grey

DATE
1866
Apr. 21
(S a t . )

Apr. 23
(M o n .)

Apr. 26
(Thurs.)

Apr. 27
(Fri. )
S e p t . 28
(Wed. )
Oct. 2
( T u e s .)

Oct. 3
(Wed.)

Oct. 4
(Thurs.)
Oct. 5
(Fri.)

Grand Entertainment Benefit

Vicksburg Relief
Association

Married Life (C)
J. B. Buckstone
Le Chalet (OF)

John Templeton Co.

Avenger (MD)
G. W. Lovell
Country Cousins (F)

John Templeton Co.

Greek Slave
Oblige Benson (F)

John Templeton Co.

Our Wife (C)
Dead fehot (F)
John B. Buckstone

John Templeton Co.
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DATE

PERFORMANCE

COMPANY OR STAR

Don Caesar de Bazan (C)
Object of Interest

John Templeton Co,

A 1 i n e e , Rose of Killarney
Swains

John Templeton Co.

Dumb Boy of Manchester
(Pantomime D)
Captain of the Watch

John Templeton Co.

C a m i l l e ; or, Fate of a
Coquette
In and Out of Place (F)

John Templeton Co.

Ismeralda; or, The Hunchback
of Notre Dame (D)
Victor Hugo
Roquinet *s Mishaps ? (Pant.)

John Templeton Co.

Heir at Law (C)
Coleman the Younger

John Templeton Co.

Warlock of the Glen (MD)
C. E. Walker
Four Lovers (Ballet Pant.)

John Templeton Co.

Still Waters Run Deep (C)
Toodles (C)

John Templeton Co.

Leap Y e a r ! ; or, The Ladies'
Privilege ( C )
The Secret (F)
Moncrieff

John Templeton Co.

F a n c h o n , the Cricket
The Secret (F)
Moncrieff

John Templeton Co.

1866
Oct. 6
( S a t .)
Oct. 8
(Mon.)
Oct. 9
(T ues .)

O c t . 10
(Wed,)

Oct. 11
(Thurs.)

O c t . 12
(Fri.)
Oct. 13
( S a t .)

O c t . 15
( M o n .)
Oct. 16
(T ues .)

Oct. 17
(Wed.)
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PERFORMANCE

COMPANY OR STAR

O c t . 18
(Thurs.)

Ten Nights in a Barroom (MD)

John Templeton Co.

O c t . 19
(Fri.)

Ten Nights in a Barroom (MD)

John Templeton Co.

Pizarro; or, The Death of
Rolla! (MD)
Kotzebue/Sheridan
Pantomime

John Templeton Co.

DATE
1866

O c t . 20
(S a t . )

O c t . 22
(M o n . )

Oct. 23
(Tues.)

Oct. 24
(Wed.)

Oct. 25
( T h u r s .)

O c t . 26
(Fri.)

Oct. 27
( S a t .)

O c t . 23
(M o n .)

Green Bushes; or, One Hundred
Years Ago (D)
J. B. Buckstone
John Templeton Co.
Pantomime
The Drunkard; or, The Fallen
Saved (MD)
Nan, the Good For Nothing

John Templeton Co.

Bride of Lammermoor (D)
Sir Walter Scott
School Master (Pantomime)

John Templeton Co.

Southern Scenes; or, The
Life and Death of Eva (MD)
John Templeton Co.
The Gregories (C)
Southern Scenes; or. The Life
and Death of Eva (MD)
John Templeton Co.
White and Brown (F)
Lucretia Borgia, the
Prisoner (Dy
Victor Hugo
Vol-au Vent (Pantomime)

John Templeton Co.

Willow Corpse (D)
Dion Boucicault

John Templeton Co.
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DATE

PERFORMANCE

COMPANY OR STAR

1866
O c t . 30
(Tues.)
Oct. 31
(Wed.)

Nov. 1
(Thurs.)
Nov. 2
(Fri.)
Nov.
3
(Sat.)
Nov. 5
(Mon.)
Nov. 7
(Wed.)

Nov.
8
(Thurs.)

Nov. 9
(Fri.)

Nov. 10
(Sat.)

Romeo and Juliet (T)
William Shakespeare

John Templeton Co.

R i c h e l i e u ; or, The
Conspiracy (D)
Edward Bulwer-Lytton
Nature and Philosophy (F)

John Templeton Co.

Little Barefoot
Schoolmaster (Pantomime)

John Templeton Co.

Hamlet (T)
William Shakespeare

John Templeton Co.

Lady of Lyons (D)
Edward Bulwer-Lytton

John Templeton Co.

Knight of Arva
Ten NigKts in a Barroom (MD)

John Templeton Co.

Hidden Hand
Shadow Pantomime
Kathleen M avo ur n e e n ; o r ,
Under the Spell

John Templeton Co.

Colossal Circus and
Equescutheatron
Shadow Pantomime
Who Killed Cock Robin?
It Takes Two to Quarrel
Colossal Circus and
Equescutheatron
Kathleen Mav our n e e n ; o r ,
Under the Spell
Colossal Circus and
Equescutheatron

Haight and Chambers'
John Templeton Co.

Haight and Chambers'
John Templeton Co.

Haight and Chambers'
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DATE

PERFORMANCE

COMPANY OR STAR

Kathleen Mavourne en; or
Under the Spell
Shadow Pantomime

John Templeton Co.

A Sheep In W o l f 's Clothing
Two to Quarrel

John Templeton Co.

Kathleen Mavourne en; or
Under the Spell
Not Pea3 Yet
Colleen Bawn

John Templeton Co.

Child of the Regiment (O)
A Cup of Tea
Colleen Bawn

John Templeton Co.

Kathleen Ma vour n e e n ; o r ,
Under the Spell
Schoolmaster (Pantomime)

John Templeton Co.

Pat of the Petticoats
Two Hours in Fun Land (V)

John Templeton Co.

Colleen Bawn

John Templeton Co.

Richelieu (D)
Edward Bulwer-Lytton

John Templeton Co.

Apostate (D)
R. L. Shell
Kiss in the Dark (F)
J. B. Buckstone

Boothroyd Fairclough

Richard III (D)
William Shakespeare

Boothroyd Fairclough

1866
Nov. 10
(S a t . )

Nov. 12
(M o n .)
Nov. 13
( T u e s .)

Nov. 14
(Wed.)

Nov. 15
(Thurs.)

Nov. 16
(Fri.)
Nov. 17
(Sat.)
Nov. 19
(Mon.)
Nov. 20
(Tues.)

Nov. 21
(Wed.)
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DATE

PERFORMANCE

COMPANY OR STAR

Othello (T)
William Shakespeare
Trials of Tompkins (F)

Boothroyd Fairclough

1866
N o v . 22
(Thurs.)

Nov. 23
(Fri.)

Nov. 24
(S a t .)
Nov. 26
( M o n .)
Nov. 27
(Tues.)
N o v . 28
(Wed.)

N o v . 29
(Thurs.)
N o v . 30
(Fri.)
Dec. 1
(Sat.)

Dec. 3
(M o n .)
Dec. 4
( Tues.)

New Ways to Pay Old Debts (C)
Philip Massinger
Boothroyd Fairclough
Merry Cobbler
Richard III (D)
William Shakespeare

Boothroyd Fairclough

King Lear (T)
William Shakespeare

Boothroyd Fairclough

Hamlet (T)
William Shakespeare

Boothroyd Fairclough

Merchant of Venice (T)
William Shakespeare
Trials of Tompkins (F)

Boothroyd Fairclough

Macbeth ( T )
William Shakespeare

Boothroyd Fairclough

Richelieu (D)
Edward Bulwer-Lytton

Boothroyd Fairclough

Iron Chest (MD)
George Coleman the Younger
Po-ca-hon-tas (B)
John Brougham
Boothroyd Fairclough
F a n c h o n , the Cricket (D)
Maggie Mitchell

Fannie B. Price and
D. Hanchett

L o v e 's Sacrifice

Fannie B. Price and
D. Hanchett
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DATE

PERFORMANCE

COMPANY OR STAR

East L y n n e ; or, The
Elopement~ T )
Mrs. Henry Wood

Fannie B. Price and
D. Hanchett

East Lynne (T)
Mrs. Henry Wood

Fannie B. Price and
D. Hanchett

L e a h ; or, The Forsaken
Jewess

Fannie B. Price and
D. Hanchett

Lucretia B o r g i a , the
Prisoner (D)
Victor Hugo
Horse Race

Fannie B. Price and
D. Hanchett

Leah; or, The Forsaken
Jewess

Fannie B. Price and
D. Hanchett

Ingomar and the Greek Maiden
Conjugal Lesson

Fannie B. Price and
D. Hanchett

E v a d n e ; or, The Statue (D)
R. L. Shell

Fannie B. Price and
D, Hanchett

1866
Dec. 5
(Wed.)

Dec. 6
(Thurs.>
Dec. 7
(Fri.)
Dec. 8
( S a t .)

Dec. 10
(M o n .)
Dec. 11
(Tues.)
Dec. 12
(Wed.)
Dec. 13
(T h u r s .)

D e c . 14
(Fri.)

The Stranger (D)
Benjamin Thompson
Fannie B. Price and
Four Lovers (Ballet Pantomime)
D. Hanchett
East Lynne (T)
Mrs. Henry Wood

Fannie B, Price and
D. Hanchett

Dec. 15
( S a t .)

L e a h , the Jewess

Fannie B, Price and
D. Hanchett

D e c . 17
(Mon.)

Variety of Novelties

Lizzie Maddern
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PERFORMANCE

COMPANY OR STAR

Dec. 18
(Tues.)

Satan in Paris

Lizzie Maddern

Dec. 19
(Wed.)

The Life of an Actress

Lizzie Maddern

Three Fast Men
Female Minstrel Scene

Lizzie Maddern

Three Fast Men

Lizzie Maddern

Marble Heart
Sphynx

D. H. Harkins

D e c . 26
(Wed.)

Jack Cade

D. H. Harkins

D e c . 27
(T hurs.)

Poor Young Man

D. H. Harkins

Sea of Ice; or, The Thirst
For Gold
Wild Flower of Mexico

D. H. Harkins

Sea of Ice; or, The Thirst
For Gold

D. H. Harkins

Damon and Pythias (T)
John Banim
To Oblige Benson (F)

John Templeton Co.

Jan. 25
( S a t .)

Circus

John Robinson's Co

Mar.
5
(T hur s.)

Minstrel

Euterpeans

Mar. 6
(Fri.)

Minstrel

Euterpeans

DATE
1866

Dec. 21
(Fri.)
Dec. 22
(S a t .)
D e c . 24
( M o n .)

D e c . 28
(Fri.)

Dec. 29
(Sat, )
D e c . 31
(M o n .)

1868
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PERFORMANCE

COMPANY OR STAR

Mar.
7
( S a t .)

Minstrel

Euterpeans

Apr. 27
(M on.)

Minstrel

Fred Wilson's Co.

Apr. 28
( T u e s .)

Minstrel

Fred W i l s o n ’s Co.

Menagerie, Circus t and
Tropical Bird Show

C. T. Ames'

Menagerie, Circus, and
Tropical Bird Show

C. T. Ames' Company

Concert

John T. Read

Menagerie, Circus, and
Tropical Bird Show

C. T. Ames'

Company

Menagerie, Circus, and
Tropical Bird Show

C. T. Ames'

Company

DATE
1868

May
8
(Fri.)
May
9
(S a t .)
June 11
(Thurs.)
Oct. 27
(T u e s .)
O c t . 28
(Wed.)

Company

N o v . 28
(Sat.)

Grand Combination Troupe

Johnson and Poland
Company

Nov. 30
(Mon.)

Circus

Stone and Murray's
Company

Dec. 1
( T u e s .)

Circus

Stone and M u r r a y 's
Company

Intelligence Office
Variety of Entertainments
N a n , the Good for Nothing

Johnson and Poland
Company

French Dancing Master
U. S. M a i l , Grecian Bend

Johnson and Poland
Company

Dec. 3
(Thurs.)

Dec. 5
(S a t .)
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DATE

PERFORMANCE

COMPANY OR STAR

Siamese Twins (Sketch)
Foul Play (B)
French Dancing Academy

Johnson and Poland
Company

Young Scamp (Interlude)
i
Theatrical Agent (F)

Johnson and Poland
Company

French Spy
i
Gymnasium

Johnson and Poland
Company

D e c . 12
( S a t .)

Statue Blanche (F)

Johnson and Poland
Company

D e c . 21
( M o n .)

Martha (0)

G r a u 's Opera Troupe

Per Freyschueiz (O)
Music by C. M. von Weber
Altered by J . R, Planche

Grau's Opera Troupe

D e c . 23
(Wed. )

Faust (O)

Grau's Opera Troupe

Dec . 24
( T hur s.)

Stradello (O)

Grau's Opera Troupe

D e c . 25
(Fri. )

Trans-Atlantic Combination

Hanlon Brothers

D e c . 26
(S a t . )

Trans-Atlantic Combination

Hanlon Brothers

D e c . 28
( M o n .)

Trans-Atlantic Combination

Hanlon Brothers

Dec. 29
(Tues>.)

Trans-Atlantic Combination

Hanlon Brothers

Dec. 30
(Wed. )

Trans-Atlantic Combination

Hanlon Brothers

1868
Dec.
7
(M o n .)

D e c . 10
(T h u r s .)
D e c . 11
(Fri .)

D e c . 22
(Tues >•)
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PERFORMANCE

COMPANY OR STAR

F e b . 22
(M o n .)

Leah;

Fannie B. Price

Mar. 5
(Fri.)

Camille

Fannie B. Price

Putnam; or, The Iron Men
of '76

Leo Hudson

The Robbers (D)
Schiller

Edmond R. Dalton

The Hunchback (D)
J. S. Knowles
Sketches in India

Fannie B. Price

Camille

Fannie B. Price

Lady of Lyons; or, Love
ancf Pride (D)
Edward Bulwer-Lytton
Kiss in the Dark (F)
John B. Buckstone

Fannie B. Price

Ingom&r
Honey Moon (C)
John Tobin

Fannie B. Price

East Lynne (T)
Ellen Price Wood
Marble Heart

Fannie B. Price

Ticket-of-Leave Man
London Assurance (C)
Dion Boucicault

Alice Gray

London Assurance (C)
Dion Boucicault

Alice Gray

DATE
1869

Apr. 6
(Tues.)
Apr. 15
(T h u r s .)
May
3
(M o n .)

May
4
(Tues.)
May
5
(Wed.)

May
6
(Thurs.)

May
7
(Fri.)

May 12
(Wed.)

May 13
(Thurs.)

the Hebrew Maiden
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PERFORMANCE

COMPANY OR STAR

May 20
(Thurs.)

Madelalne

Alice Gray

May 21
(Fri.)

L o v e 1s Sacrifice

Alice Gray

All That Glitters Is
Not Gold (C)
Robert Macaire (Burletta)
Charles Selby

Alice Gray

O c t . 15
( F r i .)

Circus

C. W. Noyes'

O c t . 16
( S a t .)

Circus

C. W. N o y e s ’ Company

O c t . 26
(Tues .)

Colleen Bawn

John S. Stevens Co.

East L y n n e ; or, The E a r l 's
Daughter (MD)
Tayleure/Wood

John S. Stevens Co.

Lady of Lyons (D)
Edward Bulwer-Lytton
Good For Nothing Nan (F)

John S. Stevens Co.

Beauty and the Beast
(Matinee)

John S. Stevens Co.

Rosedale

John S. Stevens Co.

Ten Nights in a Barroom (MD)
In and Out of Place

John S. Stevens Co.

Richelieu (D)
Edward Bulwer-Lytton

John S. Stevens Co.

Marble Heart

John S. Stevens Co.

DATE
1869

May 22
( S a t .)

O c t , 27
(Wed. )

O c t . 28
(Thur s. )

O c t . 30
( S a t .)
Nov. 5
(Fri. )
Nov. 6
(S a t . )
Nov. 8
( M o n .)
N o v . 11
(Thurs.)

Company

318

DATE

PERFORMANCE

COMPANY OR STAR

Agnes De V e r e ; or, The
Wife's Revenge (D)
J. B. Buckstone
Pocahantas (D)
John Bougham

John S. Stevens Co.

Rip Van Winkle (D)
John Kerr

Robert McWade

Jessie Brown; o£, The Relief
of Lucknow (D)
Dion Boucicault
Toodles

Robert McWade

Rip Van Winkle (D)
John Kerr

Robert McWade

Lilac Blossom

Robert McWade

Long S t r i k e ; or, Work
and Famine (D)

T. L. Connor

Long Strike; or, Work
and Famine (D)

T. L. Connor

1869
Nov. 12
(Fri.)

Nov. 22
(M o n .)
Nov. 23
(Tues.)

Nov. 25
(T hurs.)
Nov. 26
(Fri.)
Nov. 29
(Mon.)
Nov. 30
( T u e s .)

JACKSON
DATE

PERFORMANCE

COMPANY OR STAR

B r u t u s ; or, The Fall of
Tarquln (D)
J . H . Payne
Nick of the W o o d s ; or,
The Salt River Roarer (F)

C . B . Parsons

Richard III (D)
William Shakespeare

John S. Potter Co.

Richelieu (D)
Edward Bulwer-Lytton

John S. Potter Co.

1840
Jan. 2
(Thurs.)

Jan. 10
(Fri.)
Jan 16
(T hurs.)
Jan. 25
(Sat.)

Feb. 14
(Fri.)

The Wandering B o y s ; or,
The Castle of Olival
M. M. Noah
The Love Chase (C)
J. S. Knowles

(MD)
John S. Potter Co.

The Lady of the Lake (MD)
T. J. Dibdin

John S, Potter Co.

For t u n e 1s F r o l i c ; or, The
True Use of Riches (F)
J. T. AllIngham
The Village Lawyer
William Macready

Jackson Thespian
Corps

Sweethearts and Wives (C)
James Kenney
Hunting a Turtle (F)
Charles Selby

John S. Potter Co.

Apr. TI
(Fri.)

1841
Jan. 2
(Sat.)
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DATE

PERFORMANCE

COMPANY OR STAR

1841
Jan. 4
CM o n .)

Seven C l e r k s ; o r , The
Denouncer (D)
T

F

W11Va

M£ N e i g h b o r 'b Wife (F)
The Spectre B ride gro om; or,
A Ghost"in Spite of Himself
John S. Potter Co.
Moncrieff
J a n . 22
(Fri. )

The Plains of C h i p p e w a ; or,
She Wanted to Be a Soldier (C)
M. M. Noah
Cherry and Fair S t a r ; or, The
Children of Cyprus (F)
J. S
i

S e p t . 13
(M o n .)

Bertram
1
The Idiot Witness

John S. Potter Co.

The Stranger
'
The W o o d m a n 's Hut

John S. Potter Co,

The G a m b l e r 's F a t e ; or, A
Lapse of Twenty Years

John S. Potter Co,

The Hunchback
J. S. Knowles
Spectre Bridegroom (F)
Moncrieff

John S. Potter Co.

The B r i g a n d ; or, The Robbers
of Rome (D)
J. R. Planche
Love in Masquerade

John S. Potter Co.

The Stranger (D)
William Dunlap

John S. Potter Co.

J

S e p t . 14
(Tues • )

i

S e p t . 15
(Wed. )
D e c . 16
(Thurs.)

Silsbee

1842
Jan. 4
(Tues.)

Jan. 5
(Wed.)
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DATE

PERFORMANCE

COMPANY OR STAR

1842
Jan. 18
(Fri.)

Jan. 28
(Fri.)

Merry Wives of Windsor (C)
William Shakespeare
Monsieur M a l l e t t ; or, The Post
Office Mistake
Moncrieff
James H. Hackett
Much Ado About Nothing (C)
William Shakespeare
Maidens Beware (F)
J. T. Haines

John S, Potter Co.

Richelieu (D)
Edward Bulwer-Lytton
The Black Ghost (Burletta)

John S. Potter Co.

The Hunchback (D)
J. S. Knowles
The Lady of the Lake (MD)
T. J. Dibdin

John S. Potter Co

Peter W i l k i n s ; or, The
Flying Islanders (F)

John S. Potter Co

King Lear and His Three
Daughters (T)
William Shakespeare
The Lady of Lyons (MD)
Edward Bulwer-Lytton

George Chapman and
John Hamilton Co

1843
Feb.
9
(T h u r s .)

Feb. 24
(Fri.)

Feb. S8
(T ues .)

1844
Jan. 5
(Fri.)

Jan. 30
(T ues .)

John Jones of the War

Office
The Wandering Minstrels

Chapman and Hamilton
Company
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DATE

PERFORMANCE

COMPANY OR STAR

The French S p y ; o r , The Fall
of Algiers
J. T. Haines

Chapman and
Company

1844
Feb. 14
(Wed.)

Hamilton

Nov. 21-23
(Thurs. Sat.)
Diorama of Italian Landscape
and the Bedasora in S p a i n ,
Including Life-Lilte Mechanical
Figures
Hanington
D e c . S3
(Wed.)

Ethiopian Minstrels

1845
D e c . 10
(Wed.)

Sable Harmonists

Plummer, Archer and
Company

1846
Jan. 7
(Wed.)

The Wife (T)
J . S . Knowles
The Weathercock(F)
J. T. Allingham
The Forty Thieves (MD)

J. M. Stith Company

Vocal Concert

S.

B. Duffield

S.

P.

29
(Wed.)

N o v . 5-7
(Thurs. Sat.)
Circus, Dramatic Equestrians,
and Brass Band

Stickney's Co.

Dec. 10-15
(Thurs.
Sat.)

Sable Harmonists

Plummer, Farrell and
Company
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DATE

PERFORMANCE

COMPANY OR STAR

Yankee Land
Yankee Pedler (C)
'fhe Weathercock (F )

J. S. Silsbee

Circus

Great Western Co.

1847
Feb.
5
(Fri.)

O c t ! 29
(Fri.)
1848

Jan.
4-6
(Tues. Thurs.)
"The Real Tom Thumb"
Feb. 18
(Fri.)

P. T. Barnum

Family Jars
The Honey Moon
That Rascal Jack

John S. Porter

Concert

Herr Alexander

1849
Jan. 26
(Fri.)
1850
Nov.
5-6
(Tues. &
Wed.)
Circus and Dramatic
Equestrians

Stone and McCollum's
Company

N o v . 23-24
(Sat. &
Sun.)
Campbell Minstrels

Campbell Company

D e c . 9-lb
(M o n . &
Tues.)
Circus
Dec. 19-20
(Thurs. &
Fri.)
Empire Minstrels

Welch, Delevan, and
Nathan's Company

S I i t e r ’s Company
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DATE

PERFORMANCE

COMPANY OR STAR

1852
Dec. 13-16
(Sat. Tues.)
Campbell Minstrels

Campbell Company

1853
Jan. 28
(Fri.)

"Grand Panoramic Mirror of
Ireland"

Professor MacEvoy

Feb. 21-23
(M o n . Wed.)
Minstrel Troupe

Kunkel's Nightingales

Apr. 16
(Sat.)

Concert

Infant Drummer

Apr. 18
(Mon.)

Concert

Infant Drummer

May 2?
(Fri.)

Panorama of California

Dr. Chambers

Dec. §
(Fri.)

Campbell Minstrels

Campbell Company

1854
May 16-17
(Mon. &
Tues.)
Circus
Dec” 26-31
(M o n . Sat.)
Campbell Minstrels

Robinson and Eldred's
Company

Campbell Company

1855
Jan.
1-3
(Mon. Wed.)
Campbell Minstrels

Campbell Company

Feb. 26-28
(Mon. Wed.)
Campbell Minstrels

Campbell Company
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DATE

PERFORMANCE

COMPANY OR STAR

1855
Dec. 18-22
(T u e s . Sat.)
Campbell Minstrels

Campbell Company

1857
Nov. 26
(Thurs.)
Nov. 28
(S a t .)

Evadno (D)
Richard Shiel

Charles Loveday and
Adah Isaacs Menken

Hunchback (D)
J. S. Knowles
The Morning Call

Charles Loveday and
Adah Isaacs Menken

Dec.
9-12
(Wed. Sat.)
Floating Palace Circus and
Minstrels

Spalding and Rogers'
Company

Dec. 22-23
(Tues. Wed.)
Campbell Minstrels

Campbell Company

1858
Feb. 23-24
(Tues. Wed.)
Floating Palace Circus and
Minstrels

Spalding and Rogers'
Company

Feb. 24
(Wed.)

Professor Love

Magic

Apr.
1-3
(Thurs. Sat.)
Circus and Menagerie
Nov. 1
(M o n .)

Nov. 3
(Wed.)

E. Ganoung and Co.

Lady of Lyons (D)
Edward Bulwer-Lytton
Family Jars (F)
Joseph Lunn

Keyser and Gorman
Company

The Idiot Witness
Family Jars (F)

Keyser and Gorman
Company
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DATE

PERFORMANCE

COMPANY OR STAR

Evadne (T)
Richard Shell
Pleasant Neighbor (F)
Mrs. J. R. Planche

Keyser and Gorman
Company

Pizarro (T)
Kotzebue/Sheridan
Nature and Philosophy (F)

Keyser and Gorman
Company

The Stranger (D)
Benjamin Thompson

Keyser and Gorman
Company

Fazio (T)
H. H. Milman

Keyser and Gorman
Company

T h e r e s e ; or, The Orphan
of Geneva (MD)
XT H. Payne
Pe rfe cti on; o r , The Maid
of Munster (C)
Thomas H. Bayley

Keyser and Gorman
Company

All That Glitters Is Not
Gold
Spectre Bridegroom (F)
Moncrieff

Keyser and Gorman
Company

Black Eyed Susan (MD)
Douglas Jerrold
Slasher and Crasher (F)

Keyser and Gorman
Company

1858
Nov. 4
(Thurs.)

Nov. 5
(Fri.)

Nov. 6
(Sat.)
Nov.
8
(Mon.)
Nov. 9
(Tues.)

Nov. 11
(Thurs.)

N o v . 12
(Fri.)

1859
Jan.
5-6
(Wed. Thurs.)
Circus and Menagerie

Van Amburgh and C o .

Feb, 23
(Wed.)

George Christy's Co.

Christy's Minstrels
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DATE

PERFORMANCE

COMPANY OR STAR

1859
Apr. 22-23
(Fri. Sat.)
Circus and Menagerie

Bailey and Company

1860
Jan. 10
(T u e s .)

Exhibition— Christine Milly
with two heads, four arms
four legs and a perfect
body.

Jan. 10-13
(Tues. Old Folk's Concert
Fri. )
Jan. 16
( S a t .)
Jan. 24
(T u e s .)

Jan. 25
(Wed.)

Jan. 26
(T h u r s .)

Jan. 27
(Fri.)

Jan. 28
(Sat.)

Operatic Concert

Strakosch Opera
Troupe

Simpson and Company (F)
Poole
Husband at Sight (F)
J. B. Buckstone

A. MacFarland Company

Naval Engagement (Burletta)
Charles Dance
Rough Diamond

MacFarland Company

Second Love
Lottery Ticket (F)
Beazley

MacFarland Company

Lady of Lyons (D)
Edward Bulwer-Lytton
Nature and Philosophy (F)

MacFarland Company

The Serious Family (C)
Eton Boy (F)

MacFarland Company
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DATE

PERFORMANCE

COMPANY OR STAR

1860
Jan. 31
(Tues.)

Feb.
1
(Wed.)

Feb.
2
( Thurs.)
Feb.
3
(Fri.)

Feb.
4
(S a t .)

Feb.
7
(Tues.)

Feb.
9
(Thurs.)

Feb. 10
(Fri.)

Feb. 11
(S a t .)

Vocal and Instrumental
Concert
Charles II (C)
Payne and Irving

Peak Family
MacFarland Company
Swiss Bell Ringers

Musical Concert
All That Glitters Is
Not Gold

MacFarland Company

Musical Concert
Serious Family (C)

Swiss Bell Ringers
MacFarland Company

The Honey Moon (C)
John Tobin
In and Out of Place

MacFarland Company

Black Eyed Susan (MD)
Douglas Jerrold
Rough Diamond

MacFarland Company

Invisible Prince
Husband at Sight (F)
J. B. Buckstone

Carry and Sara Nelson

The Honey Moon (C)
John Tobin
Nature and Philosophy (F)

Carry and Sara Nelson

Daughter of the Regiment
Rival Pages (F)
Charles Selby

Carry and Sara Nelson

Noemie
Object of Interest

Carry and Sara Nelson
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DATE

PERFORMANCE

COMPANY OR STAR

1860
Feb. 14-15
(Tues. Wed.)
Circus and Dramatic
Equestrians

Orton and Older 1s
Company

Feb. 18
( S a t .)

Old Guard

C. B. Mulholland

The Stranger (D)
Benjamin Thompson

C. B. Mulholland

This Very Fast Age
fBagatelle)
Musical Concert

Carry and Sara Nalson

Feb. 20
(M o n .)
Mar. I2~
( M o n .)

Apr. 6
( F r i .)

Apr. 7
(S a t . )

Apr. 9
(M o n .)

Apr.
11
(Wed.)

Ingomar, The Barbarian; or,
The Greek Maiden (D)
Yankee Duelist (F1)

MacFarland Company

Naval Engagement (Burletta)
Charles Dance
The Old Guard
His Last Legs (F)
W. B. Bernard

MacFarland Company

Richard III (D)
William Shakespeare
Family Jars (F)
Joseph Lunn

MacFarland Company

Asmodeus;
Devil
His Last
W. B.

MacFarland Company

or, The Little

(57
Legs (F)
Bernard

Apr. 17
(Tues.)
A p r . 20
(Fri. )

Minstrels

Lodwick's Variety Co.

Operatic Concert
Campbell Minstrels

Marietta Gazzaniza
Rumsey and Newcomb
Company
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DATE

PERFORMANCE

COMPANY OR

STAR

1860
May 18-19
(Fri. Sat.)
Magician and
Ventriloquist
Oct. 10-11
(Wed. Thurs.)
Campbell Minstrels

Professor Sands

Rumsey and Newcomb
Company

1861
Jan. 30-31
(Wed. Thurs.)
Christy Minstrels
Dec. 18
(Wed.)

Tableauxes

George Christy's
Company
Local Group

1865
Nov. 28-29
(T u e s . Wed.)
Minstrels
Dec. 22-23
(Fri. Sat.)
Circus

Apollo Minstrel
Company

S. B. Howe Company

1866
Jan. 22-23
(Mon. Tues.)
Circus
Nov.
6-7
(Tues. Wed.)
Circus

Stone, Rosston, and
Murray Company

Haight and Chambers
Company
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DATE

PERFORMANCE

COMPANY OR STAR

1867
Feb.
4-9
(M o n . S a t .)
Matinee
Wed. &
Sat.
S e p t . 27
(Fri. )

Dec. 5
(Thur s . )

Circus:
Martinetti's Gymnastic Troupe
Hogan Troupe
Martinetti Troupe and
Silver Cornet Troupe
M. Albusi's Company
Black
Eyed Susan (MD)
1
Douglas Jerrold

Black
Eyed Susan (MD)
!
Douglas Jerrold
1
The Honey Moon (C)
John Tobin

Jackson Dramatic
Association

Jackson Dramatic
Association

D e c . 19
(Thurs.)

Ugolino

Jackson Dramatic
Association

D e c . 21
(S a t .)

Circus

Barnum and VanAmburgh
and Dan Castello
Company

1868
J a n . 27
( M o n .)

Mozort Minstrels

A p r . 3-4
(Fri. —
Minstrels
Sat. )

Alabama Minstrels

A p r . 1(5-11
(Fri. —
Circus
Sat. )

Lake Company

1869
Apr. 21-22
(Wed. Thurs.)
Mazeppa

Leo Hudson
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DATE

PERFORMANCE

COMPANY O R STAR

1869
May
5
(Wed.)

May 31
(M o n .)

The Wandering Minstrel (F)
Henry Mayhew
Handy Andy (C)

Cinderella
Gorgeous Parisian Trans
formation Scene

June
2-3
(Wed. Humorist and Elocutionist
T h u r s .)

Jackson Dramatic
Association

English Opera Company

Alf Burnett and
Helen Nash

Nov. 15
(Mon.)

Irish Emigrant

Steven's Comedy
Troupe

Dec. 3
(Fri.)

Circus

C. W. Noyes'

Dec. 8
(Wed.)

Minstrels

Skiff and Gaylord
Company

D e c . 8-9
(Wed. Musician and Magician
Thurs.)

Company

Professor Louis
Haselmayer
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